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I linguaggi dell’estetica

Giulia Cervato, Painting, Writing and Voice: The Phaedrus between Levinas and Derrida

The relationship between orality and writing, especially with respect to their ability to express otherness,
was one of the most debated topics in the colloquium between Emmanuel Levinas and Jacques Derrida. To
address it, both philosophers could not but independently confront the Platonic Phaedrus, the text that
founds this problem within Western philosophical tradition. Both authors’ exegeses focus on the connection
determined by Socrates with a third expressive language, the artistic-figurative one, and on the relationship
that written speech establishes with its author’s signifying intentionality. Nevertheless, their interpretative
outcomes are very distant from each other: this essay aims to keep track of this hermeneutical distance in
order to (1) evaluate the dialogue that they autonomously developed with the Phaedrus and (2) let emerge
the reason why Levinas’ and Derrida’s thoughts, despite being so kindred, choose two antithetical paths
when dealing with this fundamental issue.

Francesco di Maio, Somiglianze di famiglie — tra Wittgenstein e la "scuola schellinghiana”

Ludwig Wittgenstein made extensive and explicit use of the concept of ‘Family resemblance’, attributing a
technical meaning to this expression. This contribution emphasises an ambiguity in the Viennese
philosopher regarding this lemma (§2), sometimes an extension of the concept of yévog, other times an
instrument for connecting irreducible multiplicities (§3). Therefore, in order to find a structural reason for
this ambivalence, this text returns to Arthur Schopenhauer who accused the so-called “Schellingian school”
of overusing this concept (8§4). Individuating the referent of the vague formula in Henrik Steffens (§5), this
paper finally attempts to point out an actual “family resemblance” between Wittgenstein and F.W.J.
Schelling. Indeed, by reading the one with the other, the last part of this contribution (§6) shows how the
ambiguity of the former’s use of Familiendhnlichkeit can be traced back to the “criticist” and “dogmatist”
positions outlined in the latter’s Philosophical Letters.

Ilaria Ferrara, Pleasure of body, order of mind. Kantian remarks about the contemporary theory
of emotions

This paper aims to focus on a Kantian “emotional consciousness”, connected to the aesthetic and affective
subjectivity exposed in the Critique of Judgment and related to some issues concerning contemporary
theories of emotions. This essay will try to valorise Kantian anthropological emotions [Affekten], that
“prepare” the treatment of the pleasure of beauty as a free game through a homeostatic balance of bodily
sensations. The first part will analyse the concept of Kantian animus, seeing how the Kantian perspective
on regulative and evaluative emotions offers suggestions on the appraisal theory. The second part will try
to connect Kantian sensible pleasure with some theories of emotion embodied in contemporary enactivism.
The last part of the paper, starting from the concept of pleasure as a specific mental activity, will deepen
the Kantian conception of “emotional causality” as an essential point of interest for the debate in the
contemporary philosophy of emotions, between cognitivism and affectivism.

Sara Francescato, Evocative Words: The Poetic Thinking of Martin Heidegger and Daodejing

The purpose of this essay is to investigate what kind of connections and similarities can be found between
the post-Kehre Heideggerian philosophy and the ideas of the Daodejing. The analysis will focus on how
Heidegger’s inclination to the poetic language and his rejection of the language of metaphysics find
resonances with the allusive saying and the opposition to the declarative language present in the Daodejing.
Furthermore, it will be examined how the Daoist ideas can contribute to Heidegger’s attempt to start a
“new beginning” for philosophy, possible only by using a language radically different from the metaphysical
one, i.e. the evocative language of poetry. Through the examination of the Heideggerian and Daoist
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positions, this essay also proposes a further reflection on the relationship between poetry and thinking,
and its implications for philosophy.

Alice Giuliani, Max Black on metaphorical language: exploring the line between analysis and
aesthetics

This paper deals with Black’s philosophical proposal on metaphor as opening a threshold between analysis
and aesthetics. Black was willing to show that analysis was adequate in explaining the cognitive and creative
value of metaphor. But Black’s analysis also focused on innovation and metaphorical insight as aspects
exceeding analytical skills and categories. Therefore, his interaction view is charged with aesthetic interest
for two reasons: on the one hand, the method of analysis might have favoured the assimilation of metaphor
to the conceptual metaphor of the cognitive approach; on the on the other hand, his studies provide the
conditions to approach metaphor using aesthetic categories with greater critical awareness.

Agnese Ghezzi, Double Gaze. Time, Trace, and Excess in Photography as Document

Starting from the analysis of some photographic objects and practices from the late nineteenth century
selected from the archives of Italian anthropological museums, the contribution aims on the one hand to
analyse how these are the product of a culturally and historically determined gaze, born in the intertwining
of positivism, ethnocentrism, nationalism and colonialism. On the other hand, it aims to highlight the shifts
in meaning, the presence of subjectivities that escape the hierarchical structure of the photographic device,
and the impossibility of operating a control over the image. To do so, the contribution proposes a theoretical
passage between the model of stereoscopic view, which can be associated with the dominant vision, and
that of diplopic vision, understood as the possibility of bringing to the surface a meaning that escapes the
cultural, theoretical and aesthetic framework within which the image was conceived.

Sara Matetich, La lingua del possibile: il Metaverso

The possibility of embodying social connectivity in a new world-form is being announced: it is called the
Metaverse. The technology that promises the creation of this mixed world (opp. cross-world) is still being
perfected, but the project that determines it has already been established: to increase the involvement of
internet users, in order to give them the most satisfying immersiveness possible to fully enjoy the onlife
experience, where “what is real is informational and what is informational is real” - as Luciano Floridi wrote,
paraphrasing Hegel. Therefore, in addition to the continuous adaptation of a digital re-ontologization of the
world, it is urgent to identify the peculiarities of the language, and of the relevant structure, on which the
Metaverse envisages its own foundations. The following essay will deal with this, starting from Mark
Zuckerberg’s recent promise of wanting to create a unique language, developed exclusively for the citizens
of the Metaverse, thus realizing that ‘superpower’ that has always been coveted at all latitudes: universal
communication! A promise of this kind is imbued with implications of an aesthetic nature: from the creation
of a new linguistic community, which includes all the differences linked to the cultural context of reference,
up to the literacy techniques that it will be necessary to initiate and investigate, in order to allow participants
of the Metaverse experience to know how to use the new language to build - and settle in - their new
world.

Nicole Miglio, Di corpi permeabili e sguardi mimetici. Costruire il sé in utero

Contemporary debates dealing with visualization technologies in the reproductive process tend to view
ultrasound outcomes as a way of reducing the maternal self to a mere container. The focus of this body of
studies is mostly on the representation of the fetus — whose ‘independence’ from the maternal body is
discussed - and the ways in which biomedical technologies have eliminated the pregnant subject, omitting
its presence from fetal iconography. In this paper, I argue for broadening the field of analysis, decentering
it somewhat from the mere representation of the conceptus, to investigate instead the conditions of
possibility of the construction “in images” of the fetus. The hypothesis in the background of the present
reflection is that the imaginative and technological production of the fetus has, in the Western history of
ideas and knowledge-power practices that shape human reproduction, an exemplifying role in the mutual
movement between visualization and subjectification. In the first section of my paper, I discuss the most
prominent features of maternal imagination, by highlighting its biopolitical dimension and aesthetic
meaning; in the second, I address the relationship between imagination, imaginary and image through
Christoph Wulf’s theory of mimesis. The maternal imagination can be understood within a socially shared
imaginary of beliefs that afford women an active role in the process of pregnancy— especially, in the
outcomes of gestation. This interpretive paradigm has little to do with the contemporary overemphasis on
the iconicity of the fetus, but much to offer to my working hypotheses: the complex and equivocal
relationship between the agency of image, imaginary, and technology (in the sense of techné and
technological device) is not exclusive to contemporary visualization but innervates the history of the
maternal body and human reproduction.



Morina Montanelli, Utopia e catastrofe. Pensieri al bivio tra le configurazioni originali del XIX
secolo

The article returns to the upheaval introduced into the relationship between human beings, nature and
technique by modernity through Walter Benjamin’s Arcades Project. The starting point is the formulation
of the dialectical image of the 1935 exposé as a dream image. From here, the links between the collective
imaginary and the transformations that affected 19th century society are analysed. The oscillation between
“golden age” and “hell” turns out to be the fundamental phantasmagoria as a result of the lack of critical
elaboration of technical development. Hence, some of the questions posed by the Arts and Crafts
Movement, the dispute between the Ecole Polytechnique and the Ecole des Beaux-Arts, the reactive or
compensatory responses of the art pour I'art, neoclassicism and Jugendstil to technical reproducibility and
the engineering principle, the emergence of Kitsch as an aesthetic, anthropological and political category
are re-examined. This clarifies Benjamin’s methodological proposal: immersion, yes, in the dreams of an
epoch, but in order to grasp their internal dialectical and emancipatory force, beyond the oscillation between
utopia and catastrophe.

Alessandro Montefameglio, Ellissi, catastrofi, quanti. Forme del Neobarocco tra estetica e
pensiero scientifico

This article examines specific aesthetic and philosophical aspects of the Neobaroque category, with
particular emphasis on its development in the late 20th century. In this sense, Neobaroque is conceived as
a category that does not designate the repetition of the characteristics of historical Baroque, but that
instead identifies an underlying logic of form in contemporary aesthetic phenomena. Specifically, we focus
on the paradigms presented by Severo Sarduy and Omar Calabrese, with special attention to the interplay
between aesthetics and science in their works. After an introductive paragraph (1), providing a brief
overview of the essential historical and philosophical coordinates of Neobaroque, we analyse (2) Sarduy’s
concept of retombée and its implications. Moving to Calabrese’s paradigm (3), we examine how the
semiotician conceptually and methodologically expands the architecture of the previous model, establishing
it as an authentic logic of form. The last paragraph (4) briefly explores the potential application and
adaptability of the Neobaroque category in contemporary times.

Giuseppe Patella, Forme evanescenti di estetica urbana. William Kentridge a Roma

The paper aims at discussing the topic of urban aesthetics through the case study of a particular
contemporary artwork, by analysing from an aesthetic point of view the exemplary case of a huge site-
specific artwork realized in Rome by the south African artist William Kentridge. Created in 2016 along the
banks of the Tiber River in Rome, Triumphs and Laments is an artwork destined to disappear over time,
and already almost disappeared. In the fragility and transiency of its forms, this kind of public art plays not
only on the fragile nature of its materials, organic, alive, and therefore destined to perish, but also on the
precariousness of the sense of historical memory and the need for its continuous activation. The
extraordinary strength of this example of public art is then connected to the awareness of its impermanence
and the activation of visual memory processes shared by all of us.

Francesca Perotto, How Does Aesthetics Express Itself? Deleuze, from the Imperceptible to the
Affects

To overcome the traditional representative conception of aesthetics, inhibiting the creative and disruptive
power of the sensible, while relegating its creativity to artistic activity, Deleuze proposes an expressive
account of sensibility, conceived as an intensive field of individuation that expresses itself through
affectivity. The article will retrace the essential passages of this operation, from the establishment of an
intensive domain of individuation in early transcendental empiricism to the radical short-circuit of
anthropocentrism in his late constructivism. Moving from the paradox of the imperceptible, particular
attention will be paid to the Deleuzian conception of the affects, the peak of the radicalization of his
aesthetic proposal. It will be argued how it offers a fundamental link to an ethics of power, making the
limits of the discipline implode.

Ivan Quartesan, Morphology as a Language for Aesthetics. From J.W. von Goethe to Olaf
Breidbach

The paper aims to understand whether morphology can be framed as a language for aesthetics. In
particular, whether Olaf Breidbach’s contribution can determine its fundamental terms. These are related
to the notion of forms and images. Hence, the paper is structured into three parts: i) framing of research
on morphology in Germany; ii) analysis of Goethe’s method and vocabulary from an aesthetic standpoint;
iii) presentation of Breidbach’s proposal in relation to Goethe.



Nicola Ramazzotti, Heidegger on Poetry and Thought. From Metaphor to Dialogue

The purpose of this paper is to analyze Heidegger’s critique for which the metaphysical conception of art is
necessarily “metaphorical”, meaning a view that separates the spiritual and truthful content of art from the
sensible and linguistic level in which it is expressed. The first part of this paper will analyse Heidegger’s
critique of aesthetics with a particular focus on its metaphorical consideration of language. I will show how
Heidegger considers Hegel to be the ultimate example of this view of art and language, I will try to trace
the reasons for it, and I will emphasize the connection between metaphor and the end of art. In the second
part, I will instead show Heidegger’s contrasting view of the relationship between poetry and language,
which will be seen as two autonomous and equal responses to the event of the truth of being.

Agalma, 46 (2023)

http://www.agalmarivista.org

Cancel Culture

Nathalie Heinich, Un totalitarismo d’atmosfera

Like anti-Semitism, the temptation of totalitarianism never dies: it only falls asleep at times to wake up
here and there, sometimes to the right, sometimes to the left. It seems that it is currently in full swing in
certain spheres of the so-called woke left, sheltered behind humanly indisputable causes but which serve
as a pretext for totalitarian reflexes that belonged to the horrors of the 20th century.

Marco Bertozzi, Immaginare I'altro. Documentario e appropriazione culturale

The aim of this paper is to reflect on the debate triggered by some documentaries recently released in the
Canadian province of Quebec. In particular, the essay attempts to intersect the analysis of documentaries
with the horizons of “cancel culture” and “cultural appropriation”. A thought that demands of artists and
filmmakers the ability to modulate their cinema between freedom of expression and full respect for the
right to self-representation and direct expression of native peoples.

Giovanni Bottiroli, Declino dell’intelligenza e ascesa dell’etica: le radici della “cancel culture”

For several decades now, a process of losing our cultural and intellectual background has been underway.
In the postmodern era, a decline in attention to the complexity of problems has begun: ethics has been
detached from the field of knowledge and has claimed to judge art and philosophy in the Western world.
However, by separating itself from knowledge, ethics has transformed into ideology. This article aims to
show the destructive power not only of ideologies per se, but also of what I term ‘ethical’ philosophies, as
well as the falsity of ‘relativistic’ positions that extol tolerance, but are ultimately intolerant of intelligence
and complexity.

Andrea Nicolini, Il grando inquisitoro. Per una critica delle politiche identitarie

Focusing on Foucault’s work on sexuality, the article retraces the theoretical and historical roots of identity
politics and criticizes its normative and disciplinary outcomes. In particular, the first part reconstructs
through a careful genealogy how Western culture has begun to question sex by means of the Christian
confession. The second shows how the so-called scientia sexualis has deepened the interest in sex by
pushing each individual to believe that sex holds the deepest truth of the subject. The last part warns
against the dangers of any identity politics that, confusing the freedom to be different with the mandatory
need to identify it, make this very “difference” subjugated and ineffective.

Miguel Mellino, Tarantino e l'arte del politicamente scorretto. C’era una volta Hollywood, la
Manson family e ’'America tradizionale bianca

Quentin Tarantino’s art, with the bitter debates provoked by his representations of race and gender, can
be called upon to focus on some of the most widespread symptoms of both political correctness and
anxieties. Taking into account Tarantino’s first novel, the aim of this article is to interrogate this singular
aesthetic imagery as a progressive form of cultural and political critique that proceeds outside and against
the ideological grammar of so-called politically correct dominant in various spheres of global public
discourse.

Alessandro Cinquegrani, Etica e pensiero forte nella letteratura italiana contemporanea

In the 2000s the role of ethics in literature has gained importance in the italian cultural debate. While in
the nineties but also throughout the postmodernism, what Vattimo called “weak thought” was prevalent
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(both in the metaphysical and sociological field), in the following decades weak thought became strong and
dominant in some cultural fields. Literature has therefore attributed ever greater importance to the so-
called ethics, has turned to politically correct themes, reading texts as moral manifestos that bring together
authors and readers. This essay deals with some exemplary cases — Veronesi vs Tondelli, Marzano vs Siti
- starting from an archetypal and alternative model: Cotzee’s Disgrace.

Saggi

Agostino Cera, The Idioverse. (Post-Reality as Pandemic’s Legacy)

The pandemic phenomenon proved to be an uncommon theoretical detonator capable of placing reflection
before scenarios which are hardly visible within a “normal” context. Inspired by the “Almost Storming of
Capitol Hill” of January 2021, this paper aims to sketch an emerging phenomenon: the idio-verse or post-
reality. In this phenomenon I see one of the most significant legacies of the pandemic event. I will develop
a three-stage argument related to the presentation of three concrete cases: 1) “the Capitol Hill case” or
the epiphany of idioverse; 2) “the No Vax Galaxy case” or the reality of idioverse; 3) “the Metaverse case”
or the prophecy of idioverse.

Mario Perniola’s Studies

Erminio Maglione, Savage Negation. Mario Perniola and the Philosophy of Georges Bataille

This article, focusing on the category of the negative, sets out to investigate the interpretation that Mario
Perniola gave of Georges Bataille’s philosophy at the end of the 1970s. Perniola’s reading moves on various
levels: the historical-philosophical, the aesthetic and the theoretical. Starting from the criticisms that
Bataille levelled at the Hegelism of the surrealist movement, the analysis shows how and why the desire,
origin and residue of art, and in particular of poetry, is identified as the unrecoverable negative capable of
defusing the conservative movement of the Hegelian dialectic.

Aisthesis, 16, 2 (2023)

https://oajournals.fupress.net/index.php/aisthesis/index

Towards a new “aesthetics of war”? Is Polemos still father of all things?

Monographica

Luigi Azzariti-Fumaroli, A vertiginous polemology. Around the motif of war in Roger Caillois

The essay is dedicated to war considered through the reflections of Roger Caillois and in particular through
certain motifs - feast, sacred, vertigo — that allow us to grasp its ‘metaphysical’ intention, i.e. capable of
looking at war as the point of chiasmatic reversibility of life and death.

Déborah Brosteaux, L‘art de mettre a part. Autour d’un affect guerrier

This article explores a certain type of affect that accompanied the post-1945 European dream: the feeling
that an impassable distance separates us from worlds at war. Starting with the interplay between protected
spaces and devastated territories, the article seeks to trace the operations that give life to this affect of
distance. How does this distance play a part in our ways of being at war? And what kind of agentivity is at
work, which makes it possible not to feel involved? Drawing on Martha Rosler’s montages of images and a
fragment of Simone Weil, the article unravels the tortuous mechanisms that allow us to be at war, while at
the same time setting war apart.

Antonio Dall'lgna, Some aspects of Pélemos and catastrophe according to Ernst Jinger and
Simone Weil

The present paper analyses the relationship between the figures of the Arbeiter and the Krieger, described
by Ernst Jinger, and their metaphysical context, that is, the becoming in which the catastrophe of war
takes place. The analysis is conducted through a theoretical comparison with Simone Weil’s thought, in
which war is considered as an extreme case of malheur, i.e., the manifestation of divinity as pure grace
devoid of power. Two useful paradigms are thus outlined to explain the condition of the human being in
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the becoming: the paradigm of dominion (Jinger) and the paradigm of waiting (Weil). In the second part
of the paper, those two options are associated with two art pieces, in order to visually represent the
characteristics of dominion and waiting, showing the dramatic issue of the choice for dominion in the face
of the catastrophe produced by technology.

Alessio Fransoni, War, image, art: From vision to judgement

There are excellent research papers in the field of visual studies that examine the relationship between war
and images. This paper has other and additional aims. The first is to examine not so much how war is
transferred from the ground to image production, but how war, as intrusion of the real, forces a general
reflection on image techniques. The second is to examine whether there is an instance of art that is
somehow different from the instance of the mere image, which is always related to something that
manifests itself in war, and which, especially on the occasion of a war, invites a broader reflection on
existence, judgement and the world. The paths taken for these investigations are rooted in the idea that a
(political) theory of art cannot be reduced to an internal classification of image theory, since it investigates
aspects that go beyond the definition of the image itself.

Alice Iacobone, «Lay it into the open wounds». Art at war in Maria Kulikovska’s performative
sculpture

The paper addresses the work of Ukrainian artist Maria Kulikovska, who resorts to military equipment as
artistic materials and to destruction as an artistic method. In the first section, I contextualize Kulikovska’s
performative sculpture within art history, claiming that it can be regarded as Destruction Art. In the second
section, I turn to Catherine Malabou’s concept of “destructive plasticity” as a philosophical tool of an
aesthetics of war, which offers a sound theoretical framework to further understand the implications of
Kulikovska’s artistic activity. In the third section, I focus on the main material adopted by Kulikovska,
ballistic soap, showing how the artist materially deconstructs inherited dichotomies that keep informing our
understanding of wars. By considering the artistic practice of a feminist artist (M. Kulikovska) through the
lens of feminist scholarship (K. Stiles, C. Malabou, J. Butler), the paper investigates the relations between
war and the arts from a situated perspective.

Maria Filomena Molder, Robert Vinten, "Warfare is a specialised variety of hunting”

The Ukrainian war pervades - as a token for deciphering the ruins of our present - the lines of this interview.
That deciphering implies both refusing to be subjected to the devastation of the cities as an inevitable fate
and trying to unfold the possibilities of rediscovering a «poetry of the city» (Fabrizio Desideri). We risk
falling into incontrollable mistakes and mystifications if we hide from ourselves life’s violence.
Philosophically speaking, the most beautiful victory is the one in which we defeat ourselves (Plato). But the
role of art, the only human activity able to tear off the masque to violence (Giorgio Colli) is irreplaceable:
from Greek tragedy to contemporary cinema.

Francesco Valagussa, The war behind this war

This article intends to read the profound dynamics that characterise the current war in the light of certain
classical philosophical categories such as the relationship established by Hegel between substance and
subject, the difference between the concept of substance and the concept of function as it was discussed
by Cassirer, and finally the binomial power over life and right of death reread by Foucault in a biopolitical
key. In the light of these polarities, it is in fact possible to identify two opposing worldviews — on which
depend two completely different ways of understanding the function of the state, the weight to be ascribed
to rights, and even two different ways of conceiving and conducting war - that do not necessarily coincide
with the two opposing sides in the field.

Focus

Daniele Guastini, From allegory to figure and back again

The aim of the article is to clarify the basic perspective that Immagini cristiane e cultura antica adopted to
read the relationship between early Christian iconographic production - the main subject of the book - and
the development of the forms of later figurative art, as well as the path leading to modern aesthetics. For
this purpose, the article compares the positions of Auerbach - that had an explicit influence on the book -
with those of Benjamin, regarding the different ways in which the two Berliner authors interpreted the
meaning and the function of allegory. In Auerbach, allegory is understood as the past of the figura whose
logic, according to Immagini cristiane e cultura antica, underlies not only the Christian literary production
of the first centuries, but also the figurative one. In Benjamin, conversely, allegory is understood as the
future of the figura, followed to the definitive crisis of Christian messianism.



Graziano Lingua, The secularizing nature of Christian choice for images

Daniele Guastini’s book Immagini cristiane e cultura antica is one of the most significant contributions to
the current debate on the role of Christian images. The choice of images made by Christianity since the
third century - this is the main thesis of the work — represents one of the generative moments of the long-
lasting process of secularization that came to characterize Western culture. This essay aims to discuss this
thesis, contextualizing it both from a theological point of view and in relation to its philosophical and
cultural-historical significance. I then dwell on two questions more directly related to the interpretation of
the Christian image in the first millennium: the relationship that the iconographic practice of the Christian
origins has with the Jewish and pagan context, and the role that the interpretation of the “Byzantine turn”
plays in the overall structure of the Guastini’s book.

Varia

Quentin Gailhac, Imitation and Expression. Inauthenticity in music according to Giacinto Scelsi

This article focuses on the consequences of a little-known work by Giacinto Scelsi, Rotativa (1930), for the
concepts of imitation and expression in music. Critical of the mechanization of art peculiar to the Futurism
of his time, the Italian composer allows us to think, against the pseudo-photographic reproduction of
objects by sound forms, the limits of musical imitation by revealing, from the historicity of his own piece,
the inauthenticity of a certain modernism.

Davide Mogetta, Back and forth around critique. Some notes on Horst Bredekamp, between
history and theory

This paper sets forth some hypotheses on Horst Bredekamp’s research. Bredekamp’s Bildwissenschaft has
a peculiar thought dynamic that was initially developed in his art historiographical efforts. These show a
relevant entanglement of present interest and past issues, research method and research object. I will
show this with a focus on his research on the Kunstkammer. This dynamic developed later in Bredekamp’s
research on the image act in a theoretical way. It is transformed here in the attempt to develop a thought
which is not overcome by, and does not destroy, the energy which lies at the core of the image act. The
peculiar connections between these dimensions are discussed as the effects of the problematic urges that
the different developments of his method and theory try to address always anew. It will be shown that a
hidden, vital core of his work is a striving towards critique.

Deborah De Rosa, Mathematical beauty: On the aesthetic qualities of formal language

The paper proposes a reflection on mathematical beauty, considering the possibility of aesthetic qualities
for formal language. Through a concise overview of the way this question is understood by some famous
scientists and mathematicians, we turn our attention to Gian-Carlo Rota’s theoretical proposal: his
reflections as a mathematician and philosopher offer a perspective, of phenomenological matrix, fruitful for
looking at the question. Rota’s contribution allows us to focus on the role of competence, acquired through
effort, sedimentation and habit of repetition, in cultivating the potential to recognise the aesthetic quality
of formal language. Finally, we draw on some contributions from Gestalt theory, closely connected to
twentieth-century phenomenology for chronological and conceptual reasons, applying the idea of gestalt
wholeness to the mathematical product and proposing some reflections that may help to clarify some of
the dynamics underlying the attribution of qualities of beauty to formulas or the detection of its lack.

Luis Guerra Miranda, Bernard Stiegler’s postfoundational aesthetics and gestural apparatuses
for a memory to come

This article explores Bernard Stiegler’s philosophical approach to culture in dialogue with Oliver Marchart’s
postfoundational framework and conflictual aesthetics. Through the exposition of two different cases of
gestural devices, it exposes Stiegler’s potential postfoundational aesthetics as an attempt to establish the
necessary conditions for re-thinking the grounded-ungrounded existing relationship between humans,
technical objects, and the composition of potential realities to grasp from an autopoietic relationship. These
artistic and cultural examples are considered critical concepts that enhance and interrupt the philosophical
discourse. The article argues that Stiegler’s aesthetics is committed to the capacity that art, as a technology
of the spirit, can contribute as agency in shaping public power, even when these agents are not directly in
conflict and develop lesser and fragile performative technics through which a memory becomes present
again.



Aut Aut, 400 (2023)

http://autaut.ilsaggiatore.com/

Abitare il presente

Pier Aldo Rovatti, Sospensione

Davide Zoletto, Paradossi della parola “abitare” (e dell’ospitalita)
Stefano Tieri, Accelerazione

Damiano Cantone, Come abbiamo imparato ad abitare il linguaggio
Vera Gheno, Silenzio

Massimo Recalcati, Legge

Beatrice Bonato, Presenza sospesa

Marco Pacini, Metamorfosi

Abitare il corpo

Mario Colucci, Il consumo dei corpi

Ilaria Papandrea, Il mistero del corpo parlante

Anna Calligaris, Corpi che resistono

Nicola Gaiarin, I/ corpo tatuato

Francesco Stoppa, L’eta ingrata. Corpo e legami in adolescenza

Kety Ceolin, Il corpo parlante e la sua consistenza. Il fenomeno anoressico

Moreno Blascovich, L‘adolescente: un lavoro sulla soglia

La guerra €/e il presente

Annarosa Buttarelli, L’agonia dell’Europa
Edoardo Greblo, Le guerre ibride
Pierangelo Di Vittorio, Messaggi clandestini: abitare i traumi del presente

Laboratori

Annalisa Decarli, Abitare il mondo nuovo
Vincenza Minniti, Essere o avere un corpo

Alessandro Di Grazia, Abitare la memoria

Aut Aut, 401 (2024)

http://autaut.ilsaggiatore.com/

La filosofia davanti al massacro degli animali

Massimo Filippi, Molteplicita in agguato ed ecologie bizzarre: gli animali secondo Gilles Deleuze
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Federica Timeto, Haraway contro Haraway. Mettere in pratica I'antispecismo con I'epistemologia
situata

Carlo Salzani, Gli animali di Agamben

Marco Maurizi, "Essere stato un buon animale.” Per una teoria critica dell’animalita
Bianca Nogara Notarianni, Legge di lupo e regola d’istrice

Angela Balzano, Capodogli, diatomee e giustizia multispecie

Antonia Ferrante, Compost, queerizzare la natura per un corpo politico

Elisa Bosisio, Casalinghe e animalesse: sul lavoro ri/produttivo tra natura e tecnica
Annamaria Rivera, Specismo e antispecismo

Giovanni Leghissa, Tesi sull’animalita tra filosofia, scienze del vivente e critica del potere

Contributi

Dario Cecchi, Ripetere la presenza. Friedrich Kittler, archeologo dei media
Gioele Cima, Il necrofilo. Bataille e la morte

Valentina Gaudiano, I/ "luogo comune” dell'umano. Ripensare il corpo mediante una
fenomenologia dell’abbraccio
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Horizons of War, of Criticism, of the Future

"The War HasFaken Is Taking Place”

Federico Leoni, War Was Taking Place: Merleau-Ponty, The Immoralist

In this paper, I will investigate the potential of what I term Merleau-Ponty’s ‘situated phenomenology’ for
an investigation of normality from within and from without. First, I will argue that the concept of situation
in the Phenomenology of Perception demarcates Merleau-Ponty’s turn from a mere epistemological to a
concrete critical phenomenology. Second, I will apply Merleau-Ponty’s concept of situation as being situated
and as being in situation to an investigation of normality. In doing so, I endeavor to differentiate between
lived and represented normality, a difference which in turn corresponds to an operative (immanent) and
established (external) normativity. A situated account of normality thereby combines a phenomenological
and a genealogical perspective. My aim is to provide a toolkit to investigate the intertwinement of
represented and lived normality, that is, of being situated and being in situation.

Gianluca Solla, Phenomenological aesthetics and the "Manufacture of the Guilty (Fabricacion de
culpables)”

This article opens with a discussion of incarceration in the time of Covid 19. The story of one of the inmates
in the high-security prison of Puente Grande (Mexico) leads us back to the beginning of the fifteen-year-
long imprisonment of an innocent and, with it, to a complex narrative. The story concerns the use of the
juridical concepts of delincuencia organizada (organized crime), racketeering, and kidnapping. As a charge
it has been repeatedly implemented in what has come to be called la fabricacion de culpables (the
“manufacture of the guilty”) in Mexico, Columbia, Argentina, and Brazil. Although the legal terminology
changes, false incarceration is hardly limited to Central and South America. This is therefore a cautionary
tale about how charges — and people - are framed, and how the latter are tried on social and corporate
media, even before their official trials begin.
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Stanislas de Courville, Lambeaux de monde: Images en mouvement et dispositif militaro-
mémoriel russe

The Russian invasion of 2022 was based on an organized process of influence on the Ukrainian population,
aimed at obtaining their support or neutralizing their possible resistance, in concert with the state
apparatus. We find, in the backdrop of this process, the memorial conflict between these two countries and
their neighbours, concerning World War II and the Soviet Union. This war of influence, or political warfare,
which falls within new forms of contemporary hybrid warfare, profoundly has to do with images, especially
moving images. The cinematic images, the debauchery of their propaganda during the Second World War
and throughout the existence of the USSR, still weighs on the bodies and minds; the new media has in
many ways inherented them and their way of reenacting or extending propaganda on an individual or group
scale. We will then question the place of images, and in particular those in motion, in the war between
Russia and Ukraine since 2014 to describe the way in which they have served or still serve the military-
memorial device deployed by the Russian invader.

Luca Cardone, La rappresentazione della crisi all’epoca della crisi della rappresentazione

This article proposes a reflection on the meaning of the crisis event that is the war in Ukraine, based on
the modes of representation through which it was constituted as an image. Starting from a short essay by
Merleau-Ponty written at the end of the Second World War, in which the French philosopher reaffirms that
the war took place, I intend to critically juxtapose Merleau-Ponty’s attempt to inherit the crisis as a political
task and, above all, a philosophical one, with the processes of hyper-representation highlighted by Jean
Baudrillard which, on the contrary, operates a subtraction of the event and the real. The proposal is
therefore to analyze the non-taking place of events as the impossibility of inheriting a task and a meaning,
by showing how such an impossibility manifests itself precisely in the phenomenal space of our
contemporary screens.

M. Merleau-Ponty, Inédits 1946-1949, Mimésis 2022

Duane H. Davis, The War Is Taking Place: Merleau-Ponty’s Account of Historicity and The War in
Ukraine

While Merleau-Ponty’s political positions evolved over the course of his career, they are grounded in and
guided by a remarkably consistent account of historicity. Praxis requires authentic historical engagement;
and Merleau-Ponty was critical of inauthentic a-historical approaches throughout his career. I chart a
trajectory of Merleau-Ponty’s position from The War Has Taken Place (1945), through some of the newly
published material from the mid to late 1940’s Michel Dalissier's monumental two volume collection of
inédits, and the Introduction to Signs (1960). This results in two surprising and admittedly controversial
observations that contradict dominant narratives. I argue that: (1) Merleau-Ponty’s account of historicity
precludes the claim that he abandoned Marxism altogether with the writing of Adventures of the Dialectic
(1955); and (2) Merleau-Ponty’s account of historicity reveals the dominant Western narrative about the
war in Ukraine to be inauthentic.

Takashi Kakuni, Lecture de I’Esthétique de Hegel par Merleau-Ponty

In this article, I highlight the following points. In 2022, the publication of the two volumes Inédits I (1946-
1947) and Inédits II (1947-1949) was a great surprise. Among the many discoveries I made, I will focus
here on the reading notes Merleau-Ponty had prepared on Hegel’s Aesthetics. I suggest that the motives
of his reading of Hegel’s Aesthetics must be understood according to two aspects, intimately linked: they
are first due to the fact that he himself was trying to formulate his own theory of art and aesthetics; and
second that he had in mind Sartre’s work What is Literature? I show that, indeed, in his reading of the
Aesthetics, Merleau-Ponty very clearly focuses on the distinction between the different genres of art and
on their historical divisions. This is a point that leads me to raise the following question: What are the
distinctions between artistic genres in Merleau-Ponty? Here, for me it is above all a question of taking into
account Merleau-Ponty’s reservations, exposed in his later essay “Indirect Language and the Voices of
Silence,” concerning the Sartrean conception of literature which distinguishes poetry from prose.
Ultimately, I defend the idea that Merleau-Ponty proposes an experience of art that is inter-genre and inter-
media, which opens an indefinite horizon from the historical limitation of art. Based on his theory of
language and art, he thus recognized the historicity of language and art, while considering the possibility
of transforming this historicity into something open.

Mario Teodoro Ramirez, 1949. Existentialisme et philosophie mexicaine: Les conférences de
Maurice Merleau-Ponty au Mexique

This text is based on a reflection on the context and meaning of Maurice Merleau-Ponty’s visit to Mexico in
February-March 1949 and the lectures he gave at the Faculty of Philosophy and Letters of the National
Autonomous University of Mexico (UNAM). I rely on the information, analysis and notes of Merleau-Ponty



that Michel Dalissier offers us in his book Inédits I-II. I devote myself particularly to commenting on the
cultural experience that this trip represented for Merleau-Ponty - his relationship with the Mexican
philosophy of the Hiperién group - as well as his conception of culture and the relationship between cultures
that he exhibits at the time and in the general construction of his own work and philosophy. I support the
thesis that the question of a plurality of cultures and interculturality can only be thought in a rigorous way
- without falling into cultural relativism or an abstract universalism - through a phenomenological-
existential reformulation of the «universal,» as Merleau-Ponty outlines it in the Mexico Conferences.

Critical Phenomenology And Merleau-Ponty’s Open Futures

Rose Elijah Manning, Dolleen Tisawii'ashii Manning, C’était comme traverser un pont vers un
pays différent

Mona Kahawane Stonefish, Mary J. Bunch, Dolleen Tisawii'ashii Manning, Non cédée et non
délaissée
Juho Hotanen, Changing Universality: On Merleau-Ponty’s Concept of the Universal

Is it possible to conceptualize universality in a way that does not exclude particularity, difference, and
change? In his approach to universality, Merleau-Ponty distinguishes between acquired universality, which
is supposedly objective and non-temporal, and the lateral differentiation of universals, which is temporal
and changing. My suggestion, in this article, is that he does not assert that there is a specific kind of
unchanging universal norm to which all different styles of experience should be anchored; instead, there is
a never-finished diversification through which universal dimensions are instituted. However, I will also
present a critical examination of the concept of change as it can also mean oppressive transformation.
Ultimately, Merleau-Ponty’s political view of colonial situation seems to contradict his concept of open
universality.

Stefan Kristensen, The Artistry of The Non-Humans: Forays into the Creative Worlds of Humans
and Other Living Beings

In contemporary art, a growing number of artists experiment with non-humans in their actual artworks.
This paper examines the issues related to such practices with reference to Jakob von Uexkdll’s analyses of
the configuration of meaningful worlds by non-human animals, as well as Merleau-Ponty’s and Deleuze-
Guattari’s interpretations of Uexkiill’s ideas. Uexkdill maintained that every living being lives in a world with
meaning; Merleau-Ponty understood this claim as situating the beginning of culture in the creativity of non-
humans; Deleuze and Guattari emphasized the melodic and rhythmic dimension of this creativity, mainly
interpreted as territorialization processes. These elements are paramount to understanding what is at stake
with artworks featuring non-humans: considering projects proposals from Agnes Meyer-Brandis, Tomas
Saraceno, Ana Maria Lopez Gomez and other contemporary artists, the conclusion is that an artwork
featuring an encounter between two territorializing movements has the potential to transform the human
range of perception.

Varia

Stella Canonico, Parola come gesto musicale: la filosofia di Merleau-Ponty interprete del dialogo
sonoro

The article proposes to sketch an analogy between, on the one hand, linguistic learning and sound dialogue
in humanist music therapy and, on the other hand, certain reflections of Maurice Merleau-Ponty: in
particular, the centrality of corporeality in the learning, treated in the Phenomenology of Perception and in
the courses on the psychology and pedagogy of the child, and the status of inter-corporeality developed
through reflections on passivity and the metaphor of flesh. We will trace an analysis of the music therapy
of Giulia Cremaschi Trovesi, with reference to the linguistic and musical gesture, through the Merleau-
Pontian notion of praktognosia, and of the sound dialogue with reference to institution and intercorporeity.
Through an interpretation of music in the terms adopted by Stéphanie Ménasé and in reference to Merleau-
Pontian passivity in artistic creation, our objective is to define the musical institution of the vibrating body
in music therapy in terms analogous to the institution of the subject according to Merleau-Ponty and,
consequently, to find, in the sound dialogue, the intercorporeity which anticipates the individuation of the
subject, by describing the communicative authenticity of the musical-therapeutic encounter.



Nicola Turrini, Il velo e la conchiglia: Sull'incontro mancato tra Pierre Schaeff er e Maurice
Merleau-Ponty

The essay intends to revisit certain phenomenological themes present in the theoretical work of Pierre
Schaeffer, based on his most important and influential book: the Traité des objets musicaux. A French
engineer and composer, Schaeffer was the initiator - from the point of view of its musical practice, and its
theoretical analysis - of one of the most important musical avant-gardes of the 20th century, musique
concréete. The objective of the article will be to consider Schaeffer’s main reference - the phenomenology
of Edmund Husserl - and suggest that Maurice Merleau-Ponty’s phenomenology could be a prism that helps
to understand and expand the heterogeneous and incomplete research project the French composer
documented extensively in his writings.

Yan Yan, The Living Body: Merleau-Ponty and Zhuangzi: Intentionality vs Yi-presented

Maurice Merleau-Ponty (1908-1961) discusses the living body through the concept of intentionality. Later,
Merleau-Ponty comes up with a theory of ontology based on the reversibility of the flesh. Zhuangzi (375-
300 BCE) also speaks of the significant role played by our bodies in shaping our knowledge and experience.
However, Zhuangzi relates the body to yi ZEpresented, referring to the creative coordination of bodily
organs of perception and movement BR-F-ffi-i#(such as eyes and hands), developed by constantly and
persistently engaging with an object. The presence of yi dictates a manifestation of walking-where-all-
things-have-been-walking which is Dao.

Dillon Prize

Gaia Ferrari, Entangled Embodiments: Merleau-Ponty’s Method for Grounding a Phenomenology
of Disability

In the Phenomenology of Perception, Merleau-Ponty dedicates many pages to the analysis of pathological
cases, which seem to be assessed as merely negative phenomena that reinforce an extrinsic opposition
with normal ones. This paper aims to clarify that Merleau-Ponty in effect challenges the able-disabled
dichotomy by articulating an intentional analysis based on the perspective of being-in-the-world and
proposing a differential understanding of embodiment. Such an analysis demonstrates that ability and
disability exist as material and situational events and, simultaneously, form an existential continuum—one
that rejects the identification of disability with a disruption (ontological claim) or a degradation (normative
claim).
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Canzoni, preghiere, danze. Psicofenomenologia dei CCCP

Francesco Bergamo, Felicitazioni! Socialismo e schizofrenia

The article addresses some of the main topics and possible interpretations of the exhibition “Felicitazioni!
CCCP - Fedeli alla linea 1984-2024", curated by the Italian band CCCP and designed together with Stefania
Vasques in the monumental complex of the Chiostri di San Pietro in Reggio Emilia, homeland of the band.
The exhibition mainly includes a prologue in the cloisters, a historical section on the first floor, and a
thematic section on the upper floor.

Stefania Vasques, intervista a cura di Filippo Perfetti, Giulia Zanon, “E una questione di qualita”.
Il progetto della mostra “Felicitazioni! CCCP - Fedeli alla linea 1984-2024"

The exhibition "Felicitazioni! CCCP - Fedeli alla linea 1984 - 2024" was held at the Chiostri di San Pietro in
Reggio Emilia from 12 October 2023 to 10 March 2024, curated by CCCP - Fedeli alla linea themselves,
with the architect Stefania Vasques as co-curator. We present an interview with the latter.

Mario Farina, CCCP. Felicitazione. Ovvero: il postmoderno spiegato agli anziani

The article proposes a reading of the CCCP exhibition as a device of memory and as a project of aesthetic
allusion to lost forms of authenticity.
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Filippo Perfetti, Giulia Zanon, Live in Berlin! CCCP in DDDR. Astra Kulturhaus, Berlin, 24, 25, 26
Februar 2024 e una nota sul prossimo concerto in Piazza Maggiore

CCCP in DDDR, where DDDR stands for ‘Dismantled German Democratic Republic’. Filippo Perfetti and
Giulia Zanon publish a series of interwoven notes on the three CCCP - Fedeli alla linea’s concerts that took
place on 24th, 25th and 26th February at the Astra Kulturhaus in Berlin. Beginning with an impressionistic
account, the reflection extends to a reflection on the controversy that arose from the announcement of the
band’s summer tour, in particular about the first date in Bologna’s Piazza Maggiore.

Canzoni

Luca Alessandrini, Reggio Emilia nella crisi della sinistra e delle sinistre negli anni Ottanta

A contribution to the reflection on the crisis of the Italian left in the 1980s, which took place while the world
was radically changing. In particular, it deals with the “duplicity” of the Italian Communist Party, between
reformist/social-democratic political practices and revolutionary ideology of a third-internationalist stamp.
The left was moving away from the Ussr but a mythical dimension of it remained. In the context of the
history of the left, attention is drawn to the case of Reggio Emilia, a city and province with strong reformist
socialist traditions, but also of strong radicalism.

Ivan Carozzi, L’incontro mancato. I CCCP e Aldino Togliatti

The figure of Palmiro Togliatti and psychological distress are recurring elements in the poetics of CCCP.
That's why it's a shame that Ferretti, Zamboni, Fatur and Annarella never met Aldino, the son of Palmiro
Togliatti who was hospitalized in Modena for a long time.

Chiara Velicogna, Saluti da Pankow. A proposito del Muro di Berlino e dei suoi resti

The essay provides an overview of the multifaceted ways in which the physical remains of the Berlin Wall
have been distributed not only within Berlin but in the whole world by contrasting the official process of
memorialisation and the continuous production and commerce of fragments of concrete pertaining to the
Berlin Wall. This highlights issues deeply enmeshed in the city urban policies, as well as the ever-
problematic theme of memory through monuments and of the progressive loss of meaning of the single
fragments. By way of the commodification of the Berlin Wall remains (not only through souvenirs, but also
through the auction of whole segments) the still-circulating, actual concrete of the Wall becomes less and
less meaningful than - paradoxically - its absence.

Gian Piero Piretto, intervista a cura di Christian Toson, CCCP e CCCP. Il mito sovietico italiano,
da Cavriago a Berlino

This is the interview to Gian Piero Piretto, Russian and Soviet Culture historian. The inteview adresses how
the myth of Soviet Union changes in Italy between the end of the Seventies and the Nineties. In this
context, Piretto provides a descritpion of the cultural environment of the punk band CCCP - Fedeli alla
Linea, that touches not only Italy in the eighties, but also Berlin, Eastern Europe, and USSR.

Preghiere

Guglielmo Bottin, Fedeli a Berlino. Influenze della Neue Deutsche Welle nel post-punk emiliano
dei CCCP

The essay focuses on the influence of Berlin’s cultural scene in CCCP's music, tracing cover versions,
quotations, and direct references to German punk and post-punk in the Italian group's early repertoire
(1982-1985). CCCP’s songs are in fact rooted in Massimo Zamboni and Giovanni Ferretti's experiences in
Berlin and conditioned by the cultural, social, and artistic processes acting around the band in its starting
years. Neue Deutsche Welle’s ‘subversive’ communicative strategies, cleverly adapted to the Italian
context, sometimes clashed with the ideology of the country’s own punk movement. However, for the same
reason, CCCP soon attracted the attention of the press and media, allowing the band to reach a much wider
audience that sometimes misunderstood them, and other times appreciated their inherently ambivalent
musical and performative endeavors.

Michele Rossi, "Smettila di parlare, avvicinati un po’. Mi ami? dei CCCP - Fedeli alla Linea

The critical contribution analyzes Mi ami?, one of the first songs composed in the early eighties by Giovanni
Lindo Ferretti and Massimo Zamboni, the vocalist and guitarist of CCCP - Fedeli alla Linea, and subsequently
included in the EP Ortodossia II (1985). Michele Rossi - official biographer of the two artists - retraces the
genesis of the text, commenting on it verse by verse, and explaining its construction: a collage made by
Ferretti starting from the 1979 Italian translation of Fragments d’un discours amoreux by Roland Barthes,



released in France two years earlier. The author also reconstructs the existing link, not only on a literary
level, between the CCCP and the writer Pier Vittorio Tondelli, and between the ‘Lombroso Section’ of this
post-punk group and the Scottish psychiatrist Ronald David Laing, author of a pamphlet released during
those years and entitled Do you love me?.

Michele Nastasi, “"Lasciami cosi”. Luigi Ghirri e i CCCP - Fedeli alla linea

In 1990 the photographer Luigi Ghirri was invited to take photographs for the new CCCP - Fedeli alla linea
album, which is in preparation at Villa Pirondini, an old villa in the countryside where the band has settled
and has set up a mobile recording studio. The album is Epica Etica Etnica Pathos, a double LP which will
surprise everyone, marking a musical and visual turning point for the group from Reggio Emilia, as well as
its end. The photograph on the cover portrays the interior of a frescoed chapel where the musicians had
set up their recording studio, and it is a singularly intense image, full of meanings and allusions which, like
other images published on the album, is a condensation of the story of CCCP and Ghirri's poetics, whose
charm increases with time. Since a cult and a small mythology have developed around this story, in this
article I intend firstly to clarify it, integrating the existing literature and the conversations I had with some
of its protagonists. Furthermore, I will try a reading of Ghirri’s work in the light of the work of the CCCP
and vice versa, bringing out from the comparison certain peculiar aspects of both, showing that their
meeting did not happen by chance, but thanks to a series of significant common elements.

Giorgiomaria Cornelio, Ferretti o il ritmo dell’apostasia

This article explores the thought of Giovanni Lindo Ferretti, including its contradictions within the punk
movement and its ‘messianic’ aspects.

Danze

Alessandro Bratus, Ideologia come stile, stile come ortodossia. La costruzione di un immaginario
spettacolare nel progetto artistico dei CCCP

The musical group CCCP, also known as "Faithful to the Line", has been characterised by a particularly
strong consistency in its artistic project and image, drawing inspiration from many elements (Filo-
Sovietism, Eastern cultures of the Middle and Far East, and the popular culture of Aemilia, their place of
origin). In its early years, the band was part of a diverse group of activists, artists and bohemians influenced
by the continental European punk subculture, all engaged in a multidisciplinary effort to realise the same
idea of an alternative subcultural expression, deeply rooted in the intention to construct a distinction based
on a reconfiguration of punk's communicative détournement in a different cultural context. CCCP's
interpretation of punk can be described, in Dick Hebdige's terms, as a spectacular construction of disparate
elements of contemporary popular culture, arranging a series of imaginary relationships in new and original
ways. Such a reconfiguration finds in their music both an opportunity for aggregation and a privileged
means of communication. In this article I will show how their artistic project and its coherence echoes in
their songs, and how an expansion of their stylistic language corresponds historically to an increasing
concentration on music as their primary interest within the overall industrial asset of contemporary popular
culture, which - in the end - will also bring the project to its conclusion and end.

Alessandra Vaccari, "La storia siamo noi”. Moda e cultura popolare in Annarella ‘benemerita
soubrette’

The paper analyzes the persona and wardrobe of Annarella (Antonella Giudici), the showgirl and model who
has been the female member of the Italian punk band CCCP - Fedeli alla linea for decades. Through her
clothes and style, the paper discusses how she has tackled the many contradictions associated with gender
and women'’s condition. The paper adopts the lens of fashion to investigate Annarella’s role and contribution
to both the band’s aesthetics and ethics. Her approach to clothes is here considered in relation with the
depoliticization of subcultures and the neoliberalism of 1980s Italian fashion. The paper also intends to
address the under-researched relationships between CCCP and fashion in the twenty-first-century’s
resurgence of critical impulses against cultural elitism.

Diego Cuoghi, Forma e sostanza. Le copertine dai CCCP ai CSI

Diego Cuoghi, architect and graphic designer, designed the last three album covers of the band CCCP and
all those of CSI - Consorzio Suonatori Indipendenti. In this interview he recalls how covers were conceived
and the reasons of some of the choices made. He discusses the task of the cover for an album, its being a
reflection, mainly suggestive and not explanatory, of the record’s contents and the band's aesthetics.

Filippo Perfetti, Frammenti elettrici. Intersezioni tra video e CCCP

The contribution, entitled Frammenti elettrici. Intersezioni tra CCCP e video, collects notes and reflections
around some video objects that more or less directly cross the phenomenon of the band CCCP - Fedeli alla



linea. The four parts - unrelated to each other except for the theme - are a reflection on the moving image,
on the hermeneutic possibilities provided by the installation form of video, and on the specifics of the video
image. The first of the four fragments deals with the diffusion of the personal image in the public sphere
through the development of local television in Italy in the 1980s. The second is a reading of Yervant
Gianikian and Angela Ricci Lucchi's film Frammenti elettrici n. 6. Diario 1989. Dancing in the Dark. The
third fragment presents a reflection on image and time starting from the Stanza di Fellegara set up in the
exhibition "Felicitazioni! CCCP - Fedeli alla linea 1984-2024" (Reggio Emilia, Chiostri di San Pietro, 12
October 2023/10 March 2024). The last fragment starts from another installation in the same exhibition
and the video it displays to illustrate some characteristics of CCCP concerts in relation to liturgy and Italian
avant-garde theatre in the 1980s.
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Under the Volcano. Warburg’s Legacy
Dorothee Gelhard, Max Adolph Warburg’s Doctoral Thesis and the Warburg Circle

The iconographic history of the myth of Prometheus is strongly connected with literary tradition. However,
the ways of representing the myth seem to undergo a sudden interference phenomenon starting from the
third quarter of the fifth century BC as compared to the previous figurative tradition, whose first attestations
date to the end of the seventh century BC. From the examination of textual and vascular occurrences, it
appears that Attic theatre once again plays a leading role.

Miriam Sabbatucci, I/ "Tereo” di Sofocle. Violenza e drammaturgia del mito

The purpose of the article is a rereading of Sophocles’ Tereus in the light of literary and iconographic
sources preceding it. The article highlights Itis’ infanticide in a new and original way with respect to previous
authors who dealt with the myth of the Pandionidae. He establishes a causal sequence between the violence
suffered by Philomela and the killing of Procne’s son, conceived by the two sisters as a revenge against
Tereus, who is guilty of raping and cutting off his sister-in-law’s tongue.

Antonio Maria Draia, Peitho, seduzione amorosa e seduzione politica

Starting from the fifth century BC there is an important development of the representations of Peitho, the
personification of persuasion, in vase painting, where the figure is emblematically accompanied by an
inscription which certifies its identity. The complex and multifaceted nature of the personification emerges
from a study of literary and iconographic sources, so that we can speak of a double timé of Peithd, which
takes place in both the erotic-amorous and in the political spheres. Its eminently civic function, in particular,
is testified by the institution of a cult in her honor connected to that of Aphrodite Pandemos in the fifth
century BC. The research originates from a recent episode: the transfer from Sicily to Athens of the so-
called “Fagan artifact”, a marble fragment belonging to the eastern frieze of the Parthenon. It consists of
a foot, framed by a drapery, belonging to an uncertain figure, usually identified either with Artemis or with
Peitho.

Estetica. Studi e ricerche, 13, 2 (2023)
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Iain Chambers, A Point of Departure
Maria Thereza Alves, Among Cupuacu and Capororoca Trees and the Maize

This article celebrates artists, healers, activists, researchers, agriculturists, and designers on reservations,
quilombos, or villages in Brazil. Among them are Neide Antunes de Sa, Busan Huni Kuin, and Jera Guarani,
artists who do not allow themselves to be limited by Western concepts and categorizations. While creating
they continue to respond to the requirements of the survival of their communities, and that, too, can be
art.


http://www.engramma.it/eOS2/index.php
https://www.mulino.it/riviste/issn/2039-6635

Iain Chambers, Losing Kant in Kassel

Through an illustrated tour of some of the works encountered at documenta fifteen in the summer of 2022,
this essay listens to an emergent epistemology of multiple and heterogenous souths to unpack the Kantian
tradition of critical distance and the creation of objects of aesthetical and commercial evaluation.
Responding to a largely collective understanding of artistic processes rather than individual artworks, I
suggest that the success of the event, often obscured by a smokescreen of accusations of antisemitism
seeking to bolster the status quo, lay in a performative unpacking of certain structures of cultural power.
Transitory certainly, but, like art itself, an important trace of other possible worlds.

Francesca Della Ventura, From documenta to documenta XV. History, Curatorship and the
Biopolitics of an International Contemporary Art Exhibition

In today’s art system, the definition of Kassel «documenta» as an international exhibition of contemporary
works of art is, in reality, very reductive. This is even so if one considers the entire history of the fifteenth
edition of the exhibition. This article reflects on how documenta represents much more than just a
contemporary art exhibition as political, social, and economic interests are centred in the artistic debate.
In the second part, the article deals in more detail with the case of its last edition and its important impact
on the curatorial question.

Nikos Papastergiadis, The Crisis of Cultural Difference in Europe and the New Racism

The recent allegations of antisemitism against the curatorial team of documenta 15 was a moment in which
the contradictions within and between politics and art were once again brought to the fore. The appointment
of a collective from Indonesia as directors of documenta 15 articulated deeper tensions over the status of
process-oriented and socially engaged art in the contemporary art world. This article seeks to unpack the
background to the conjunction between the new racism and formalist concerns that came to the fore in
documenta 15.

Wilma Lukatsch, Nuts, Memories & Sticking Around. Visceral Thinking on the Question of «How
to Eat avec Plaisir»

The writings and photographs reflect loosely upon some personal memories which happened in and around
being part of the collective Jimmie Durham & A Stick in the Forest by the Side of the Road at documenta
fifteen, and my being engaged in the Kassel region for the research project «How to Eat avec Plaisir».

Mark Nash, The Illogics of Kassel (with Apologies to Enrique Vila-Matas)

This essay explores the curatorial logic of documenta fifteen in relation to previous documentas and other
large exhibitions. The author questions whether due to the global expansion of the art world, there is still
space for big exhibitions not focused on the market.

Carola Spadoni, Composting Knowledge, Understandings and the Viewer’s Gaze

A personal encounter with Lumbung 1 and how it resounded in documenta 15, experiencing the works, film
and videos, viewers, inclusive practices, and grassroots vibes in equal fashion. How Lumbung provides a
lead in tracing an emergent cartography of anti-conformist institutional practices in culture and the arts
under attack in the EU.

Joen Vedel, A Forever Unfinished Affair

The classic theme of biological morphogenesis will be discussed through the pages of Alan Turing’s essay
The chemical basis of Morphogenesis (1952). After a presentation of the theory posed by the English
mathematician, we will draw some suggestions about the philosophical notion of form and formation. In
particular, the morphogenetic process will be defined in terms of the important concept of guided instability,
which represents the focus of Turing’s theoretical proposal. In the final part, we will analyze a case of digital
art, providing an understanding of it in terms of Turing’s theory.

Elisa Strinna, A Matter of Death and Love

A Matter of Death and Love focuses on the value of collective participation and care as a response to the
necessity to reclaim cultural production against financial speculation. It reflects on the profound impact of
artist Jimmie Durham’s untimely death during the exhibition’s preparation, emphasizing the significance of
relationships, love, and collaboration in the artistic process.

Hamza Badran, The Stars in the Sky Are Closer: Being a Palestinian Artist

This is an autobiographical tale, a mixture of real stories and incidents that happened to the artist during
his childhood in his Palestinian village Qabalan, from his time as an illegal worker in Israel during his youth
and his experiences as a Palestinian art student and artist living between Europe and Palestine.



Varia

Massimo Villani, Un pensiero (del) sensibile. La teoria estetica di Jacques Ranciere

This article focuses on the consequences of a little-known work by Giacinto Scelsi, Rotativa (1930), for the
concepts of imitation and expression in music. Critical of the mechanization of art peculiar to the Futurism
of his time, the Italian composer allows us to think, against the pseudo-photographic reproduction of
objects by sound forms, the limits of musical imitation by revealing, from the historicity of his own piece,
the inauthenticity of a certain modernism.

Pio Colonnello, Rileggendo “Meriggiare pallido e assorto” di Eugenio Montale

The essay starts from the thoughtful silence of the poet, who listens to the music of small things, at the
garden wall, in search of the humblest voices of nature, so as to highlight unexplored aspects of existence.
Hence the investigation of the rhythm of poetry, of phonetic insistence, of the magic spell of sound, which
reshapes and transforms words. Another significant issue discussed concerns the relationship between
«necessity and miracle», a topos often encountered in Montale’s poems. The place where, in Meriggiare,
this encounter between necessity and miracle takes place is, perhaps, precisely the «garden wall», an
ambivalent threshold between the iron chain of determinism and a «vanishing point», in search of the
incalculable and the unexpected.

Carlotta Capuccino, Strane ombre. Una risposta a Jacques Brunschwig

Jacques Brunschwig was the first to emphasize the importance of a detail of Plato’s Cave escaped the
attention of the interpreters: all that the chained prisoners see at the bottom of the cave are the shadows
cast by a fire behind them. Two different kinds of shadows: those of the artifacts carried behind them by
invisible «puppeteers» (A-shadows), but first (proton) the shadow of one’s own body and that of their
fellow prisoners (B-shadows). The importance of this detail is undeniable, because it concerns the key
element of the allegory, the shadows, which the similarity between prisoners and us human beings is based
on. Its fleeting appearance must therefore be explained in a more convincing way than that proposed by
Brunschwig, that is, taking into account the general meaning of the image. In a wise reversal of the Homeric
tradition, Plato represented the embodied human soul as a shadow of itself. The B-shadows therefore allude
to the condition of deep ignorance (amathia) typical of our mind from birth and which, if nothing happens,
imprisons us in the illusion of a daylong dream.

Alberto Giacomelli, Polarita magiche. Appunti per una genealogia goethiana del simbolismo
moderno

The article aims to investigate the complex relationship between the artistic and cultural movement of late
nineteenth-century symbolism and «magical» thought starting from Goethe. I intended to relate the
essential aesthetic features of pictorial symbolism to the themes of Hermeticism, alchemy, religious
occultism, archaic spirituality, mythology, theosophy and anthroposophy. In order to do this, I initially
retraced the basically polar relationship between science and magic both in the scientific-natural and
artistic-literary work of Goethe. Then I analyzed the meaning of «symbol» and «allegory» in order to show
that the symbolism of painters like Redon, Ensor, Khnopff, Delville, Filiger, Ranson, de Groux, Schwabe,
Prikker, Malczewski, Vrubel’, Rops and Bocklin draws inspiration not only from Baudelaire’s poetry, but also
from Goethe’s work, and in particular from Faust. I therefore highlighted the relationship between the scene
of Faust’s Walpurgis Night and symbolist painting. In the final part of the article I showed the proximity
between the Goethian notion of «demonic» and that of the unconscious.
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Declinazioni dell’estetica del rischio

Alessandro Bertinetto, Improvvisazione: il rischio come avventura

Understanding artistic improvisation as a risky practice is a commonplace in the descriptions that artists
make of their performances as well as studies of artistic improvisation made by musicologists and theorists
of the different arts. However, one may rightly question whether it is really plausible to understand the
aesthetics of improvisation as an aesthetics of risk and, if it is, in what sense. After discussing the notion
of «risk» by leaning on recent work on the aesthetics of improvisation, the article proposes the thesis that
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the aesthetics of risk in the context of improvisation is to be understood in light of the notion of «adventure»
proposed by Simmel and reworked by Jankélévitch precisely in relation to improvisation.

Luisa Sampugnaro, La radice del rischio. Persona, forma e opera in Luigi Pareyson

In Theory of formativity (1954) Luigi Pareyson provides an analysis of the work of art and creative process
in which the theme of risk is crucial. Having rejected the avant-garde lexicon altogether (vocation to the
new, genius, illumination, creativity ex nihilo, spontaneity), art is brought back under the sign of the general
human ways-of-making: artistic formativity is a paradigm of this. In a unique dialectic between
intentionality and matter, art leads to a work that is «law and result» of the process from which it arises
at ones. The status of finished artwork is therefore the success of a paradoxical dynamic whose condition
of success is, for Pareyson, the immanent norm of the formation process itself. That norm, if on the one
hand it does not precede the work as project to be finalized, does not even identify with the randomness.
The Pareysonian analysis of artistic process joins two instances in a non-linear way. On the one hand, an
organicist vision based on what is named «formant form», i.e., the work caught in the heart of its slow and
non-linear adapting to itself. This vision is combined with the repeated emphasis on the dramatic character
of the entire arc of the artistic process, which is fully exposed to the risk of failure. To be understood in its
aesthetic value, the theme of risk must be linked to the original ontological personalism and to the theory
of interpretation that Pareyson develops between the late 1940s and early 1950s. For this reason, in the
first part the article extensively discusses the theoretical premises on which the theory of formativity
grounds, then analyze the Pareysonian account on the structure of the artistic process.

Emanuele Arielli, Rischi calcolati. Strategie e paradossi dell'incertezza nelle arti

This paper examines the concept of risk in the domain of contemporary art practices, highlighting the
dichotomy between the calculated risk of the artistic gesture and real risks. In this exploration, three
distinct approaches to the use of risk in art are defined. Firstly, risk is an inherent element of the creative
process, where artists engage with uncertainty and the potential for failure as a means of pushing the
boundaries of artistic expression. Secondly, risk is a central theme that the artist seeks to explore and
represent, often reflecting broader social, political, or existential concerns. Thirdly, the paper focuses on
the performative aspect of risk, where the act of taking risks becomes a spectacle in itself. Since
contemporary cultural and economic landscape values and even romanticizes the idea of risk-taking, artists
find themselves in an ambiguous position, as they balance the demands of a society that simultaneously
seeks innovation and challenges traditional boundaries, while also dealing with the inherent uncertainties
and potential consequences of their artistic choices.

Gregorio Tenti, «You are what you risk». Rischio creativo e culto della contingenza nell’epoca
della crisi ecologica

The article draws an analogy between today’s economicist discourse on risk and the 20th century
conceptualizations of the same concept as a requirement of artistic creativity. I will argue that in both
cases, risk produces precarious subjectivities that are apt to receive and manage radical contingency with
creative purposes. In the last part of the article, I will contextualize the analogy between economic and
artistic risk with reference to the ecological risk and the ecological crisis.

Gianluca Cuozzo, Temporalita messianica, tecnica del montaggio e stato d’eccezione. Un
percorso per immagini nella filosofia di Walter Benjamin

Cinema and history, in Benjamin’s thought, are subject to the same law. This privileges the suspension of
the single event, allowing for an analysis of the single frame as if in it the whole of the sequence (or
historical happening) was collected in an immense contraction of time. This being the case, the Benjaminian
doctrine about an authentic state of exception can be explored through significant images, which played a
major role in the author’s philosophical formation. In these iconographic analyses, the names of Griinewald,
Durer and Raphael will emerge above all others.

Roberto Gilodi, Caso, necessita e disincanto nella narrazione

The article presents some knowledge models underlying narrative constructions. The starting assumption
is that the identity of poetry has oscillated between different cognitive options: from a model of rationality,
measure and harmony originally embodied in the Aristotelian concept of mythos, to the gnoseological
scepticism of the second Modernity in its various declinations. Between these two opposing options lies a
third cognitive modality: the circumstantial paradigm that valorises the particular, the detail, the minute
empiricism, assigning to them the function of key to access a universal sense. This epistemic model
governed the hermeneutics of early German romanticism and was active in the Bildungsroman as the key
to a life. With the advance of Modernity, the Aristotelian paradigm of the mythos and the hermeneutic and
circumstantial paradigm came into crisis. In Musil, for example, the certainty of the real and its meanings
is replaced by the certainty of the possible. The world becomes a plural entity that renounces its claim to
uniqueness and loses its transcendental roof that guaranteed a victorious exit from the labyrinth of life.
Finally, the last cognitive model examined is Sebald’s, which is based on the idea, which was already W.



Benjamin’s, of history as an immense ruin. The narration thus acquires the value of a salvation from
oblivion, the lives saved by the narrator are relics floating on the sea of oblivion. Sebald’s narratives
represent the point of rupture of the projects of meaning that the narrative paradigms on which the
traditions of classicist inspiration and those of the various phases of Modernity were based.

Francesco Lesce, Le eta del rischio e la crisi dell’Europa. De Martino fra ritualita e romanzo

In the preparatory notes for the work on «cultural apocalypses» Ernesto De Martino interprets some literary
masterpieces as evidences that the historical European culture is in crisis. That interpretation is elaborated
as part of a comparative investigation about anthropological risk. The focus is that our presence in the
world is not an asset guaranteed once and for all, rather resulting from dramatic choices which, in difficult
circumstances, may endlessly fail. This article highlights the dialectic of risk in religious life, which is
understood by De Martino under various aspects: the magic, the myth, and the ritual. From this point of
view, we will see how the decline of traditional religious forms in the face of modern secularism reveals
itself in some decadent subjects - i.e, nausea, absurdity, boredom - dominating the literary works.
Therefore, according to De Martino they become symptoms of a much wider risk concerning the moral
decay of the bourgeois world. In this crisis that does not seem to overcome itself, since it is lacking in its
eschaton, De Martino sees the signs that Europe betrays the founding value of its the humanistic tradition,
namely the historical reason, so dangerously embracing the «end of history» idea.

Varia

Anthony K. Jensen, Goethe’s Steigerung, Nietzsche’s Agon, and Contemporary Public Health
Assumptions

This article makes the historical argument that Goethe’s conception of health was meaningfully influential
on Nietzsche. Specifically, Goethe’s vision of nature as a grand competition of competing forces influenced
Nietzsche’s notions of «Agon» and «Wettkampf». For both, «health» is the concomitant epiphenomenon
entailed by the proper exercise of the competitive process. Conversely, «sickness» is the property that
defines the failure of that same process. This article then makes the programmatic assertion that the
Goethe-Nietzsche framework for considerations of health and sickness offers a potentially fruitful
alternative to the general medical assumption that «sickness» is the presence of some malady and that
«health» is the absence of that malady. Under the Goethe-Nietzsche framework, maladies should not be
avoided or prevented, but seen, paradoxically, as the condition for the possibility of health.

Silvano Tagliagambe, La "Metafisica concreta” di Massimo Cacciari

To understand in what sense Massimo Cacciari defines «concrete» the metaphysics to which he refers, it is
worth recalling The Concrete Paintings of Kandinsky, written in 1936 by Alexandre Kojeve, the philosopher
famous for his lectures on Hegel at the Ecole Pratique des Hautes Etudes that became legendary both for
their audience (Lacan, Queneau, Aron, Merleau-Ponty, Bataille, Breton, Caillois) and for the profound
influence they subsequently exerted on philosophical reflection. In one of his most fruitful phases of
thought, Kojéve tackled the subject of art in general and what he considered to be one of its most mature
manifestations - the art of his uncle Vasily Kandinsky - recontextualised in an entirely original painting,
approved by the painter himself, who had moreover been its direct client. It is no coincidence that
Kandinsky re-appropriated the term «concrete» to qualify his work (Konkrete Kunst, 1938). To summarise,
according to Kojéve's argument, representational painting is abstract, in that beauty is extracted,
abstracted from reality, and subjective, because this operation requires the active participation of the artist,
the elaboration of his impressions. In contrast, non-representational painting is concrete, in that it is
created directly by the artist, as an object that does not exist in external reality, and objective, in that the
painting is a creation independent of the creator, the creating subject. According to Kojéve, Kandinsky
creates his paintings just as one living being generates another: his non-representational painting
ultimately allows us to experience something that is only «painting», as if this were the most proper result
of the progressive reduction of subjectivism and abstraction (in the sense he defined it). In this meaning,
the «concreteness» we speak of is a claim to the autonomy of what it refers to: painting in the case of
Kandinsky, philosophy in that of Cacciari, who takes up and makes his own the idea expressed by Pavel
Florensky in The Royal Doors of Icon Painting as a metaphysics of being — a metaphysics that is not abstract,
but concrete. The difference from Kandinsky is that for Florensky concreteness means autonomy, certainly,
but not self-sufficiency. Controversial precisely with his then colleague at the Polygraphic Faculty of the
VChUTEMAS in Moscow (a higher institute for industrial design), he in fact asserts the need that art, while
in no way having to represent reality, must nevertheless relate to it in order to increase understanding and
make it grow. As icons are able to do, capable of combining the actuality of everyday experience with the
strategy of a gaze turned towards the incarnate sky, in order to savour the spirituality that life is woven
with and to find the constant presence of the invisible in it. This is the concrete for Florensky, this is the
sense in which he understands metaphysics. On the strength of this conception of concreteness Cacciari in
this work offers us a history of Logos, which — he emphasises — «should not be translated only with ratio,



from reor, ratus sum, which indicates precisely counting, calculating. Logos comprises ratio in itself, it is
not reduced to it. Logos connects in itself ratio (and oratio) and the Impossible (which one must also try
to represent), it “symbolizes the dimension proper to ratio with that which within the limits of language is
only indictable, imaginable, precisely approximable». Massimo Cacciari’s Metafisica Concreta is above all
this: the result of exemplary research, which recovers the centrality of a philosophical space understood
not in a subordinate sense to other disciplines, so as to reaffirm its centrality both in life and among
knowledge, but nevertheless not closed in an impracticable claim of self-sufficiency and oriented, on the
contrary, constantly to constructive and fruitful dialogue with each of them, if it is found to be actually
available.

Maria Teresa Catena, Sentire aude Il programma kantiano del 1765-1766

The paper analyzes the main theoretical junctures present in the prolusion to the course of Logic and
Metaphysics that, in 1765, Kant addressed to his students. The intent of the paper is to show how, at this
stage, not only aesthetic themes anticipating future critical speculation make their appearance but also
original motifs, the sign of a decidedly unique intellectual moment in the evolution of the philosopher’s
thought. Thus, alongside the centrality assumed by experience in the metaphysical method and together
with the search for foundational principles of ethics, there emerges a strong interest in feeling, which,
different from the faculty that will be dealt with in the Critique of Judgment, appears at this stage as the
ability to orient oneself in the historical and social world in order to find rules that will direct its actions and
improve its behavior. In an unprecedented interweaving of research and teaching, a young and committed
Kant thus comes to light, searching for new ways of thinking and teaching philosophy, convinced that both
need to be reformed to contribute to the renewal of morals that the «civilization of manners» deeply needs.

Laura Ricca, Kuki Shizo con Montale e Morandi. Un contributo allo studio del limite della
rappresentazione

Beyond the veil of a sophisticated intellectual divertissement, Kuki Shuzo’s The Structure of Iki reveals the
self-same spectre that haunts Western thought; namely, the limits of representation. The research
conducted in this essay begins with this intersemiotic and intercultural conjunction, where we encounter
Boutroux’s concept of contingentism, and proceeds to explore the aesthetic problem of representation as
it relates to the different theoretical and poietic levels through which the symbolic order is articulated. This
is a path that leads from Kuki’s discourse, seemingly confined to Japanese culture, to the poetics of Eugenio
Montale and Giorgio Morandi.

Giovanni Lombardo, Auerbach lettore di Longino. Una nota per Dante e la poetica del sublime

The Longinian technique that Erich Auerbach applied to Dante’s Inferno (9.65-72) is not the only possibility
of using the Peri hypsous to reconstruct the sublime poetics of the Divine Comedy. But a hasty and
superficial reading of Longinus’ treatise did not allow Auerbach to broaden the range of affinities between
Dante and Longinus.

Manuel Bertolini, Gioventu, linguaggio dell’odio e musica nell’eta della Riforma

In early modern Europe, music was the domain where body and soul came together, embodied in the
notion of Quintilian’s virtus flexanima. The author uses this concept to examine the framework within which
music and song were used to promote moral education and addresses Renaissance ideas of religion,
discipline and music. The Renaissance has passed on to us an ostensibly obscure image of youth. Armed
with crosses, hymns and drums, children and young people are both the quintessential trouble-makers and
the guardians of public order and morality. How does music allow to express in the rituals of sociability
those emotive impulses which theology, law and medicine regard as typical of adolescence? This
contribution addresses these aspects in light of the French Wars of Religion in recent international
historiography.

Hidehiro Ikegami, The Role of Italy in the History of Art Education in Japan

This article explores the relationship between Italy and Japan in the history of art education. The
relationship is not bidirectional, but rather unidirectional. This is because the role of Japanese art and
education in the pre-modern world was very limited. Of course, the role of Ukiyo-e and Rimpa school in
revolutionizing Western painting and crafts is well known as «Japonisme», but it was primarily a French,
Austrian, and British movement. The influence of Japonisme in Italy is relatively small. On the other hand,
while the Italian educational system and philosophy have played a significant role in world history, their
influence has been limited, especially in the field of art education since the modern era. Japan is no
exception. For this reason, this paper focuses on the relationship between Italy and Japan, a relationship
that is not often discussed in world history or educational history, as below.
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Incidenze

Alessia Cervini e Andrea Inzerillo (a cura di), Sfinire il corpo. Conversazione con Antonio Rezza
e Flavia Mastrella

The artistic duo Antonio Rezza and Flavia Mastrella (REZZAMASTRELLA) is born out of an intolerance toward
institutions and authority. They constantly stage the body in theatre, cinema and television as the nerve
centre of their anarchic work. They completely question the staged body and the body of the stage, the
actor’s body and the - suffering, irregular - bodies that the actor has to personify. Through a radical
experimentation of artistic languages, Antonio Rezza and Flavia Mastrella claim the primacy of body and
space over the will and the fiction of the actorial representation. The suffering or exhausted body, the
scream, the sound, the automatism of the word give rise to a non-conciliatory art and a non-civil theatre
that, through its rhythm, involves the spectator in an original way.

Focus

Vincenzo Trione, I/ corpo di Pasolini: vita, morte, sopravvivenze

Starting from Pasolini’s analysis of football as the last sacred representation of contemporaneity, the essay
aims to show how the body is Pasolini’s existential and poetic obsession and legacy. Through contemporary
artists such as Benassi, Kentridge, Dumas, and Vezzoli, the élan vital of the Pasolinian corpo-corpus
survives by translating itself into a visual guerrilla that, between bibliographic fascination and civil tension,
introduces a new political vocation in the art world. It seems capable of extracting the Pasolinian legacy
from the mythological system that surrounds it, but also of initiating an interrogation of the present that
explores and shapes the pervasive disorder of the ongoing apocalypse.

Luigi Pezzoli, Il corpo tra anestesia e sensazione

The aim of this essay is examining the way through which cinema, that depends entirely on aisthesis, is
able to stage insensitive bodies. Through an archaeological investigation starting from Aristotle in order to
clarify the real physiognomy of anaisthesia, the author analyzes few films whose protagonists seem to have
lost their ability to feel - from the insensitive virgins of Corpo e anima (Enyedi, 2017) and Repulsione
(Polanski, 1965) to Nymphomaniac (von Trier, 2013), including Gerry (Van Sant, 2002). At the final
sensation of this journey an absolute insensibility seems to be implied not because of its identity with
anaisthesia, but for the zero degree of a pure sensation that, no longer belonging to any sensible subject,
will show itself in all its impersonality.

Adriano D'Aloia, Regimi immersivi. Il corpo dello spettatore tra dittatura e liberta

The essay explores the potential and the limits of virtual reality, highligh- ting conceptual issues removed
from contemporary debate. The analysis of the deviations, affinities and divergences typical of the role of
physical being in virtual reality and at cinema consents to rethink the rhetoric that creates opposition
between the “dictatorship” of cinema to the immersive “freedom” of VR. On the one hand, the “empathic
machine” of virtual rea- lity will thus be able to show an unthought emersivity that will allow us to redefine
its specificities. On the other hand, the analysis of the "embodied simulation” and of the “passive” reception
of cinema will offer a different form of spectatorial liberation.

Anna Chiara Sabatino, Volti Cercasi. Agentivita, amatorialita, autorappresentazione

Exploring the expanded digital audiovisual universe, offline and online, it is possible to find multiple
figurative manifestations of the face represented through the motif of the mask, which seems to be the
only theoretical and operational way to approach it. From this perspective, and considering the digital self-
representational configurations, the iconic representation of the face would seem capable of distancing
itself from the referent by evolving from its iconic value. The essay examines the concept of the facial
device as an iconographic and discursive nexus, but also as a theoretical and me- thodological lens through
which showing the mode of operation and the human agency activated by the figuration of the face on
digital selfscapes, oscillating between visagéité, voltification and de-voltification.

Alessandro Ferraro, Corpi e display

With a deeply interdisciplinary approach - including visual studies and contemporary art history - this essay
explores the possibility of understanding the human body as a radical form of display. Through two cases
of study (Eva and Franco Mattes, Jeremy Bailey among others), the essay problema- tizes the concept of



display according to the two main implications that this term implies in relation to the overexposure of
bodies in the contemporary era (a simple screen and, at the same time, an elaborate attractive strategy).

Diego Del Pozzo, I super-corpi in mutazione degli eroi Marvel

The body, with its mutations, is significantly central in superhero narratives. In the early 1960s, the advent
of Marvel Comics renewed its representation through the greater realism of the comics. Later, in the third
millennium, the development of digital technology and CGI allows Marvel characters to be convincingly
protagonists in film and television stories and also the narrative of the superheroic body to have a leading
role in the Mar- vel Cinematic Universe, which is the shared narrative universe successfully coordinated by
producer Kevin Feige and based on Marvel Comics.

Maria Luisa Fagiani, La corporeita omosociale nel bromance

Bromance is a portmanteau of the words “brother” and “romance”. It has been a recurring theme in 21st
century public debate and an emerging genre in media representations. In these contexts, homosocial
intimacy is represented not only as an emotional feeling, but also through evident bodily expressions that
symbolically seal the strength of the narrated bond. This is a way for questioning heteronormative dynamics
and creating new homosocial scenarios.

Elvira Del Guercio, La rappresentazione del mostruoso femminile nella "New French Extremity”

This essay attempts to explore how the work of French filmmakers Marina De Van, Claire Denis, and Julia
Ducournau fits into the cinematic and aesthetic movement known as the “New French Extremity”. The term
“New French Extremity” was coined by the journalist and film critic James Quant to describe a series of
French films from the late 1990s and early 2000s that are part of a radical and extreme cinema. Beginning
with an analysis of the cinematic current, this paper explores how De Van, Denis and Ducournau, with three
very similar films, Trouble Every Day (2000), Dans Ma Peau (2002) and Titane (2021), appropriated the
concept of body horror and redefined its taxonomy.

Arianna Vergari, Corpi alchemici. Su alcune pratiche d’archivio femministe

Drawing on recent feminist theories that combine an interest in the material dimension of film with a
phenomenological approach, this essay aims to explore the complex relationship between visibility and
invisibility in selected found footage works. In these films, the female bodies represented on screen
establish an osmotic relationship with the cinematic body. Notably, the excessive visibility of the cinematic
body results in a diminished legibi- lity of the represented bodies. This process generates new modes of
sensual viewing and allows for counter-narratives in which the female body, as a result of performative
gestures, is repeatedly constructed and deconstructed in light of a new Antigonian legacy.

Alma Mileto, I/ corpo della voce. Un percorso regressivo dalla parola al suono

The essay examines the work of Simone Massi (illustrations, short films, animated inserts in films by various
authors), starting from the fact that the Italian artist studies the concept of the body (human or inanimate)
and its perennial transformations. From an animistic perspective that rejects a hierarchical difference
between man, stone and tree, Massi represents the substance of the world as a quantity of matter in which
there are no limits and everything is connected and always on the verge of being other than itself. Besides
this type of representation, the essay also focuses on the peculiar operation that the artist performs on his
drawings: he uses the “one-step” technique and also a procedure that creates the figures through a gradual
subtraction of the pigment used to wet the sheets of paper. In this way, Massi engraves the bodies of his
characters and makes them rise directly from a homogeneous substance.

Simona Busni, I due corpi della regina: donna, corona (e diva)

Greta Garbo, Marlene Dietrich, Katherine Hepburn, Bette Davis, Romy Schneider, Vanessa Redgrave, Judi
Dench, Cate Blanchett, Helen Mirren, Olivia Colman: they are all queens playing the role of queens (most
of them for more than once). And that is why their healthy carriers could be defined as “queenliness”, a
concept involved in the performance concerning the different interpretations of royalty. Each screen queen
is always a double: a person and a majesty, a historical image already portrayed (several times) in the
past, a star recognizable for her previous roles. So, how many bodies really compete with each other in
the female characters belonging to the stories of the royal biopic?

Federico Giordano, Birra e salsicce. Il corpo attraverso il cibo nel cinema italiano

Food, nutrition, and body have always been closely linked and they have been used by Italian cinema to
narrate contemporary society or to assert a theoretical point of view. Since the silent era, in Italian cinema
food and bodies have been used differently depending on the genre and the auteur. The essay traces some
important moments along this path: the fascist comedies; the comedies produced during and after the
Italian economic miracle; the film d’auteur (Fellini, Ferreri, Pasolini, and Moretti); the genre film; the food



industrialization of the 1980s which led to a distorted relationship between food and body (diets and eating
disorders); and finally, the contemporary foodification and Slow Food.

Luca Venzi, Varda prima di “Cléo”. Corpo, linea, stilizzazione, astrazione

After discussing a recognizable and shared tendency toward dynamics of essentialization, stylization, and
compositional and visual abstraction in the works of Resnais, Marker and Varda in the 1950s and early
1960s, the essay explores these dynamics more deeply - from a theoretical and analytical perspective -
and their connections to the element of the body. The essay focuses on the very early cinema of Agnées
Varda and in particular on her directorial debut, La Pointe Courte (1954-56), and then on her three short
films O saisons, 6 chateaux (1958), L'Opéra-Mouffe (1958) and Du coté de la Cote (1959).

Rifrazioni

Luciano Attina, Brian Yuzna. L’orrore del corpo sociale americano

The article analyzes Brian Yuzna’s films, Society - The Horror (1989), Re-Animator 2 (1990) and Return of
the Living Dead 3 (1993). Society represents the biopolitical concept of a unitary social body through the
image of a parasitic elite made up of malleable bodies. Re-Animator 2 renews the image of Frankenstein’s
bride body in the context of necropolitical power. Finally, Return of the Living Dead 3 combines punk
aesthetics with the characterracter of a female zombie turned into a cyborg in order to show a symbolic
and rebellious body.

Vincenzo Altobelli, Qualcosa di simile alla bellezza. "Paradies: Liebe” di Ulrich Seidl

Starting from the seminal reflections of Bazin and Kracauer on cinematic realism and crossing the aesthetic
paradigm of ugliness by Rosenkranz, the essay discusses the human body as a “socially structuring
phenomenon” and director Ulrich Seidl’s total repulsion — aesthetic and theoretical — for the “embellished”
carnal images conveyed in mass media. Seidl’s work - and specifically the film Paradies: Liebe (2012) —
are totally extraneous to the mainstream and to any hypothesis of repentance; they impose an idea of the
body that is clearly inscribed in the current discourse on its media representation and brutally used as a
weapon of cultural revolution.

Mattia Gritti, "Su Re”. La piu grande crisi mai raccontata

In Su Re the body is a way to develop an aesthetic discourse that points to the basis of Western thought,
through of its greatest history. In Sardi- nia Jesus is the ugliest of men and those who surround him and
want to condemn him are played by patients of the mental health centre based in Cagliari. Starting from
the formal analysis of these elements, the essay uses the concept of ethos to highlight a political
questioning of the relationship between the body and the word/word of God, according to a Nietzsche-
Foucault-Ranciére influence.

Filippo Ticozzi, Corpi continui. “"Leviathan” di Castaing-Taylor e Paravel

The essay examines Leviathan by L. Castaing_Taylor and V. Paravel. Set during a fishing trip, the film
stages the body (human and non-human) in a very original way, revealing new connections between
cinematography, orga- nic matter and imaginary. This is the beginning of a journey beyond cinema looking
for the visible human limit, and the last possible vision in theaters.

Annalisa Pellino, Corpo nero come corpo alieno. "Love is the Message, the Message is Death” di
Arthur Jafa

Arthur Jafa (Tupelo, Mississippi, 1960), winner of the Golden Lion at the 2019 Venice Art Biennale, is an
African-American artist and filmma- ker, who has contributed to the global affirmation of a black audiovisual
aesthetic based on the body and its sonic extensions. In particular, the artist identifies the specificity of
black culture in what he defines as black visual intonation, by constructing the audiovisual phrasing on the
temporality of Afro-American music, which configures new possibilities for a black aesthetics based on the
sounding body. Starting from these premises, the essay analyzes Love is the Message, the Message is
Death (2016), which intersects the modes of the essay film with those of music video, where the black
visual intonation works as a kinesthetic principle of emotional revival that supports the audio-tactile
continuity (Iannotta, 2017) between the film and the spectator’s body.
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Le visioni e i discorsi

Dario Tomasi, "Il tempo del raccolto del grano” di Yasujiro Ozu
Antoine Coppola, "Obaltan” di Yu Hyun-mok

Gianluca Pulsoni, “"Cronache delle imprese dei ninja” di Nagisa O shima
Marco Dalla Gassa, "Lanterne rosse” di Zhang Yimou

Marcello Ghilardi, "Ghost in the Shell” di Mamoru Oshii
Giacomo Calorio, "Cure” di Kurosawa Kiyoshi

Samuel Antichi, “After Life” di Hirokazu Kore’eda

Pietro Masciullo, “Yi Yi” di Edward Yang

Daniele Dottorini, "Millennium Mambo” di Hou Hsiao-hsien
Bruno Surace, "A Snake of June” di Shin’ya Tsukamoto

Hye Seung Chung, "YMCA Baseball Team” di Hyeon-seok Kim
Andrea Bellavita, "La samaritana” di Kim Ki-duk

Nathalie Bittinger, "2046” di Wong Kar-wai

Asuka Ozumi, "Sakuran” di Ninagawa Mika

Fabio Alcantara, "Madre” di Bong Joon-ho

Alessandro Calefati, "Antiporno” di Sion Sono

Farah Polato, "I/ lago delle oche selvatiche” di Diao Yinan

Itinera, 26 (2023)

https://riviste.unimi.it/index.php/itinera/issue/view/2116

Mimesis come conditio humana

Cristoph Wulf, La mimesi come conditio humana

This contribution aims to review the contemporary debate on mimesis, opening perspectives of considerable
topicality. Due to our very anthropological constitution, we become human beings only because we can
implement processes that allow us to enter mimetic relationships with other human beings and the world
around us. However, to speak of an authentic "social mimesis", the meaning of the mimetic act must not
only be considered from an aesthetic point of view because mimesis is also (and perhaps above all) an
anthropological concept, as already demonstrated using the term by the ancients. Thus, it is crucial to
understand that the mimetic act is not a mere imitation in the sense of merely "making a copy", drawing
attention to its cultural and social role through the staging of the body and the "culture of performance".

Alessandro Minelli, Development and Natural Selection, the Historical Foundations of Mimesis in
Animal and Plant Form

In biology, mimesis includes imitation between individuals of the same species - the study object of
behavioral sciences and neurophysiology - and mimicry between different species through traits or
behaviours generally common to all individuals - to be analyzed from an evolutionary and morphogenetic
perspective. Mimicry is widespread among representatives of many animal lineages, but has been also
recorded among plants. Mimicry is very often adaptive, e.g. because of protection produced by the similarity
of a harmless animal to a poisonous or otherwise dangerous one (Batesian mimicry, e.g., false vs. true
coral snakes, or hoverflies vs. wasps), or by sharing of closely similar livery by animals protected by
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different weapons (Mdullerian mimicry). Less conventional kinds of mimicry include the aggressive behaviour
of some fireflies imitating the flashing of a different species on which they prey; the intraspecific Mullerian
mimicry between larva and adult of some ladybirds; and the presence of identical compounds in the sexual
pheromone produced by a female wasp and in the fragrance of the orchid species pollinated by the male.
Morphological and biochemical similarity cannot be explained by selective advantage only. Even in cases of
adaptive mimicry, shared developmental constraint may facilitate the evolution of similarity between model
and mime.

Kresimir Purgar, What is real in hyperrealism? Pictorial representation and layers of the visible

American hyperrealist painting is one of the most famous phenomena of American culture in general, but
also one of the most difficult to fit into the art-historical canon. Hyperrealism causes difficulties in
interpretation because it is placed between traditional mimetic painting skills and the imaginary of American
popular culture. In this article, we will suggest that hyperrealism may be evaluated as primarily a
philosophical problem of the understanding of reality and its transformation into a pictorial surface. We will
try to foreground the neglected possibility that the “excess of the real” in a painting can be in some
allegorical function: as the opposite of reality, in other words, as an absence rather than a presence.
Moreover, we will point out the twofold contingency of the hyperrealist pictures: as a philosophical platform
for the study of pictorial representation on the one hand and as an evidence that there is no universal
theory of pictorial depiction that would establish a connection between extra-pictorial reality and
representation on the other. The article will analyze why hyperrealism as an artistic style is not crucially
defined by the problem of mimesis, but rather by the problem of (dis)continuity in regard to reality. Instead
of asking why hyperrealist paintings are so close to human perception of the world, we try to unveil
consequences of its playing on the edges of complex systems such as representation, depiction, similarity,
imagination, simulation and recognition. Referring to the aspects of reality in painting, photography and
conceptual art we will consider to what extent theory can influence a seemingly straightforward artistic
phenomenon to gain a different kind of relevance, while providing insights into the possibilities of viewing
hyperrealist paintings as both part of the cultural imaginary and philosophical objects.

Emanuele Rinaldo Meschini, La mimesis dell’esperienza quotidiana. L’influenza del pensiero di
John Dewey nella socially engaged art statunitense

The text aims to analyze the concept of “mimesis” as an artistic practice of transformation of the ordinary
within the so-called “socially engaged” and “community-based art practices” in the United States since the
1990s. As a theoretical reference, the text explores the concept of experience expressed by the American
philosopher John Dewey in his Art as Experience (1934), subsequently taken up by various curators and
artists such as Mary Jane Jacob, Mark Dion and Pablo Helguera. Since the 1990s, within the world of
contemporary art a social and participatory trend has developed founding its place of action in the urban
space and with marginalized communities as active participants. Given the collaborative attitudes, these
actions soon took the name of practices moving away, even in a theoretical way, from public art and from
any other type of authorial intervention in the public space. In the 2000s the critical discourse moved to
the field of the value of social action (Kester, Bishop), or how to judge or not the artistry of a process that
does not produce authorial works, has no spectators and takes place outside the artistic system proper.
This is because these practices are based on an interdisciplinary theory which, moving from pedagogical
and activist foundations, found in the thought of John Dewey its first moment of conjunction with artistic
theory to the point of being recognized as a direct source for several artists and curators who worked
between the 90s and 2000s. The geographical centre of this discourse is the United States as the role
played by progressive education formalized in the early 1900s laid the foundations for an educational model
that has also permeated artistic practice.

Diego Mantoan, Finding the conditio muliebris in Postmodernism: Mimetic exploration and
aesthetic understanding of female nature

The paper addresses the exploration of women’s nature, intended as a peculiar conditio muliebris, focussing
on woman artists that reflected on the female body with Postmodernist artistic means. Starting with an
analysis of the theoretical propositions of Art Feminism practitioners such as Lucy Lippard, Valie Export,
and Mary Kelly, who highlight the alterity of female nature and, thus, of woman’s art, the paper later
discusses three art installations addressing bodily explorations by woman artists belonging to different
generations: Mary Kelly’s Post-Partum Document (1973- 79), Mona Hatoum’s Corps étrangers (1994), and
Sondra Perry’s Wet and Wavy Looks—Typhon coming on (2016). The paper argues that these installations
substantiate the mentioned theoretical propositions and form a thread of bodily awareness that allows
woman artists and the wider public to ascertain female nature by means of a fully aesthetic mimesis. The
relationship between art and nature thus becomes one of mimetic exploration of the female body that leads
to the acknowledgment of a gender-specific corporal feeling.



Nicola Ramazzotto, Stadi sul cammino della mimesis: Kierkegaard e la dialettica tra
introflessione ed estroflessione

The aim of this paper is to explore some existential possibilities that the concept of mimesis has in
Kierkegaard. To this end, mimesis will be analyzed in two moments of his: in the life of the aesthete in
Either-Or, where mimesis is related to the notions of poetry and fantasy, and in relation to the figures of
the lily in the field and the bird in the sky. Two different notions of mimesis will then be studied in their
dialectic between introspection and alienation. The aesthetic stage of mimesis will reveal the paradox of
aesthetic life: on the one hand, the aesthete is apparently introflected, living in a world constructed of
mimetic phantasms in his own image, but on the other hand, trapped in these reflections, he is unable to
grasp his own self as a real possibility and is thus hopelessly alienated from himself. The opposite happens
in the religious stage of mimesis, in which it is revealed that only in the apparent extroversion of imitating
the absolute other is it possible to grasp one’s own self.

Elettra Villani, To Shudder in the Sign of Mimesis: Towards a Recovery of Unreduced Experience
in Theodor W. Adorno

In the last decades, an enthusiastic and undivided attention has been firmly dedicated to Adorno’s notion
of mimesis. Highly enigmatic and resistant to an easy comprehension, this concept has often been regarded
as a fundamental cornerstone of Adorno’s philosophy. In actual fact, the meanings and uses he has
endowed the term with are so pervasive and diffuse that its imbrication in Adorno’s main philosophemes
transcends the strict realm of art, showing a substantial entanglement between the aesthetic dimension
and the epistemic, the anthropological and the social ones. More precisely, this paper aims to investigate
his specific conception of mimesis as that faculty that could contribute to heal that historical process of
experiential impoverishment that affects modern life. To the mimetic comportment Adorno associates a
productive openness to the other that allows the subject to touch and to be touched by the object, without
coercively subsuming it. Thereby, through a renewed interplay between mimesis and rationality, Adorno
hopes to restore the possibility of a full and unreduced experience.

Stéphane Vinolo, La puissance satanique de la mimesis chez René Girard

Since 1961, René Girard has built a complete fundamental anthropology based on a single intuition: the
theory of mimetic desire. While philosophical modernity had made us believe that the fundamental category
of the subject was autonomy, Girard reminds us on the contrary that we are mimetic animals. However,
mimesis is paradoxical. It is because we all have a desire for differentiation that we are condemned to
imitate one another. In doing so, by rethinking mimesis and taking it out of its simple traditional
representational field in which it was often confined, the author shows how it reveals all its ambivalence,
both pacifying and violent, and allows Girard to place it not only at the heart of humanity but also at the
center of the process of hominization.

Imma De Pascale, I/ sistema della mimesis in J. Ranciére: tra estetica e politica

The article proposes a re-reading of the concept of partage of the sensible in the light of the relationship
that regimes of identification of art maintain with mimesis. In this regard, the article retraces the analysis
proposed by Ranciére of the ethical regime of images, of the representative regime and of the aesthetic
regime with the aim of showing the terms in which the system of mimesis intervenes in the definition of
the aesthetic-political space we inhabit.

Augusto Sainati, Corpo, mimesi e montaggio nella produzione di Pippo Delbono

Delbono’s production lends itself effectively and almost emblematically to a reflection on the active
character of mimesis because it is characterized by a sort of duplicity: both his cinema and his theatre are
marked by an apparently documentary or performative manner, a flagrantness and immediacy that allude
to the presence, to the being of the actor “here and now” — a here and now expressed differently in cinema
and theatre - without however being reduced to a purely testimonial attitude. Pippo Delbono’s entire life
and performing arts journey can be read in the light of an incessant montage practice. In this sense,
montage is the most vital manifestation of active mimesis as a conditio humana.

Tiziana Bonsignore, Come perenne metamorfosi. Orazio Costa e la mimesi

Orazio Costa, theater director and teacher for over thirty years at the National Academy of Dramatic Arts
in Rome, is the author of a pedagogical system called mimic method. It consisted of a theory and a practice
aimed at revitalizing the concept of mimesis. The practice included exercises on identification with natural
phenomena, necessary for staging dramas respectful of human nature and poetic inspiration. While Avant-
gardes rejected art as imitation of an object, and the new theatrical forms refused the value of the
dramaturgical text within the performance, Costa defended the role of literature and the representation of
human events in the theatrical ritual. Despite the accusations of traditionalism, his idea of mimesis is
absolutely in line with the twentieth- century reception of the notion. Like authors such as Benjamin,
Adorno, Ricoeur, the director has analyzed mimesis as an innate behavior, and he based his aesthetic



positions on this conception. For Costa, art is the wonderful metaphor of the encounter between the
individual and nature, which pushes towards forms of expressions comprehensible to the community.

Teresa Schillaci, Sulla continuita tra arte e gioco: mimesi e finzione tra Gombrich e Walton

Mimesis is a key concept in the debate that led to the dawn of analytic aesthetics, namely that of the
ontology of art. In particular, Kendall Walton's reading of mimesis follows Ernst Gombrich's insights, and it
radicalizes the line of continuity between art and play. Walton identifies a cross—cutting form of
representationality which is common to many practices, such as play, art, and sports. The purpose of this
essay is to highlight the divergences between Walton and Gombrich on the object of representation.
Besides, the aim of the paper is also to investigate whether Walton's claim that representationality in games
and artworks is identical and not merely analogous may underlie artistic practice.

Nidesh Lawtoo, Valeria Maggiore, The Homo mimeticus and the need for a mimetic turn.
Interview with Nidesh Lawtoo

The present interview with Nidesh Lawtoo (lecturer at the University of Lausanne, Johns Hopkins University
and KU Leuven and holder of the ERC project re-titled Homo Mimeticus: Theory and Criticism from 2017
to 2022) wants to highlight the “broad” and “complex” character of mimesis. The guiding idea is that
mimesis - understood not simply as a copy or representation of reality but rather as a drive that leads
humans to imitate other humans - provides us with a rich, wide-ranging, and paradoxically original
perspective to knowing ourselves better. Thus, in a constant confrontation with the Greek roots of the term
and the reflections of some modern and contemporary philosophers, the interview intends to clarify the
scope and breadth of that mimetic turn proposed by Lawtoo in contemporary aesthetical debate.

Abitudine e letteratura

Barry Stocker, Stendhal and Rousseau: Habit, Interiority and Exception

Le Rouge et le Noir is taken as an example of a novel in which the hero, and some other characters,
experience strong tension between inner consciousness and social habits. Stendhal’s novel is a particularly
significant example because it is shaped by the immediate afterlife of the French Revolution and the writings
of Rousseau. The revolutionary rupture with habit intersects with the themes of a consciousness looking
for inner existence and the role of inner passions. The Revolution was an exception, prolonged by the rise
of Bonaparte which appeals to a hero frustrated by the habitual conformity of anti-revolutionary France
after the fall of Bonaparte. He seeks a great career, and he seeks grandeur in love, always combining
passions with strategy in an unstable mix. He moves from love with a comparative innocent to love with a
woman who shares his obsessions though they have different objects. The final crisis of the novel leads to
a breakdown of the hero’s habitual self, in an ending in which passions becomes both destructive violence
and an idyllic solitary resignation. The journey into an interiority, through exceptional breaks with habit
finds a culmination. This achievement rests on Stendhal writing in a world after Rousseau and
understanding the full extent of this requires a rounded understanding of Rousseau, along with his context.

Mariagrazia Portera, Abitudine, contingenza, oralita: per una letteratura “viva” a partire da
Leopardi

What is the relationship between habit and literary creativity? What role does the notion of habit play in
the process of composition and, in general, in artistic productivity and the aesthetic experience? How do
the terms habit and improvisation, habituation and contingency relate to each other? To answer these
questions, crucial for aesthetics, this essay moves from the discussion of some significant passages in
Giacomo Leopardi’s Zibaldone. On the one hand, the notions of habit and habituation will be discussed,
understood - in the specific case of their application to poetry — as the poetic work of giving oneself a form;
on the other hand, I shall analyze the notion of environmental or contextual contingency as the input that
activates the poetic composition, in terms of a so-called “deliberate improvisation”. Against the background
of these interconnected concepts the issues of the relationship between book and orality, performativity
and recitation, lowbrow culture and highbrow culture will emerge, in a dense web of cross-references that
defines, at least in its general lines, one of the axes of Leopardi's theoretical thinking around the 1820s.

Sara Gasponi, Il ruolo dell’abitudine nella costruzione dell’identita morale in "The Mill on the
Floss” e "Middlemarch” di George Eliot

What is the boundary between unconscious habits and conscious actions? This is the question that drives
all of George Eliot’s poetics centered on the importance of habit in the construction of her characters’ moral
identity. The aim of this article is to analyze the author’s answers in this regard through two of her
formidable novels: The Mill on the Floss and Middlemarch. In the first work, recovering the image, of
philosophical- psychological origin, of the mind as a channel and making use of the analogies between
animal and human behavior, Eliot proposes imaginative experience as a means of developing new cognitive



capacities. But it is in Middlemarch that Eliot adds a further piece: unhinging the misogynistic prejudices
attached to the concept of habit typical of the strongly patriarchal culture of the Victorian age. Pointing her
satirical pen at the habits of her characters, Eliot invites readers to a critical attitude toward their own
habits. Reading thus becomes an opportunity to reflect on our pervasive habits and achieve that gradual
change towards the construction of a more mature and conscious moral identity.

Federico Bellini, A Minor Subject: Habit and Subjectivity in Modernist Literature and Philosophy

In this essay, I intend to investigate some of the aspects of the resurgence of habit at the dawn of the
twentieth century by touching upon a series of paradigmatic texts of the modernist canon and by
investigating their debts to and consonances with the contemporary philosophies of habit. My thesis is that
during those decades - seen as a mere chapter in the longer history of modernity - the philosophical and
literary theme of habit served not only as a way to understand and represent the ordinary dimension of
life, but also as a means to develop an idea of human subjectivity that could mediate between the
centrifugal and the centripetal tendencies that permeated the competing ideologies of the time. The crisis
of subjectivity that characterized modernism and which has often been simplistically represented as a
disintegration of the subject into irredeemably broken fragments, should rather be seen as the development
of a dialectical idea of a "minor subject”, that is, an open, dynamic, multilayered subjectivity still endowed
by a certain malleable consistency. Both modernist literature and its philosophical counterparts found in
the “"minor subject” (here in the sense of “subject matter”) of habit, the opportunity to investigate and
represent the porosity between activity and passivity, volition and determinism, individual identity and
social structures, that characterize this idea of subjectivity. I focus on three different representative -
though not exhaustive - facets of the issue. In the first section, relying on Virginia Woolf's work, I highlight
how some of the narrative techniques developed by Modernist writers can be seen as an attempt to give a
plastic representation to the blurred boundaries of subjectivity as captured in the everyday existence of
their characters. I then connect these innovations to the theory of habit of Samuel Butler, whom Woolf
identified as one of the harbingers of modernity. In the second section I focus on Marcel Proust to discuss
how modernist writers proved to be able to combine two opposed views of habit: on the one hand, the
view of habit as purely mechanical and leading to inauthentic life; on the other, the idea of habit as essential
to the human being's potential for self-perfecting and creativity. The third section is dedicated to addiction,
seen as a form of habit in which the subject is radically torn between opposite forces. Following insights
from Sigmund Freud's Beyond the Pleasure Principle, I interpret Italo Svevo's Zeno's Conscience as a
meditation on how such a torn subjectivity manifests the essential incompleteness of the human subject
and life's insuppressible nostalgia for the inorganic. Virginia Woolf’s blurred boundaries, Marcel Proust’s
ambiguous authenticity, and Italo Svevo’s split selfhood are three interconnected facets of the modernists’
interest in the “"minor subject” of habit. Investigating the interaction between the philosophical and the
literary discourses on habit at the dawn of the twentieth century can contribute to a more nuanced
reconstruction of a pivotal moment in the history of thought but also to the contemporary philosophical
debate. Almost exactly one century later, the renewed interest in the theme of habit mirrors a situation in
part similar to what characterized the ideological landscape of the time, as now too it is concerned with the
attempt to reimagine a “minor subject” that mediates between the postmodern pulverization of identity
and the temptation of reaffirming anachronistic forms of strong subjectivities.

Simone Bernardi della Rosa, I/ fallimento di una vita inabituale: Henry James e la costruzione
della “nostra eroina” Isabel Archer

This article aims to raise crucial aspects of the philosophy of habit found in late 19th-century literature,
particularly through an examination of Henry James’ portrayal of his character Isabel Archer. This goal is
pursued through the analysis of two interconnected aspects forming the theoretical core of this contribution.
Firstly, the focus is on Isabel Archer’s psychological depiction as a fundamental contribution of the English
and American literature on the theme of habit, especially during the latter half of the 19th century. By
contextualizing James’ work, exploring links to Peirce’s pragmatist philosophy and habit theory, the
centrality of habit reflection in the psychological structuring of characters, interwoven with philosophical
and narrative theories of individuality, is revealed. Furthermore, this reflection provides interpretative keys
to understanding Henry James’ narrative choices concerning Isabel’s fate in the novel. Then this article
directly specifically examines the construction of Isabel’s self which unfolds through the entire narrative
events. The interpretative hypothesis guiding the investigation focuses on the connection between Isabel’s
attempts to conduct life without habit and the resulting errors in judgment. To support this hypothesis, the
importance of comparing key characters such as Gilbert Osmond and Madame Merle is highlighted. Through
the narrative, it will emerge a peculiar ontological structure of the concept of habit. Moreover, through the
psychological portraits in the novel, a critical exploration of James’ idea of individuality arises —
acknowledging social dynamics and the ontological force of habit, rejecting the dichotomy represented by
an optimistic individualism and a degenerate conventional life. The conclusion asserts that Isabel’s pursuit
of an unhabitual life inevitably leads to failure. The solution does not lie in a rigid, conventional,
dichotomous view of habit. Instead, James argues for a dynamic, relational view of habit: a fundamental
aspect of being that must be acknowledged to understand the mechanisms that lead us from the variety



of possibilities to the limited “actualities” of life. Through these two interrelated perspectives, the article
aims to illuminate the psychological depth of Isabel Archer’s character, demonstrating how her story
represents a cornerstone in the broader discussion of the nature and evolution of habit in 19th- century
literature. From that, it sets the stage for a more comprehensive discussion on habit’s role in shaping
characters and narratives during this historical period.

Carmen Guarino, Distrarsi: abitudine storico-naturale?

This article delves into the phenomenon of distraction as a cluster of habits that underlies the nervous lives
of literary modernity and holds a potentially counter-canonical conceptual significance by haunting daily
and scientific practices like reading. On one hand, these habits of distraction could be considered as a part,
perhaps even the common denominator of those highly routinized activities that may constitute the natural
history of the human forms of life. On the other hand, they may serve as a lever to rethink the natural-
historical conceptual tradition itself. Starting with an analysis of the thematic and methodological literary
relevance of this phenomenological area in Moravia’s major existentialist novels, this article will further
explore its philosophical and anthropological importance by contrasting De Martino’s interpretation of
Moravia and Benjamin’s idle materialism with Gehlen’s concept of “second nature” as based on James’s
psychology and Heidegger’s stigmatization of everyday life as inauthentic.

Varia

George P. Pefanis, The Silent Animals. Loving and Staging Animals in Jean Baudrillard’s Thought

In this paper, George P. Pefanis discusses the presence of animals on stage from the perspective of French
philosopher Jean Baudrillard. Baudrillard examines animality in relation to reason and the division between
humans and non-humans. He presents four broad categories based on their relationship to humans. This
article analyses the Baudrillardian concept of ‘somatisation’, which includes both the corporeality and
physical vulnerability of animals, as well as certain psychic traits. The article explores the sentimentality
projected onto animals and the implied superiority of humans in such sentimentality. Additionally, it
enquires how the principles of ‘love for animals’ can be integrated into a performance featuring animals on
stage from an ethical and ontological perspective. To support this discussion, the paper examines two
examples of performances: ‘Embracing Animal’ by American artist Kathy High and ‘The Other’ by American
artist Rachel Rosenthal.

Ivania De Vito, Tra forma e senso. Kandinsky e Bergson. Correlazioni fenomenologiche verso
una fisica dell’anima

The mode of evolution from figurative to abstract and from abstract to concrete in Kandinsky’s work seems
to follow the path of a Bersonianan creative evolution. From the first melodic paintings to the explosion of
his improvisations, the aesthetic material contracts and condenses itself in a pure shape with no
connections with the representativeness. This eidetic shape is also the result of a phenomenological
approach and analysis, revealing correlating meanings in an interesting living time of perception.
Oscillations between shape and content, color and sound in resonance space will become for Kandisnky
scope for the constitution of a possible aesthetic phenomenological experience, that looks for unveiled
qualities. For Kandinsky and Bergson the quality in which an element contracts or thickens itself is in fact
a new spiritualized value. Kandinsky looks for a real intense time of perception, of creation, of fruition that
finds in the real movement and the Bergsonian durée réelle his theoretical confirmation. At the same time
his creative act seems to be able to fit into the dual modality of Bergsonianan life of consciusness: frist like
an élan vital and explosive action of abstract expressionism and subsequently as a work of qualitative
contraction and condensation of vibrations that create a new kind of material. Tensions for the philosopher
and the painter are the material established to ensure continuity between real and ideal. The experience
in the field of sensibility for Kandinsky follows the paths of intuition and intelligence in the dual Bergsonian
modality of a double vital and evolutionary movement: listening the melodic curvature of soul that exposes
and explodes sense and forms and contracting itself in a rhythmic tension of Bergsonianan durée, so that
tension will be an orchestral partiture where the flow could be read. The aesthetic object presents itself as
a movement towards the fullness of a eidetic unity, paying attention to its morphogenetic movement
towards the possibility to take shape of that movement. In fact, the artist’'s gaze is a grasp on the
movements of being, it is a gaze that doesn’t leave the movement of Sense, and like music tends to
guarantee its continuity, The flow that he follows is the flow of music that he tries to become more and
more concrete. The form of the Sense is instead correlation of contracted quality understood as expressive
density, like a quantum. Sense and form objectify themself to create abstract art. Shape that can condense
a flow of a special time of consciousness letting move its inner sound and contracting and diluting itself in
a vectorial sense that can orchestrate forms and write scores. Sense insinuates itself into material and the
same material reveals, redefines, redirects. The Sense of the form is pure quality in progression, vibranting
eternity in the first expressionism period, and expressive density in the following Bauhaus period until it
becomes an organic complete unveiling resonant shape. Unveiling qualities flow as a bridge between spirit



and material, speaking about a deep interesting space-time that suggests a hidden and special physics of
soul. The bridge that can reveal and connects possible inner worlds is a space-time experience of a living
inner time of perception that make sense in the music. Space and time vibrate and grow in rhythmic
resonance until becoming an organon, a pure body. Space time will become correlation and redefinition
scope of essence, form and soul.

Materiali di Estetica, 10.2 (2023)

https://riviste.unimi.it/index.php/MdE

Scritti per Fulvio Papi

Giorgio Alberti, Mio cugino filosofo

L’autore ricorda la quotidianita del Prof. Fulvio Papi, di cui ha avuto la fortuna di essere cugino acquisito e
con cui ha intrattenuto una amicizia lunghissima.

Tiziana Altea, Antonia Pozzi: la poesia € sangue, ineludibile vita

Deianira Amico, Per Fulvio Papi

Davide Assael, Ricordo di Fulvio Papi

Manuele Bellini, Giordano Bruno e la civilta europea La lettura di Fulvio Papi

According to Fulvio Papi, Giordano Bruno defends European culture by countering the “myth of the noble
savage”, fuelled, in the modern age, by the discovery of America and supported, among other things, in
Montaigne’s reflections on cannibals. However, Bruno’s is a “moderate Eurocentrism” which not only
condemns the violence of the conquistadores, but is also based on a primitive idea of progress: all beings,
in fact, are equal from an ontological point of view, since they are born through spontaneous generation,
but only human beings, even the savages of the New World, can and must, thanks to manual
industriousness, move from nature to civilization, of which European one is the model, however improvable.
It is therefore in metaphysics and in the relationship between matter and form that, for Papi, the reasons
for Bruno’s conception of European civilization must be sought.

Felice Besostri, In memoriam Zur Erinnerung di Fulvio Papi

Silvana Borutti, I/ fare della filosofia e le scritture del tempo

Massimo Cacciari, Filosofia e tragedia Alla memoria di Fulvio Papi

Francesca Calabi, Ricordo di Fulvio Papi

Ferruccio Capelli, Per Fulvio Papi

Roberto Cenati, Fulvio Papi e I'Anpi

Davide D'Alessandro, Fulvio Papi, la filosofia come pratica di scrittura

Roberto Diodato, Bruno per Papi

Elio Franzini, Fulvio Papi e la parola poetica

Angelo Gaccione, Fulvio Papi e la poesia

Daniele Goldoni, Un maestro di cui non sempre ho seguito i consigli, un amico
Tomaso Kemeny, Per Fulvio

Elena Iannuzzi, Necrologio

Elena Madrussan, Polja. La fecondita carsica del tema educativo nel lavoro di Fulvio Papi

Education as a philosophical issue, as a personal experience and as a cultural expression of our time has
run through Fulvio Papi’s work longitudinally. The works dedicated explicitly to this subject have been
interwoven with those of witnessing, on several occasions, the cultural history of the School of Milan,
without neglecting the ‘autobiographical’texts, where the memories of school, teachers, schoolmates and
the experiences that made them eloquent find their place and ever new meaning. There is, however, also
a more subtle focus on education, which emerges in Papi’s work as do the Karst landscapes, close to his
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beloved Trieste. Taking this scenario as an imagine of meaning, it is also possible to find hidden strata and
fertile ground in other texts, where one’s own formation is anchored in the ability to emerge as a culturally
aware and socially responsible self. In particular, The Luxury and the Catastrophe (2006) stands out for its
formative intensity. Here, the ‘feeling of life’ of becoming a subject is grafted into the ethical-social
dimension in at least two ways. The first way, argumentative, concerns the ego’s relationship with reality,
where catastrophe is grasped as the current world-form and luxury corresponds to the form of thought
from which it is impossible to separate oneself, even when it risks sterilising understanding. The second,
methodological mode identifies in the processes of adhesion and differentiation of the ego from the self the
only real possibility of coming to terms with a relationship with the world that is inexorably partial and
lacking. Just like poljas, Papi’s books are fields (the world-forms) that are always fertile because they are
irrigated by streams of water or hidden aquifers (the subjectivities) and surrounded by rocky outcrops (the
luxury of thought) that protect and bound them. To recognise them, one must go deep.

Fabio Minazzi, Il pensiero filosofico e civile di Fulvio Papi
Michele Prandi, Un frammento di metafisica descrittiva: i presupposti dell’atteggiamento naturale

The combinatory restriction known in linguistics as selection restrictions are generally assumed to be a kind
of linguistic structures, either syntactic or semantic, or at best cognitive structures. The idea discussed in
this paper is that selection restrictions, although relevant for the description of complex meanings of
linguistic expressions, do not belong to the structure of either language or cognition. Instead, they are
criteria for conceptual consistency. They form a layer of shared presuppositions that lie at the grounds of
consistent human behaviour and therefore of consistent thought and expression and belong to a natural
ontology shared far beyond the boundaries of a given linguistic community.

Elisa Romano, I/ Lucrezio “moderno” di Fulvio Papi

Anna Ruchat, Poesia per Fulvio

Gabriele Scaramuzza, Kafka nel cielo d'autunno

Federica Schiaffino, Aiku per timidi eroi

Dana Scotto di Fasano, Fulvio Papi o, con le sue parole, "il mondo come insieme plurale di forme"
Carlo Sini, Sullo stile filosofico di Fulvio Papi

Gianni Trimarchi, Recensione a "Il lusso e la catastrofe" di Fulvio Papi, Ibis, Como-Pavia 2006
Luca Vanzago, Nec spe nec metu. Fulvio Papi abitatore del tempo

Silvia Vegetti Finzi, Memoria e rimozione: il buon uso del ricordo

Elisabetta Vergani, Per Fulvio

Fogli sparsi di Fulvio Papi

Fulvio Papi, Il coraggio della verita
Fulvio Papi, La societa, la politica, il socialismo
Fulvio Papi, I/ socialismo tra due zeri

Fulvio Papi, Per il 120° Anniversario della fondazione del Partito dei Lavoratori Italiani a Genova
nel 1892

Fulvio Papi, Pensiero e preghiera

Contributi speciali

Guido Lucchini, Tra Adorno e Lukacs. Un dialogo in casa Einaudi
Massimo Camisasca, I/ silenzio

Gabriele Scaramuzza, Maria Callas interprete di Wagner

Romano Romani, Liberta della parola e forza — necessita — del consenso
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Sed / Contra

Joel Osea Baldo Gentile, Dal corpo sensorimotorio alla parola. Riflessioni ulteriori a partire da
"Dal gesto alla parola e ritorno” di Carmela Morabito

As Morabito has highlighted, the study of cognition has had to take (or retake) charge of the central role
of action. In this paper, I will consider central points of contemporary cognitive science discussion such as
the repositioning of the concept of representation, the strength of the sensorimotor know-how of the
enactivist approach, the reversal of the meaning of competence implemented by Dennett, and the naturalist
project of biological constraint theory as a methodological entry point, in order to generate further
reflections on the relationship between body and cognition, and to return a logical and phylogenetic account
of the transition from movement to speech through gesture.

Giuseppe Gennaro, Il problema mente-corpo e le sue radici evoluzioniste. Sull’articolo di Carmela
Morabito. Dal gesto alla parola e ritorno

The origins of mind-body dualism have their roots in the distant past, but a satisfactory conclusion has
never been reached. In the essay analysed here, written by Carmela Morabito, it is possible to observe the
construction of an argument based on the development of scientific thought, starting from the end of the
19th century. The argument ends in a position with respect to the theme of mind-body dualism, which
focuses on inclusion of the body among the prerogatives necessary for a concrete and scientific observation
and understanding of the mind and its functions. Peculiar importance for the evolution of Morabito’s
thought, is given to the positions of Leroi-Gourhan, especially in relation to his ideas of locomotion as a
driving force for biological and social evolution proposed by Leroi-Gourhan and his intention to use as an
analytical tool for the understanding of the distinctive traits of our species, the study of the technique and
the «operational chain» that leads to the production of tools, emphasizing their social nature and cognitive
value. In this analysis of Morabito’s thesis, the importance of the basal ganglia is emphasised, as can also
be seen from Lieberman’s writings, which are involved both in motor control and in human cognition and
emotion regulation. Furthermore, is analysed how it would have been useful to discuss the feedback control
system proposed by modern cognitive sciences, with respect to the argumentation of the topic in terms of
the evolution of scientific thought.

Focus article

Alessandro Capodici, The sense of body adherence in body integrity dysphoria

People with Body Integrity Dysphoria (BID) harbor a long-standing desire to acquire a particular physical
disability, including limbs amputation, paralysis, or sensory deprivation. Nowadays, the medical community
is not authorized to perform the interventions required by people with BID. Many of these individuals resort
to self-mutilation or attempting to damage the body part, «forcing» medical intervention to achieve the
desired body configuration. This work focuses on the psychological suffering that pervades the existence
of BID sufferers. Philosophy can be purposeful in exploring the bodily dysphoria that characterizes these
modes of existence. Indeed, although pain is a deterrent to attempts at self-damage, it is interesting to
dwell on the mind-body tension experienced in BID, sometimes being so unbearable that it leads these
people to face physical pain to achieve their subjectively felt corporeality.

Making visible: bodies, environments, and apparatuses

Chiara Cappelletto, Giulio Galimberti, Visually Materializing Nonvisual Matter. Challenges,
Paradoxes, and Approaches

Maaike Bleeker, The labor of knowing on the performance of apparatuses

This text proposes an actualization and radicalization of what John Tresch (2012), describes as a “labor
theory of knowledgep: a theory of knowledge that acknowledges the labor of humans and that of
instruments and machines as intrinsic elements of how things come to be known. Bringing together Tresch
with Karen Barad’s (2007) posthumanist performative understanding of the scientific apparatus and Mark
Hansen’s (2015) non-prosthetic understanding of mediation, it works towards an understanding of knowing
as a distributed practice that humans as well as technologies and matter participate in.
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Chiara Cappelletto, On Visibilization. Sight, Living Matter, and the Self

The epistemic and aesthetic privilege accorded to vision shapes our «natural attitude» and is reflected in
the perspective from which the processes of subjectivization are studied even in the most up-to-date
cognitive sciences, such as 4E Cognition. A fresh materialist and medial understanding of the entire human
sensorium, its way of interacting with bodily and technological environments, and its entanglement with
epistemic and aesthetic processes is required to pose the very question of how to conceive of the self. Such
a need is made apparent by examining brain-imaging, which underwrites the current conception of
personhood as brainhood. I argue that in vivo brain images result from visibilization practices, which
translate material (here neurobiological) becomings into pictures through the interplay of research
strategies, tools, and visual habits deployed by a plurality of programmers, practitioners, and experts.
Visibilization practices differ from visualization ones primarily insofar as they are independent of the
physical medium in which vision is grounded - light — and are distributed in a «visual agentive situation»
(Cappelletto 2022b) in which numerous human agents and devices collaborate and conflict, constituting a
scene that encompasses the outside/inside dichotomy of visible/invisible and therefore the outer/inner
notion of the self as enclosed within the skin/skull boundary.

Silvia Casini, Visibilizing the Patient’s Body through Anticipation. A Matter of Care

Within the world of biomedical imaging and healthcare, imaging is standard routine practice, and seeing is
believing (Saunders 2008). Philosophers of science theorized scientific and medical images focusing on how
images inform and provide evidence (de Regt 2017; Perini 2005; Roskies 2007). Drawing upon critical
medical humanities, care studies and visual STS, I argue that the patient’s body is never simply imaged
but it is anticipated. The process of anticipation, which attends to the mise-en-place of images and bodies,
is key to understanding the care-bodies-imaging technologies ensemble. Furthermore, looking at the way
care is approached through anticipation, I will make use of the concept of visibilization to show the
performative character of the image-technology-body entanglement.

Giulio Galimberti, Thermal Visibilization. How to Make Temperatures Visible?

Infrared (IR) thermography is a method of temperatures «visibilization»: it combines optical and electronic
technologies to create a «visuo-thermal scene», which is a photo-like output that translates a stream of
transcribed information about radiant heat into operational and post-optical pictoriality. The thermal imager
generates para-photographic images as an integral part of temperatures measurement procedure, clearly
standing apart from other heat measuring instruments. Thermal visibilization enables specific onto-
epistemic conceptions (Barad 2007) of the phenomenon of infrared irradiation and determines how to
imagine and intra-act with it. To translate thermal radiation into visible objects compels us to conceptualize
heat itself within the framework offered by the visual

Cristina Voto, Designing Fetal Imagery. How to Make Singularity Visible?

This research explores the manner in which images for visualizing the fetal stage initiate a cognitive loop
that molds our perception of the prenatal environment and, concurrently, influences reproductive habits.
From an examination of medical illustrations dating back to the 17th and 18th centuries - a seminal period
marked by the medicalization of pregnancy - the study investigates the transformative process wherein
fetal imagery not only singularizes the fetus into an icon but also disembodies women from the pregnancy
experience. Furthermore, delving into the contemporary landscape, the research probes into the enduring
influence of this historical iconization on modern Al-assisted imaging datasets, scrutinizing their role in
shaping contemporary habits on human reproducibility. Ultimately, the investigation sheds insights on how
fetal imagery, facilitated by advanced visualization technologies, navigates the realms of both visual
replicability and biological reproduction.

Nicole Miglio, Making Sense of the Image-Making. From Visualizing to Visibilizing the Living
Matter

In order to challenge the iconographic understanding of fetal ultrasound scans - included within the
photographic paradigm -, I discuss the intertwining of visuality, scientific knowledge, and technology. I
argue that image-making in ultrasound practices has a photographic dimension that ought to be questioned
in light of the visibilization processes that bring some not-optical inputs into visual outputs. It is the dialogue
between post-phenomenologist and enactivist accounts that help us in disentangling the otherwise
neglected relations between image-making and sense-making, which ultimately unveils contemporary
obsession with visualizing living matter into the human being, for shaping a figure - the fetal one - which
does not exist if not in the technological mediation. The question «how does it arrive that a machine is a
moral vehicle?» represents the other side of the exploration of image-making, I argue that the «baby
pictures» respond to moral and ethical reasons that are embodied in the machines themselves.



Off Topics

Valeria Costanza D’Agata, Towards an Inclusive Aesthetic Experience: The Creative Potential of
Vulnerability

This contribution intends to redefine aesthetics as an aesthesiology and to highlight the creative potential
of the pathic existence of the living being, who, in conditions of vulnerability, can redesign new equilibria
in its actual environment. Such an approach focuses attention on the relational aspects of existence, in
order to appreciate the expressive potential implicit in background processes before the occurring of
discrete entities and to elicits an ecologic mode of interbodily attunement with the environment. The
tendency to a synaesthetic hyperrelationality characterizes the way people with ASD perceive and feel, and
their ability to enter an affective resonance with the organic and inorganic milieu, suggesting the need for
a diffused and inclusive aesthetic experience.

Nicola Sighinolfi, Being a Body. Sebastiano Timpanaro Ontological Monist Materialism

This article examines Sebastiano Timpanaro’s materialistic approach. Particular attention is paid to the
author’s effort to establish a strictly monistic materialism. Starting from his linguistic studies, Timpanaro
formulates an original conception of materialism in direct opposition to the dominant tendencies of his time.
Notably, he challenges the ideas of Marxist and structuralist circles. At the heart of his elaboration lies the
concept of «passivity». This concept is employed to highlight the limits and constraints on human action
and its autopoietic hypotheses. The first paragraph will provide a reconstruction of the context in which the
main ideas of Timpanaro’s materialism are developed. The second paragraph will present the concept of
«passivity» in its essential traits. In particular, it will be analyzed how this concept is grounded in a radical
rejection of any metaphysical conception of freedom. Finally, the article will connect the concepts of
«passivity» and limitation with those of the bodies of human beings, aiming for a naturalistic conception of
human mind, with particular attention to the linguistic implications of the whole process.

Emanuele Broccio, A Note on Cognitive Poetics

This paper presents key concepts from cognitive poetics, an interdisciplinary field that took shape in the
1980s as researchers from literature and cognitive science realised that there were potentially fruitful
intersections between their fields of study. The aim of the paper is to explore and deepen this interaction.
The paper emphasizes the symbiotic relationship between the natural and literary worlds, challenging once-
conventional dualities such as mind vs. body. By doing so, it underscores the interconnectedness of the
two domains, showcasing how both draw from the same well of human experience and cognition. The fresh
perspectives for the analysis of literary works that cognitive poetics introduces are illustrated by means of
an exploration of conceptual metaphors and the concept of blending, which provide valuable tools for
delving deeper into the intricate tapestry of literary language. Ultimately, the essay advocates a
constructive dialogue between cognitive sciences and literary criticism. By doing so, it aims to enrich the
comprehension of both literary language and the underlying cognitive processes that shape it.

Rivista di Estetica, 84 (2023)

https://www.rosenbergesellier.it/ita/titolo?ref=1657

Gloria Sans0, Barry Smith, Ontology of Finance: an introduction

Emiliano Ippoliti, What is a financial crash? Some remarks on the ontological and epistemic
preconditions

Jack Mosse, Economic performativity: beyond binaries?

Simon Derpmann, The walking debt — On the morals of ownership in debt and its alienability
Gloria Sans0, Ownership, preferences and offers

Noriaki Okamoto, Hierarchy and heterarchy in (impact) finance: an ontological analysis

Dean Rickles, From Babylon to Bitcoin: some philosophical reflections on the ontology of money


https://www.rosenbergesellier.it/ita/titolo?ref=1657

Varia

Davide Grasso, Heritage, community and future generations. The transgenerational quest for
justice

Graham Harman, Philosophy against literalism
Martino Manca, Per una fenomenologia dell'iper-lettura
Dario Piumetti, Il problema della significazione del nulla in Anselmo d’Aosta
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Maurice Merleau-Ponty, Dai "Frammenti sulla filosofia e la storia della filosofia”
Luca Vanzago, La questione della temporalita dalla corporeita alla carne

This essay discusses the conception of temporality elaborated by Merleau-Ponty in the Phenomenology of
Perception, in order to show that this question is central to understanding the entire project configured by
Merleau-Ponty in the first phase of his work, i.e. since The Structure of behavior, which represents the
necessary complement to correctly understand the theses of the major work. But starting from the results
acquired from the investigation, it can be seen how since that work Merleau-Ponty actually laid the
foundations for a radicalization of the concept of temporality in the direction of the ontology of later writings,
in particular of The Visible and the Invisible, the outcome of which unfortunately was not completed by the
author.

Manlio lofrida, Storia come campo e come dimensione del corpo: freccia e circolo, tradizione e
innovazione in Maurice Merleau-Ponty

Starting from some considerations about the present historical situation, characterized by the ecological
crisis and the end of the globalization as it has been known in the last thirty years, an attempt is made to
reintroduce the concept of history, against the idea of “the end of history” which had course since the
Nineties. It is from this point of view that Merleau-Ponty’s theorization of history, especially in The Visible
and the Invisible and in some courses of the College de France (Institution. Passivité, L'Origin of geometrie
de Husserl), is reconsidered. A particular stress is given to the model of “circle-array”, which is present -
even if not in these literal terms - in the philosopher’s theory of history and a parallel with the history’s
models of Huizinga, Riegl and Kracauer is proposed, to clarify the concept of “simultaneity of times” and of
“omnitemporality”, which are fundamental in Merleau-Ponty’s vision.

Giovanni Gurisatti, Parola del corpo e corpo della parola. Espressione, percezione, linguaggio tra
Benjamin e Merleau-Ponty

A convergence between Benjamin’s and Merleau-Ponty’s philosophy of language is given by the two
authors’ critique of the instrumental and functionalist (semiotic) conception of language, which neglects its
‘physiognomic’, mimetic, gestural and expressive aspects. Drawing on a common frame of reference,
Benjamin and Merleau-Ponty investigate both the “word of the body”, i.e. the origin of language from
synaesthetic and multisensory corporeity, and “the body of the word”, i.e. the capacity that the linguistic
signifier has to be, at the same time, the communicative instrument of an abstract meaning, and the
expressive medium of a concrete meaning, which offers itself to perception. For both, such a non-
instrumental conception of language - typically hermeneutic - finds its highest expression in both poetic-
literary writing and the particular style of exposition that is characteristic of authentic philosophical
meditation.

Marcello Ghilardi, Un‘architettura di segni. Il pensiero di Merleau-Ponty tra fenomenologia ed
ermeneutica

This essay wants to show how Merleau-Ponty opens a middle path, which may appear both
phenomenological and hermeneutic, between the two extremes of a vision that encompasses all otherness
and prevents all development by crystallizing the figures of knowledge and the world, on the one hand,
and a thought that avoids questioning the transcendence and the overflow of phenomena, thus reducing
itself to silence, on the other. In his writings and in the transcripts of the courses, we witness the awareness
of the dialectical dynamics between world and language, self and other, map and territory, which emerge
in the very formulation of a question - or from the very fact that a question must be formulated. The world
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of perception is both the world in which perception occurs and the world that perception is made up of. The
slightest rational questioning about one’s own perception implies an “architecture of signs”, a complex
system of words, concepts, forms of writing, gestures, dialogic or interpretative acts that are part of the
world and, together, cooperate in its practical and theoretical organization.

Floriana Ferro, Beyond the Digital: The Virtuality of the Flesh in Merleau-Ponty’s The Visibile and
the Invisible

This paper aims to find, in Merleau-Ponty’s late thinking, a definition of the virtual which aligns with the
latest advancements in digital technology while avoiding a reduction to the digital realm or a stark
opposition to reality. The virtual is considered as a crucial characteristic in Merleau-Ponty’s late ontology,
especially in The Visible and the Invisible, where a “virtual focus” or “virtual center” of the flesh is
introduced. The argument posits that Merleau-Ponty’s monism of the flesh results in a dynamic view of
virtuality, with significant ontological implications that reshape the relationship between the digital and the
analogue. Merleau-Ponty’s concept of the virtual is defined by several key features: it applies to a monist
perspective on reality, to a dynamic relationality between dialectic poles, and to the fabric of reality. This
interpretation of the virtual implies a divergence from the digital, as virtuality belongs to the whole
spectrum of reality.

Federica Negri, Toccare il blu. Tracce di una aptologia a partire da Merleau-Ponty

The essay seeks to trace, from the Phenomenology of Perception to The Visible and the Invisible, an
itinerary that can reveal the traces of a different way of doing philosophy, certainly belonging to a tradition
that we could define, with Jacques Derrida, “a certain philosophical history of touch”. Letting ourselves be
stimulated by the reading that Derrida offers in Le Toucher, Jean-Luc Nancy, a tribute text dedicated to his
friend, we will try to reconstruct this philosophical history of touch, to compare Merleau-Ponty’s thought
with that of Husserl and Nancy on this theme, but also to find perhaps unsuspected legacies from later
philosophers.

Maria Calabretto, Nous sommes tous devant le méme écran : Merleau-Ponty et |'expérience
cinématographique

In phenomenological aesthetics, the experience unfolded by the work of art has always been a space for
achieving a suspension of our ordinary experience. From this position, we wonder whether we can apply
the same power to cinematographic art. Thanks to the various techniques employed by the seventh art, it
can inaugurate a particularly successful experience of epoché. Merleau-Ponty succeeds in capturing this
potential, interweaving his philosophical project with the event that cinema reveals. It is the possibility, on
the one hand, of living a shared experience, and on the other, of immersing ourselves in another
experience, taking us out of an exclusively subjective dimension. The analysis of Bresson’s film, Au hasard
Balthazar, will help us understand the cinematic vision of the French phenomenologist, who finds in the
cinematic medium a veritable interlocutor for his philosophy.

Anna Caterina Dalmasso, I/ corpo come spazio espressivo. La figura del templum divinatorio in
Merleau-Ponty

The term “to contemplate” originates from the divinatory practice of ornithomancy, the augural observation
of the flight of birds, which, alongside the rite of hepatoscopy, the interpretation of the entrails of sacrificial
animals, played an important role in Etruscan-Latin ritual practices. The divinatory observation was
preceded by the delimitation of a boundary, called templum, within which the signs would assume the
meaning of divine omens. Con-templating then is nothing other than the gesture of looking within the
boundaries of the templum. This divinatory device is evoked in some passages of Merleau-Ponty’s work in
order to illuminate the lived body as an eminently expressive space, which bestows meanings that
transcend its objective space, and as a virtual contour that mediates interobjective and intersubjective
relations, outlining a topological dimension.

Miscellanea

Emma Lavinia Bon, Tracing Thought. The Chiasm of Writing between Derrida and Nishida

The purpose of this article is to investigate the plexus between writing and thinking. This goal is pursued
through a comparison between the calligraphic practice of Japanese philosopher Nishida Kitard and Jacques
Derrida’s conception of écriture. Although there are some significant differences between the approaches
of the two philosophers, both agree in showing how thought is produced inseparably from the bodies that
express it and the written signs that convey it. The aesthetic dimension is thus inseparable from the
theoretical, like the two edges of différance. The Nishidian notions of koiteki chokkan {T&KIE#ER (active
intuition) and narikiru EEYt1% (knowing by becoming) will thus be explored through dialogue with
Derridean notions of différance and écriture.



Lorenza Bottacin Cantoni, Cartoline dal fronte. La fotografia di guerra tra anestesia morale e
pratica critica della trasparenza in Susan Sontag

This essay examines Susan Sontag’s reflections on war photography. Beginning with the observation that
much of the world’s conflict is invisible to us, while there are wars that we see in photographs and videos
every day, Sontag analyzes the relationship between the beholder and the image that captures the pain
and suffering of the others. The essay examines the evolution of Sontag’s thinking about photography from
her initial understanding of it as an agent of moral anaesthetization and detachment from a concrete
relationship to suffering. Sontag’s thinking turns out to be in part a precursor of Byung-Chul Han’s
reflections on the palliative society. However, Sontag moves from an initially “apocalyptic” position of the
medium of photography to a reassessment of photography as a critical art, as a medium that enhances
empathy, but which must above all contribute to reflection. Only an unsentimental reflection on war
photography can help to increase its capacity for protest and its impact on reality. The photographer makes
himself transparent, takes away his agency and does not engage in war to show a part of the world; he
risks his life to make suffering a source of moral action and of social change. In line with this position, Eyal
Weizman also uses the medium of the image to call for instances of justice in war scenarios through forensic
architecture.

Silvia Capodivacca, Fenomenologia dell’esistenza nomade. Una linea di fuga deleuzeana

The article delves into the relationship between space and the formation of social groups, with a special
focus on nomadic populations. It examines these societies, which are often misunderstood or undervalued
by their sedentary counterparts. In doing so, it challenges widespread prejudices and uncovers the intricate
cultural dynamics and preferences of nhomads. The text dives deep into the ‘nomadic magma,’ highlighting
the nomads’ resistance to a simplistic, linear understanding of human history. Additionally, the article seeks
to explore the importance of space in defining a social conglomerate. It questions the prevailing belief that
time is more crucial than space in identifying a discernible human collective. This leads to a pivotal inquiry:
How do our interactions with the space around us shape the formation of social groups? Specifically, how
does our environment and our relationship with it define our lifestyle? This perspective not only sheds light
on everyday practices but also reveals the deep cultural, social, and philosophical connotations associated
with a nomadic way of life. The methodological foundation of the research is grounded in the “Treatise on
Nomadology” from Deleuze & Guattari's A Thousand Plateaus. This is not only implicitly referenced
throughout the study but is also directly engaged with in an effort to unravel the characteristics of the
‘nomad science’.

Pierre Dalla Vigna, Per un’estetica dell’erranza Marrani, nicodemiti e filosofi in transito nel mondo
globalizzato del XVI e XVII Secolo

The Jews of Spain, in 1492, were forced to convert to Christianity or leave the country. But even those who
agreed to convert, the Marranos, were always persecuted by the Inquisition and often burned at the stake.
The Marranos also therefore sought refuge elsewhere.This exodus took them to Portugal, Italy, the Arab
countries and the Ottoman Empire, and then, starting from Holland, also to Asia and the Americas. In this
way, the Marranos were among the most important actors in trade and relations on a global scale.
Furthermore, forced to continuously change religion, status, nation and ideologies, the Marranos are at the
basis of the formation of the new subjectivities of the modern age, represented by artists and writers such
as Cervantes and Velazquez, by theologians such as Servetus, by philosophers such as Spinoza, by mystics
like Teresa of Avila.

Simone Furlani, L‘arte del kintsugi: frammento e totalita nell’estetica giapponese

The Japanese art of kintsugi, that is the art of repairing broken or shattered porcelain with precious metals,
transforms the shattering of an object into an opportunity for artistic expression. This essay examines the
philosophical implications of this technique and shows why the underlying aesthetics is almost incompatible
with many of the assumptions of Western aesthetics. Notably, the Buddhist background of this technique
does not associate the idea of fragment with any symbolic or allegorical meaning, forbidden by the ultimate
horizon of the becoming of reality and, therefore, also of art. From here, other fundamental notions of
aesthetics such as those of creation, work of art, expression, etc., also take on a radically different meaning
in the aesthetics of kintsugi than in the West.

Giulia Lanzirotti, Il principio di identita tra Heidegger ed Eraclito

By considering the works of Heidegger and Heraclitus, this paper aims to offer a new reading of the principle
of identity. I will discuss how the traditional expression of the law of identity A=A can be thought of as a
reductive formulation of the experience of identity. I will argue that the principle of identity can be seen as
a dynamic principle that can be recognised as the result of a synthetic inner movement. Therefore, I will
attempt to combine a) early Heidegger’s ontology construed on the basis of modality; b) an interpretation
of Heraclitus’ fragment 103 and of the notion of &uvov; and c) Heidegger’'s analysis of the principle of
identity. By means of these conceptual steps, it will be possible to discover that the formula “A is A” conceals



a rather complex content, which allows us to consider identity as the synthetic result of a dynamic
experience.
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Francesco Cattaneo, Carlo Chiurco, L’estetica di Nietzsche: I'umano tra salute e malattia

Nietzsche’s life and thinking have been deeply influenced by the experience of illness and the related
struggle to health, in a way that goes far beyond the very well-known episode of his mental breakdown. In
the first part of this paper the history of the reception of the topic is reconsidered, focusing on the initial,
“moral” interpretation of health and iliness in Nietzsche, on the later stances of Thomas Mann and Georges
Canguilhelm, the former offering a psychological perspective, the latter a physiological one, and ending
with an overview of newer studies on the question. The second part deals with Nietzsche’s understanding
of human finitude, suffering and death, and contrasts it with post-humanist and trans-humanist
assumptions. Health in Nietzsche is not standardized; it's a result of self-cultivation, that is, of the full
development of one’s potential. In the end an idea of health as a dynamic balance is developed, that also
draws oh Gadamer’s reflections on the art of medicine and on the practical dimension of human experience.

Simone Zacchini, Apollineo, dionisiaco, perturbante. L’estetica di Nietzsche e il paradosso
dell’automa

This article aims to explore the meaning of the notion of the “uncanny” in Nietzsche’s Birth of tragedy. To
read today this work is to encounter a text that has preserved intact the force of its philosophical message:
man is such only in the alternance and coexistence of health and illness, Apollonian and Dionysian, art and
life. The role of Socrates’ philosophy in Nietzsche’s The birth of tragedy, however, needs to be reconsidered.
Socrates is also, according to this reading, an “uncanny” figure. This article is dedicated to an analysis of
the aesthetical leitmotif of Nietzsche’s philosophy and a comparison between The birth of tragedy and
Hoffmann’s Der Sandmann. Topics are the complex relationship between health and illness and the
difference between humankind and mechanical robots or automata.

Ludovica Boi, Una sensibilita affinata sugli spigoli della malattia. La “grande salute” come
potenziamento epistemico ed estetico tra Friedrich Nietzsche e Theodor Fontane

The article connects the topic of health in Nietzsche’s thought with the perspective that emerges from some
novels of Theodor Fontane, by leaning on a close interaction between philosophy and literature. It is shown
that two of Fontane’s characters, Victoire von Carayon from the novel Schach von Wuthenow and Waldemar
von Haldern from the novel Stine, embody and depict specific Nietzschean ideas concerning the relationship
between the experience of illness and the development of a higher cognitive faculty. How could be thought
the latter? It is a greater awareness of oneself, one’s feelings and needs, and a better intuitive capacity.
Iliness is seen, therefore, not as a mere negative, i.e., as something simply disabling, but rather as a
challenge for deeper self-knowledge and empowerment. The concepts of health and illness thus end up
flowing into each other, since health cannot be isolated from illness, which acquires a new meaning.

Richard J. Elliott, Nietzsche’s physiology of aesthetics, and the aesthetics of physiology

Nietzsche announces his intentions to publish a “physiology of aesthetics”, namely a naturalistic explanation
for how aesthetic judgements are grounded in the physiology of both the one experiencing the work, and
the creator of it. But as well as the physiological reduction of aesthetic judgments, Nietzsche in many places
across his oeuvre frames the apparatus of physiology, especially the prescriptive dimension of self-
cultivation, in terms amenable to being treated as ‘aesthetic’. The first section will mount a (re-) defense
of the use of aestheticized language for discussing Nietzschean self-cultivation. The second section
demonstrates an aesthetic evaluation of capacities that make possible the acquisition and removal of
instinctual components, ultimately arguing for Nietzsche’s qualified indeterminism regarding the capacity
for self-cultivation. The third section will assess the pres- ence of another aesthetic measure, this time in
terms of envisaging one’s psycho-physiology by reference to an external spectacle. The final section
discusses metaethical questions stemming from Nietzsche’s prescriptive language regarding the
aestheticization of our physiology.
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Luca Lupo, Dalla patobiografia alla genealogia. Salute e malattia nelle Vorreden nietzscheane del
1886

In 1886, Nietzsche felt the need to exercise a retrospective look at the works he had written up to that
point. Hence, the writing of a series of prefaces (Vorreden). They can be considered and read as a
thematically unified textual body. Rereading them as a unified work allows us to recognise their value as
an “auto-pathobiography”. In it, the concepts of health and illness occupy a central position that
Nietzschean research has long been questioning. Nevertheless, in reflecting on health and illness, in the
Vorreden, Nietzsche also prepares the fundamental epistemological move that will enable him to gradually
and increasingly shift his speculative focus from the autoanalytical and biographical to the genealogical
plane and authorise him to look at his main object of research, the moral phenomenon, as no other thinker
had done before.

Alice Giordano, La musica come pharmakon. Nietzsche, Wagner e il concetto di salute tra estetica
e fisiologia

The concept of “health”, in Nietzsche’s philosophy, is not opposed to that of disease but incorporates it
within itself. The paper aims to show how being in “good health” has, according to Nietzsche, a physiological
significance that is intimately connected to aesthetics. Richard Wagner’s music is the iconic example of how
rhythm from medicine can become poison and lead a body to décadence. Even in some patients with
neurological diseases, musical rhythm can function as medicine, which does not work equally for everyone
but according to individual, embodied laws.

Manuel Mazzucchini, Nuanced excesses. Fullness of life and illness in Nietzsche’s aesthetics

The aim of our paper is to question the problem of artistic creation as a transfiguration of suffering. We will
point out that health is always a state to be looked at with the eyes of a convalescent, and how in particular
there can be no artistic creation that is not accompanied by a condition of suffering. Our interpretive key
will be the faculty of perceiving nuances, a topic that often appears in Nietzsche’s later writings, and the
relationship between the nuance and the affirmative power of art. Finally, we will consider whether the
taste for nuance is not itself a sign of a profoundly suffering nature, aristocratically devoted to detachment
from all that is grossly general.

Miscellaneous

Valeria Maggiore, Environmental Aesthetics and "being moved by nature”. Reflections for
rethinking the theory of the sublime

In the age of Anthropocene, can aesthetics propose a not prevaricating behavioural model towards nature,
leading to a new conception of humanity based on our being moved by nature? In this article, we will try
to answer this question, exploring how some exponents of contemporary Environmental Aesthetics have
examined the significance of human emotional responses to nature. Starting from the assumption that Kant
defines the sublime as a motion of the soul, we wonder how aesthetics can reinterpret this concept to affirm
not human superiority over nature but his being part of it. To do so, we will turn our attention not only to
some exponents of Environmental Aesthetics but also to Schopenhauer's concept of the sublime and the
thought of Arne Naess, the father of the Deep Ecology movement.

Chiara Scarlato, The question of language in René Magritte’s aesthetics

Throughout the present paper, I propose an analysis of René Magritte’s artwork Les mots et les images (La
Révolution surréaliste, 1929) in connection with a reflection on the associated theories he formulated in
the handout for his London lecture (1937). Read in reference to selected writings (and in erratic observation
with other artworks of his oeuvre), the eighteen propositions of Les mots et les images, along with their
development in the 1937 document, might help at investigating the aesthetic principles that guide and
characterise Magritte’s reflection around language. In this same regard, in the last part of my article I will
focus on Michel Foucault’'s Ceci n'est pas une pipe (1973) and, particularly, on the distinction between
resemblance (ressemblance) and similitude (similitude). These last remarks, I argue, offer the opportunity
not only to think about the way in which images and words are related to each other in Magritte’s works,
but also to inves- tigate the vital issue of language, which has occupied a crucial place within French
thought.

Lorenzo Manera, From photography to synthography. Aesthetic remarks on synthetized images

Firstly, this contribution proposes to address synthographies — images generated through Text-to-image
technologies - by deepening the epistemological shift related to the possibility of transposing the image-
creation process from the analogue arts to the notational ones (or, by drawing on Nelson Goodman's
terminology, from the “autographic” to the “allographic” forms of art). Secondly, the paper highlights how



synthographies can be considered partly autographic and partly allographic, since the linguistic prompts
constitute only the notational aspect of the generated images. Furthermore, this contribution argues that
the recent critiques around such images, which referenced aspects related to the absence of authorial
presence and mechanicality, characterised the history of photography since its beginning. Finally, the
contribution explores how the possibility to create synthographies that are almost indistinguishable from
photographies easily might further separate the interaction between the detective and the depictive
functions to the advantage of the latter, erasing what remains of the visual reliability and documental value
of images.

Elia Gonnella, Sound hyletic. Themes for an aesthesiology of hyle

The notion of hyle seems problematic for a phenomenological foundation of experience. For this very
reason, its completed invalidity was generally postulated. At the same time, there are many reflections in
Husserlian writings that help us understand it better. This paper attempts to show how hyletic experience,
by existing in the lived body, triggers in parallel rhythmic, vibrating, and sonorous experiences as bodily
experiences. Sounds are experienced by the body before any reflections or conscious experiences of them.
In this way, the aporetical instance of hyletic data founds a proposal of resolution in the fundamental
corporeal experience of sound.

RIVISTE STRANIERE
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Vers une organologie de I'esprit. Appareils psychiques et appareils techniques au XXIe siécle

Michat Krzykawski, Panser la cognition

L'article propose une analyse critique de l'explication computationnaliste de I'esprit-cerveau, dans le
contexte d'une convergence de l'intelligence artificielle et des neurosciences. Il se fonde sur l'idée que la
maniére dont on explique les fonctions de I'esprit-cerveau dans le paradigme computationnaliste influence
la maniére dont on concoit les systémes d’IA, sans prendre en compte la réalité des systémes sociaux ou
en ne la prenant en compte qu’a posteriori. C’'est pourquoi il est judicieux de se demander a quoi
ressembleraient les fonctions des systémes d'IA si, dés leur conception, on acceptait que les activités de
I'esprit-cerveau soient d’origine sociale. Pour ce faire, 'article développe une approche « post-cognitiviste
» et « organologique » de |'esprit-cerveau : face a I'explosion des applications d’intelligence artificielle et a
leurs répercussions sur la faculté de connaitre, une telle approche se prononce pour un dialogue entre les
sciences cognitives d’une part, les sciences du psychisme et les sciences de la société d’autre part. Il s’agit
d’envisager des sciences cognitives qui pansent leurs avancées théoriques et leurs instruments techniques,
pour lutter contre la perte de la faculté de pensée.

Lambros Malafouris, La pensée et les choses : pour une psychologie matérielle

Nous vivons et nous pensons a l'intérieur d'un monde fait de choses fabriquées et de choses trouvées.
Pourtant, les recherches psychologiques se sont peu intéressées a la relation entre la cognition et la culture
matérielle : l'influence diachronique des choses dans la vie mentale humaine et leur potentiel de
transformation demeurent peu étudiés. La plupart des psychologues considérent les choses comme
externes et passives, comme les objets sans vie auxquels se rapportent la conscience, la perception et la
mémoire humaines. Au contraire, cet article soutient que les choses sont importantes pour la psychologie
humaine et que leur réle doit étre pris en considération. Bien que les choses passent généralement
inapercues, elles sont tout sauf insignifiantes : elles jouent un réle dans I’évolution de la vie cognitive. Nous
pensons « avec » et « a travers » les choses, pas simplement « a propos » des choses. Les choses occupent
I'espace intermédiaire entre I'esprit et la matiére. La théorie de I'engagement matériel fournit un moyen
de décrire et d’étudier cet espace intermédiaire ou le cerveau, le corps et la culture se confondent.

Sara Baranzoni, Daniel Ross, Paolo Vignola, Technologies, connaissance, information

Cet article propose une réflexion sur les enjeux de l'innovation numérique, qui se fonde sur une
compréhension organologique et pharmacologique des rapports entre savoirs et techniques. Face a
I'négémonie des technologies du calcul et de l'information, qui se révélent ruineuses du point de vue
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psychique et cognitif, l'article promeut le développement de technologies intellectuelles numériques,
ouvrant des fonctionnalités et des pratiques herméneutiques. En effet, si les facultés d’analyse peuvent
étre automatisées, les capacités d’interprétation, de décision ou d’invention, qui sont a I'ceuvre dans toute
activité théorique, quant a elles, ne sont pas automatisables et nécessitent donc des dispositifs appropriés
pour pouvoir s’exercer. Ces considérations sur les enjeux contemporains de l'innovation numérique
impliquent de repenser le rble des supports artificiels et artefactuels dans la transmission et la
transformation des savoirs, par-dela le paradigme cognitiviste, qui assimile la connaissance a la cognition
et la cognition a un traitement d’information se déroulant dans le cerveau. D’ou I'importance de promouvoir
une conception organologique de la connaissance, qui la considére comme un processus a la fois individuel
et collectif, toujours conditionné par un milieu technique. A I'époque du capitalisme cognitif et des industries
de l'information, la connaissance devient alors une question politique.

David Bates, L’amplification exosomatique de l'intelligence

Gréace a un retour sur les théories biologiques, épistémologiques et cybernétiques des années 1950-1970,
cet article tente de retracer le projet d’augmentation de I'esprit qui préoccupait alors les pionniers de
I'intelligence artificielle : la question de l'intelligence artificielle n’était pas posée comme celle de I'imitation
ou de la simulation mécanique de l'intellect, mais comme celle de la technicité constitutive de la pensée.
Selon cette perspective, I'enjeu ne consiste pas a produire des machines intelligentes, mais a inventer de
nouveaux couplages entre cerveaux humains et machines informatiques, susceptibles d'ouvrir de nouvelles
possibilités d’invention. A travers une relecture des théories de Medawar, Popper, Bateson, Ashby, Licklider,
Englebart, il s’agit ici d’esquisser une histoire artificielle de l'intelligence humaine, toujours extériorisée
dans des supports prothétiques et exosomatiques.

Baptiste Loreaux, Conjuration cartésienne et démons cybernétiques

Le milieu technique moderne serait le regne du dualisme (sujet-objet, corps-esprit, dedans-dehors...). C'est
de ce lieu commun que part cette enquéte, pour montrer que le type de dualisme qui signe nos milieux
techniques n’est pas atteint par une simple séparation mais par des dispositifs (aussi bien techniques que
de pensée) exploitant au contraire ce qu’on peut nommer des « inclinations réciproques », tout en les
poussant a un point tel qu’elles sont placées a la limite du pensable. L'élaboration de cet art caché des
inclinations réciproques au cceur du milieu moderne est d’abord examinée a travers la constitution de la
pensée de Descartes et son rble de garant de la quasi-impossibilité de penser le fonctionnement des
dispositifs modernisateurs. Puis la cybernétique est envisagée comme un événement indissociablement
technique et épistémologique qui impose de nouveau la consistance de la réciprocité comme objet de
pensée, et introduit ainsi un déséquilibre dans le jeu de renvois entre détermination (objective) et
projection (subjective) qui rend proprement impensable |'opération dont vit le milieu moderne : la
disposition. La « société de l'information » qui nait avec la seconde guerre mondiale pourrait ainsi étre
percue comme un champ de bataille entre des tentatives pour rendre pensable I'art des dispositifs (ce qui
pourrait marquer le retour d'une daimonologie philosophique, dans la tradition ouverte par Socrate et
clandestinement poursuivie par Descartes), et une fuite en avant modernisatrice qui entend bien conjurer
ce possible.

Eugéne Favier-Baron, Que fait I'Intelligence Artificielle a l'intelligence?

Cet article se proposera de considérer I'Intelligence Artificielle comme « dispositif naturalisé » (au sens de
Yves Jeanneret), c’est-a-dire comme le moyen de réifier une certaine interprétation des mécanismes
cognitifs de I'hnomme qui deviennent en retour un point de référence sur ce qui doit étre percu comme
relevant des caractéristiques de l'intelligence humaine. L'IA, révélant en cela I'ambiguité de I'analogie qui
la fonde, procéde en tant qu'artifice d’'une modélisation et donc d’une dégradation du réel. Cette
modélisation se pose pourtant en nature lorsqu’elle resurgit en retour sur nos attentes en matiére
d’intelligence humaine. Ce processus reléve aussi bien de la matérialité des algorithmes intelligents en tant
que medium technique, que de leur médialité « d’Etre culturel » qui gagne, pour les concepteurs comme
pour les utilisateurs de I'IA, une certaine autonomie sémiologique. Il s’agira aussi bien de critiquer les
prémisses épistémologiques de cette modélisation que d’en analyser les conséquences politiques.

Anne Alombert, Panser la bétise artificielle

Cet article a pour objectif d’appréhender les enjeux philosophiques sous-jacents au développement disruptif
des « intelligences artificielles génératives », qui se déploient depuis quelques mois de maniére fulgurante
et promettent de reconfigurer en profondeur le milieu numérique, c’est-a-dire le milieu a la fois technique
et symbolique. Pour ce faire, |'article procéde en deux temps. Il s’agit tout d’abord de dépasser les analogies
entre humain et machine ou cerveau et ordinateur, qui sont au fondement des paradigmes cognitivistes et
computationnalistes, réduisant les esprits a des opérations de calcul statistique ou de traitement de
données numériques. Aprés avoir déconstruit les notions d’« intelligence artificielle » ou d’« apprentissage
automatique », nous proposerons de considérer les technologies contemporaines comme la nouvelle phase
d'un processus d’automatisation numérique, qui implique l'extériorisation de fonctions et de capacités
psychiques et cognitives, déléguées a ce que nous proposerons d'appeler des « automates computationnels



interactifs ». Nous questionnerons les enjeux sociaux et politiques de ces nouvelles machines d’écriture
algorithmiques, bien souvent déployées a grande échelle par des acteurs hégémoniques. Nous montrerons
que la mythologie de I'IA masque une exploitation industrielle des ressources symboliques, qui ouvre les
risques d’une prolétarisation des activités de pensée, d’'une élimination des singularités idiomatiques et
d’une défiance généralisée.

Simon Woillet, Pour une approche organologique de la littérature

Le présent article a vocation a frayer une méthode de lecture comparatiste des textes autobiographiques
de Stendhal et des écrits dits « psychotiques » ayant inspiré les écrivains des avant-gardes
idéophonographiques du xxe siécle (du surréalisme au dadaisme en passant par le lettrisme). Pour soutenir
cette comparaison, nous explorons les causes matérielles de ce type d’innovations littéraires (notamment
le développement industriel de I'affiche), tout en adoptant une approche d’inspiration « organologique » et
psychanalytique du fait littéraire. Cette approche s’intéresse au réle symbolique donné par le sujet scripteur
aux objets techniques qui lui servent de médiation pour formuler ses désirs, angoisses et fantasmes, ainsi
que pour objectiver par la matérialisation écrite ses contradictions psychiques fondamentales. La libération
du potentiel visuel de I'écriture apparait dans ces deux types de littérature comme la condition de possibilité
d’un renouvellement sémiotique inaugural de la modernité littéraire et artistique.

Estelle Bella, Pharmacologie des appareils photographiques

A partir d’une lecture de I'ouvrage La naissance de lidée de photographie de Francois Brunet, cet article se
propose de retracer les évolutions de |'appareil photographique aux xixe et xxe siécle, depuis le
daguerréotype jusqu’au Kodak, en passant par le Dubroni. Il s’agit d’envisager les conséquences de ces
évolutions organologiques pour la pratique photographique : nous nous appuierons pour cela sur les
réflexions de Bernard Stiegler concernant le processus de « prolétarisation » et le phénoméne de « misére
symbolique » ainsi que sur celles de Vilém Flusser concernant I'appareil comme « boite noire » et le role
des « programmes ». Nous tenterons de montrer que la démocratisation de I'appareil photographique peut
étre comprise d’'un point de vue « pharmacologique », a la fois comme un danger pour les savoirs
photographiques et la liberté des praticiens, mais aussi comme un vecteur de nouvelles possibilités
artistiques.

Michaél Crevoisier, L’'homme obscur et I'esprit du jeu video

L’'un des premiers philosophes du cinéma, Béla Baldzs, fonde son éloge sur une caractéristique esthétique
de lI'image cinématographique, rendue possible par la technique de la projection d'images animées : on y
découvre d'immenses visages dévoilant nouvellement dans leurs mouvements expressifs la vie de I'esprit.
Sur I'écran apparait I'ame humaine dans une clarté que nous pensions impossible, une nouvelle visibilité
de I'hnomme. Qu’en est-il aujourd’hui avec ce nouveau type d'images que proposent les jeux vidéo ? Si les
jeux vidéo sont cette pratique esthétique correspondant au stade numérique de I’évolution des techniques,
pouvons-nous en attendre autant pour la réflexion philosophique que ce que le cinéma apporta au
vingtieme siecle ? L'hypothése que cet article entend élaborer a pour but de chercher a penser les jeux
vidéo en tant que leur pratique consiste en une relation homme-machine non utilitaire dont la finalité
esthétique implique la perception de cette relation. A partir de I'analyse simondonienne de ce type de
relation, nous cherchons a défendre I'idée selon laquelle dans certains jeux vidéo, I'usage « mineur » de
I'objet technique (c’est-a-dire automatisé) que nécessite la manipulation de I'image, implique un type
d’interaction dans laquelle les schémes de fonctionnement de I'esprit humain et ceux de la machine
apparaissent indiscernables. La description de telles interactions dans des séquences de jeu, nous montre
que cette indiscernabilité ressentie révele esthétiquement une obscurité de I’'homme non pas en opposition
mais au-dedans de sa visibilité. Ainsi, nous défendons que I'apport esthétique des jeux vidéo consiste a
nous donner a percevoir la réalité humaine en tant qu’elle n’est pas isolable dans l'intériorité d’'une ame,
mais relationnelle, c’est-a-dire se manifestant dans |'obscurité de la relation homme-machine.

Elsa Boyer, Les complications du numériqgue

Que ce soit a travers le développement continu des images du jeu vidéo, la réalité virtuelle, la réalité
augmentée, ou le métavers, constitué de pieces et de paysages, que s’emploie a batir Mark Zuckerberg, le
numeérique interroge les typologies qu’avait dressées la phénoménologie de Edmund Husserl pour penser
les différents actes de perception. A tel point qu’il pourrait sembler tout a fait infructueux de mobiliser cette
tradition phénoménologique pour penser nos régimes d’images contemporains. Pourtant, force est de
constater que ces questions n’étaient pas absentes des développements de Husserl. Bien au contraire,
c’était déja a travers les nouvelles technologies d'images de son époque que Husserl s’efforcait, dans
certains de ses textes, d’explorer les limites de son édifice phénoménologique. Si bien que notre rapport
actuel aux images se situe, en partie du moins, dans le prolongement des cas limites et complications que
Husserl percevait tout en les laissant en suspens. Ces complications de la perception prennent aujourd’hui
un tour de plus en plus politique, au moment ou le développement des intelligences artificielles dans le
champ du texte et de I'image interrogent nos pratiques, leurs gestes, leurs rythmes et leurs économies. Ce



sont donc a la fois les glissements dans nos modes de perception et les glissements dans la conception des
formes du travail, leurs rapports a I'intimité et au loisir que le numérique nous enjoint de saisir.
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Angelo Narvaez, El lenguaje de la demolicién y el embellissement de Paris, de Voltaire a
Baudelaire

En este articulo se aborda la relacién entre la demolicién y el embellecimiento de Paris durante el siglo xix
desde diferentes perspectivas literarias y filoséficas que permitan situar en diferentes contextos narrativos
la interpretacidn de la ciudad como un espacio metropolitano signado por la autopercepcién como capitale
du xixe siécle. Desde los primeros planos trigonométricos hasta la nocién de transformacion, la imagen de
la ciudad como un espacio privilegiado y representativo de la transformacién del presente aparece con
diferentes matices en las obras de Voltaire, Verne, Hugo y Baudelaire, no solamente como una dimension
expresiva comun, sino también como un espacio de conflicto de posicidn politica, estética e ideoldgica. En
este sentido, este trabajo se propone rastrear esas inflexiones, insistencias y resistencias a las formas
concretas de la relacién demolicién/embellecimiento institucional.

Melina Zeiter, Antropofagia, bafos y disecciones: Las representaciones visuales del
rejuvenecimiento de Esén en el siglo XV

El rejuvenecimiento de Esén, uno de los episodios del mito de Medea relatado por Ovidio, es una escena
extensa, cuya representacion visual fue escasamente difundida en la Antigliedad. Las primeras imagenes
parecerian datar de mediados del siglo XV. Las representaciones visuales producidas desde entonces
pueden clasificarse en dos grandes patrones: los manuscritos franceses y las ediciones venecianas de las
Metamorfosis. El presente articulo analiza los modos en que fue representada esta escena desde esa fecha
hasta principios del XVI. Su objetivo, por un lado, es identificar tendencias generales, diferencias regionales
y quiebres temporales; por el otro, postular algunos repertorios iconograficos que podrian haber inspirado
los dos patrones antes mencionados.
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Leandro Javier Cherfiavsky, Atencidn y la prefocalizacion en la lectura de obras literarias:
Genette, Schaeffer y Carroll reexaminados

El presente trabajo critica el rol constitutivo que tanto Gérard Genette como Jean-Marie Schaeffer le otorgan
a la atencidén en la relacidon estética entre un sujeto y una obra literaria. A su vez, el analisis realizado es
atil para resignificar el concepto de prefocalizacion criteriosa de Noél Carroll. A partir de analisis
estructurales y narrativos de la obra de arte literaria, se argumenta que la atencidn estética no es necesaria
en la relacion estética. Por otra parte, se defiende que los estados afectivos y estéticos generados por la
lectura dependen de la relacién entre el lector y ciertos elementos formales existentes en la obra. En
concordancia, se propone una interpretacidon de la prefocalizacidn criteriosa que resalta la importancia de
la influencia de las elecciones del autor en la respuesta afectiva del lector.

Gonzalo Santiago Rodriguez, Hélderlin, Hegel y el comunismo de los espiritus

Tomando como hilo conductor el tema de la comunidad, el siguiente trabajo intenta reconstruir el itinerario
intelectual conjunto que llevo a Friedrich Holderlin y Georg Wilhelm Friedrich Hegel a postular las bases del
idealismo especulativo. A partir de la comparacién de las fuentes y textos de ambos autores durante el
periodo que va de 1794 a 1799, el trabajo precisara el origen y el uso de algunos términos compartidos,
asi como también la relevancia que tuvieron los mismos para la realizacién de su proyecto conjunto.
Finalmente, intentaremos mostrar de qué modo muchas de las ideas presentadas por Holderlin en las
diversas versiones de su Hiperién repercutieron en los trabajos de Hegel.
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Andrea Mecacci, Estética difusa o de la globalizacion de lo estético

Estética difusa es la formula que sintetiza la omnipresencia de los fendmenos estéticos en el escenario
actual: superada la larga fase del dominio exclusivo del arte como pardmetro de los valores estéticos, la
contemporaneidad se ha reconocido en una pluralidad de practicas en las que también lo no estético es
pensado y experimentado como estético. El ensayo se propone explorar los aspectos teoricos de este
proceso en el que consumo material y consumo inmaterial confluyen en un Unico escenario, cotidiano y
omnipresente. Esta definicion de una estética globalizada, en la que se activa plenamente el papel de lo
estético en la cultura del consumo, ha configurado, en primer lugar, la oposicidén entre la estetizacién y la
estética de lo cotidiano; en segundo lugar, un enfoque ideoldgico y critico; y, por ultimo, una perspectiva
mas vinculada a la experiencia estética de las practicas del mundo de la vida contemporanea.

Solange Heffesse, Escritura rizomatica y esquizofrenia en la Trilogia de Samuel Beckett

El presente trabajo se propone analizar el cruce de caminos que se da entre las escrituras de Samuel
Beckett y Gilles Deleuze y Félix Guattari, desde la perspectiva de El anti-Edipo y Mil mesetas. La imagen
esencial que los autores extraen de la literatura beckettiana es la del viaje o el paseo del esquizo, un viaje
iniciatico, intensivo e inmovil, que se contrapone al autismo o la pérdida de realidad de la entidad clinica
adaptada al asilo. Nuestro abordaje tomard como punto de partida tres nociones: el estilo beckettiano
(definido a partir de la Carta alemana y Tres dialogos), la novela (en particular, su Trilogia) y la
esquizofrenia de sus personajes, que funciona como inspiracion para las subjetividades némades deleuze-
guattarianas.
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Zoe Walker, A Sensibility of Humour

What does it say about you if you enjoy sexist humour? One answer to this question holds that
finding sexist humour funny reveals that you have sexist beliefs, whilst another holds that it
reveals nothing deeper about you at all. I argue that neither of these answers are correct, as
neither can capture the feeling of unwilling complicity we often get from enjoying sexist jokes.
Rather, we should navigate between these two positions by understanding the sense of humour
as a kind of sensibility or taste, analogous to Anne Eaton’s account of erotic taste. This allows
for a fleshing out of the purely belief-centred understanding of the sense of humour, adding
emotional, perceptual and motivational aspects to it. Finally, I propose that one’s sense of
humour is shaped the representations one engages with, which suggests a possible avenue for
habituating it in a more egalitarian direction.

Eric Cullhed, On the Deeply Moving and the Merely Touching

Critics often link yet distinguish between ‘moving’ and ‘touching’ characters, scenes and
artworks. It has been argued that being moved is a specific emotion, that its formal object is
the thin goodness of exemplified final, important and impersonal thick values, and that being
touched is an attenuated form of that phenomenon. First, I dispute that the values that move
us must be impersonal, since we can be moved by the personal goodness of being loved, free
or healthy. Second, I argue that being touched should be considered a distinct emotion type. To
support this claim, I refer to apparent differences between the formal objects that the two
affective phenomena relate to as well as to dissimilarities in cognitive sophistication and
phenomenology. I suggest that we are touched by that which invites love. Vulnerable, innocently
suffering and affectionate beings are touching insofar as they need and will be responsive to
love.
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Enea Bianchi, Towards an Aesthetics of Archery

This article discusses the relationship between archery and aesthetics, developing two central
claims. First, in order to deliver successful results, the archer should attend not only to efficiency,
technique and equipment tuning but also to the aesthetic experience; second, archery shooting
methods embody and express ‘life-issue’ statements and desires concerning our relationship
with the world. Depending on the archer’s shooting style, i.e., depending on the way in which a
shot is executed and performed, the archer’s ‘sportive philosophy’ is, so to speak, unfolded and
made apparent. Specifically, I will argue that instinctive archery strives for flexibility and
versatility toward the environment and with respect to one’s own body, whereas non-instinctive
approaches sharpen effectuality and results by flattening the surroundings and limiting one’s
own performative freedom. Exploring this idea, I will discuss the aesthetic underpinnings of
archery, also showing in which ways different shooting methods lay the ground for irreducible
aesthetic experiences of self-expression.

Rachel Zuckert, Adam Smith on Aesthetic Imagination and Scientific Enquiry

In two posthumously published essays, ‘History of Astronomy’ and ‘Of the Nature of that
Imitation which takes place in what are called The Imitative Arts’, Adam Smith suggests
provocatively that philosophy is an ‘art of imagination” and that we take the same ‘very high
intellectual pleasure’ in appreciating systematic scientific theories and in listening to musical
‘systems’, i.e., complex works of non-programmatic instrumental music. In this paper, I
reconstruct the view of imagination, as the cognitive faculty primarily responsible for perception
and appreciation of such ‘systems’, that undergirds these claims, and argue that it is to be
understood as aiming at ideal ends - in the first instance, at beauty or an order among variety
(systematicity). Smith thus offers a distinctive view of aesthetic imagination, as neither freely
playing nor imitative (two common views of imagination both in his time and ours) but rather as
aiming at, and progressively realizing non-rational norms of order (again, at least in the first
instance, an ideal of beauty).

Mattia Cecchinato, Double-Standard Moralism: Why We Can Be More Permissive Within Our
Imagination

Although the fictional domain exhibits a prima facie freedom from real-world moral constraints,
certain fictive imaginings seem to deserve moral criticism. Capturing both intuitions, this paper
argues for double-standard moralism, the view that fictive imaginings are subject to different
moral standards than their real-world counterparts. I show how no account has, thus far, offered
compelling reasons to warrant the moral appropriateness of this discrepancy. I maintain that the
normative discontinuity between fiction and the actual world is moderate, as opposed to one
that leaves fictive engagements wholly exempt from moral evaluations. I propose a way of
addressing the gamer’s dilemma that is compatible with a moderate kind of discontinuity. Finally,
I contend that the audience is justified in adopting deviant moral attitudes in fictional situations
because their consequences largely differ from those that analogous real-world events would
have.

Benjamin Claessens, Wonderful Worlds: Disinterested Engagement and Environmental Aesthetic
Appreciation

Among the infinitude of nature’s various forms, precisely what should we aesthetically
appreciate? And supposing we come to achieve such discernment, how should we properly
appreciate the aesthetic qualities we thereby find? To address these questions, Carlson has
argued that the aesthetic appreciation of nature ought to be guided by scientific insight. In
response, non-cognitivists have levelled criticism and suggested alternatives, yet Carlson’s
(2009) scientific cognitivism remains the best-argued approach to nature appreciation in the
field. One non-cognitivist position that Carlson rejects—although much too quickly—is Berleant’s
(1985)engagement model. The purpose of this paper is to modify and revive that model.
Specifically, I will argue that genuine engagement requires a particular form of disinterest. The
result is a non-cognitivist approach to the aesthetic appreciation of nature, stronger than the
extant alternatives.



Andrzej Krawiec, Merging Philosophical Traditions for a New Way to Research Music: On the
Ekphrastic Description of Musical Experience

This article addresses the subject of the ekphrastic description of experiencing music. It shows
the main differences between ekphrasis and commonly used analysis in music theory and
musicology. In approaching the problem of ekphrasis with what is called pure music, I emphasize
its ancient understanding, thus differing from Lydia Goehr (2010) and Siglind Bruhn (2000,
2001, 2019). The ekphrastic analysis of the first movement of Arnold Schoenberg’s Six Little
Piano Pieces Op. 19 conducted in this article uses the methodology developed by Gottfried
Boehm (2014) and Georges Didi-Huberman (2005, 2015, 2017, 2018) in the discipline of art
history. This article aims to delineate a new way of researching the art of music, an essential
feature of which is the combination of the traditions of analytic philosophy and phenomenology.
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Dominic Mclver Lopes, Bolzano on aesthetic normativity

A theory of aesthetic normativity states what makes it the case that the fact that an item is beautiful is
reason to appreciate it. Aesthetic hedonists characteristically hold that the fact that an item is beautiful is
reason to appreciate it because anyone always has reason to do what yields pleasure. Bernard Bolzano was
an aesthetic hedonist who is best interpreted as offering a mixed theory of aesthetic normativity.The fact
that an item is beautiful is reason to appreciate it because anyone always has reason to do what yields
pleasure and because anyone also has reason to do what fosters virtue, the capacity to act well. The
argument for this interpretation knits together Bolzano’s aesthetics, his ethics, and his philosophy of
science. In doing so, this argument opens up a new perspective on aesthetic normativity.

Tiago Sousa, The role of the performer in Hanslick’s On the Musically Beautiful

In his On the Musically Beautiful, Hanslick vigorously argued that musical beauty depends neither on the
representation nor on the evocation of feelings. However, despite his formalism, Hanslick regards the
performance of a musical work as a moment of emotional release. Given the tension between the formalist
nature of Hanslick’s general theory and this expressionist drift in his conception of the performer, in this
article I pursue two objectives: 1) to argue that there is, in fact, an important internal inconsistency in
Hanslick’s theory regarding the nature of performance, and 2) to deepen and render intelligible this
perspective of performance. Although internally inconsistent, this perspective, in its search for a synergistic
conciliation of the composer’s creativity with the performer’s expressivity, is worthy of analysis.

Jim Berryman, Wollheim on art’s historicity: an intersection of theoretical art history and the
philosophy of art

Art and its Objects by Richard Wollheim had a major impact on aesthetics and the philosophy of art when
it was first published in 1968. Of the arguments offered in response to Wollheim’s essay, Jerrold Levinson’s
intentional-historical theory of art has been one of the most enduring. Levinson was influenced by three
key sections of Wollheim’s enquiry: Section 40, which considers the claim that works of art fall under a
concept of art, or that we are disposed to regard certain things as works of art; and Sections 60 and 61,
which deal with art as a historical phenomenon, and problems arising from its identification and
interpretation. To date, these claims have been raised as points of contention in the philosophy of art. This
paper takes a different perspective. Wollheim’s understanding of art’s historicity draws explicitly on the
literature of theoretical art history. Via Wollheim, old art-historical problems will reappear as new
philosophical questions.

Pablo R Grassi and others, How can we be moved by magic?

When engaging with magic, we are moved by seemingly impossible events that contradict what we believe
to be possible in the real world. We are surprised, curious, and baffled when we cannot explain how the
magic we are witnessing is possible. We generally understand the events to be illusions. But how is it
possible to be moved by something we know to be unreal? This problem is related to the paradox of fiction
in aesthetics. Here, we introduce the problem in the domain of theatrical magic, discuss possible solutions,
and present a tentative account that allows us to accommodate inconsistent, seemingly incompatible beliefs
at different representational levels in the viewers’ mind.
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Matteo Ravasio, Improvisational mistakes

This paper discusses mistakes that occur in improvised musical performance. I first develop a couple of
distinctions that are useful to understand the varied nature of such mistakes. Particularly, I think that it is
important to distinguish mistakes that depend upon formal features of the music, and mistakes that are
such in virtue of a failure of the performer’s intentions. Within this latter category, I argue that it is useful
to distinguish between two different layers of performance intentions. Subsequently, I discuss the idea
that, in improvised performance, mistakes are not merely tolerated but are, in some sense, valuable,
showing how the distinction I develop can shed some light on these issues.

Pavlos Lefas, Quod significat: Vitruvius’ ultimate criterion for (good) architecture

The present paper proposes a new reading of one of the most obscure passages of De Architectura; in I,
1,3 Vitruvius claims that in architecture there is always a signifier and a signified, but his approach differs
from Quintilian’s as presented in the latter’s Institutio Oratoria. Vitruvius’is closer to Chrysippus approach,
but he fails to mention the third constituent, the tynchanon. This omission is probably due to the fact that
Vitruvius speaks of designs rather, than of existing buildings. What can successfully signify a proposed
building is, according to my reading, the design and erection of a building that is easily recognized by the
public as realizing the intentions of the community to erect the proposed building. Such successful
signification constitutes the ultimate criterion for good architecture.

David Fenner, The dualist character of a garden’s aesthetic properties

The attribution of perceptually based aesthetic properties to a garden should be indexed to whether that
attribution is (1) to the ever-changing dynamic garden or (2) to some phenomenal capture of the garden
in one’s experience, frozen like a photograph. Perceptually based aesthetic properties are used to identify
objects, to compare them to others, to evaluate them, and to describe them as we seek to interpret or find
meaning in them. This set of activities requires aesthetic properties that do not change, or at least not
much, if any degree of normativity is to be maintained. But those aesthetic properties that are derived
from our immediate sensations of a garden only describe a garden at a certain time, under certain
conditions, in certain states—all of which change constantly. Both descriptions are useful, and perhaps
necessary, for appreciating gardens.
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James A. Evans, Jacob G. Foster, Algorithmic Abduction: Robots for Alien Reading

How should we incorporate algorithms into humanistic scholarship? The typical approach is to clone what
humans have done but faster, extrapolating expert insights to landfills of source material. But creative
scholars do not clone tradition; instead, they produce readings that challenge closely held understandings.
We theorize and then illustrate how to construct bad robots trained to surprise and provoke. These robots
aren’t the most human but rather the most alien—not tame but dangerous. We explore the relationship
between the reproduction of tradition and the generation of surprise and then show how formalizing a
particular humanistic theory as a Bayesian prior allows us to identify readings that disrupt it through a
process of algorithmic abduction. Among the exploding universe of surprising (and mostly ridiculous)
possible readings, algorithmic efficiency allows us to select readings that nonetheless garner substantial
support from the total archive and so merit interpretation and engagement. It is in such interaction between
alien and human readers that meaning is made and understanding disturbed; it is by extending alien
readings to novel texts that the scholarly community tests the value of those readings.

Andrew Franta, Sean Silver, Sentiment Analysis and the Sentimental Novel

This article asks what the emerging computational field of sentiment analysis can teach us about the
sentimental novel, and vice versa. It argues that, despite humanistic skepticism about quantitative methods
and sentiment analysis’s well-known limitations (in recognizing irony, for example), sentiment analysis can
help us better to understand the novel form and the sentimental novel in particular. The literary approach
to computational analysis taken in this article demonstrates the ability of sentiment analysis to link large-
scale observations about text data to small-scale features of individual texts and reveals that the
sentimental novel itself already constitutes an analytical tradition.
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Wendy Hui Kyong Chun, Grace Kyungwon Hong, Lisa Nakamura, "Understanding” Asians: Anti-
Asian Racism, Sentimentality, Sentiment Analysis, and Digital Surveillance

This article addresses how Asian racialization grounds contemporary social media experimentation on—and
comprehensive surveillance of—users. To make this point, we focus on the relationship between the
sentimentality of white benevolence as an expression of US empire and the social scientific history of
sentiment analysis, which derives from early twentieth-century analyses of women workers and Japanese
internment camps. The drive to “read” the inscrutable other—framed as a benevolent alternative to direct
coercion—underlies methods to better capture and control individuals by understanding their reactions
within experimental and disruptive environments. In tracing these histories, we contribute to larger efforts
to unpack the centrality of racial formations to current forms of social media and to reveal how
contemporary digital campaigns to protect Asian Americans sustain the mutually constitutive logic of white
love and white hate. We conclude by reading for moments of Asian affective opacity as ways to move
beyond the sentimental economy of love and hate that so easily feeds the digital economy of sentiment
analysis. These examples of opacity make possible contradictory meanings to any particular affective
response and makes possible practices of care that coexist with, but exceed, the extractive logics of
sentiment analysis.

Anya Bernstein, Pleistocene Park: Engineering Wilderness in a More-than-Human World

Pleistocene Park is a large-scale science experiment in Arctic Siberia in the form of a future-oriented
rewilding project with the goal of mitigating climate change. The park’s creators hypothesize that
introducing large herbivores into the area will slow the thawing of permafrost. Using the approach of
multispecies ethnography in attending to the nonhuman agencies at work in the project, I argue that the
park differs from other rewilding projects, which are usually ecocentric, in emerging as a survivalist project
with a distinct anthropocentric bent. Even so, the park’s survivalist goal for humans coexists with ontologies
based on collaboration and mutual aid between humans and nonhumans and between organic and inorganic
matter, with extensive agency assigned to nonhuman others. Drawing on ethnographic fieldwork within the
frame of the park’s various genealogies, I trace the project’s underlying assumptions in equal measure to
the history of Russian science and to the park’s lead scientists’ experience of sociopolitical rupture following
the collapse of the Soviet Union. As a case study, Pleistocene Park is especially suited to exploring issues
of time and temporality, apocalypticism and redemption, and extinction and eternity, in addition to
particular visions of the natural and the human.

Sean Keller, Building Duration: Architecture Out of Adventure-Time

This article examines the temporal dimension of contemporary architecture, particularly in light of the
climate crisis. Mikhail Bakhtin’s category of “adventure-time” is redeployed to describe the general
chronotope of postmodernism, one in which contingency and spatiotemporal disjunctions are dominant. In
contrast, this essay argues for a new emphasis on duration as a means of attending to temporal continuity.
Potential paths for expanding architecture’s critical engagement with duration are explored.

Sarah Elizabeth Vaughn, Unavoidable Slips: Settler Colonialism and Terra Nullius in the Wake of
Climate Adaptation

This article focuses on Guyanese efforts in the postcolonial present to address environmental issues that
have become increasingly complex in the face of an awareness of climate change. It opens with an account
of how the preservation of Indigenous forests contributes to international efforts to reduce carbon, while
making visible the instability that the discovery of oil and gas reserves in the seabed might portend for the
Guyanese economy. Specifically, the article examines how engineers have historically confronted settler-
colonial discourses about terra nullius unfold as they invest in sea defense. In doing so, the article
foregrounds what engineers call slips—the slow or sudden displacement of a sea defense’s structural
foundation. Slips are phenomena of energy conversion between land and sea. Rather than arguing for the
claims of the pre-Anthropocene earth, the article suggests how many factors are in play in developing
policy in the present, in an era of heightened awareness of the different forces in a changing climate.

Trevor Stark, The Reification of the World: Poetry and Conquest in Marcel Broodthaers’s Maps

Marcel Broodthaers’s A Film by Charles Baudelaire was produced in lieu of a research paper for a seminar
on Baudelaire run by Lucien Goldmann in Brussels during the winter of 1969-70. The film and the seminar
serve as points of departure for this article’s pursuit of three interrelated aims: first, to establish specific
discursive coordinates for one of the most mystifying aspects of Broodthaers’s work, namely its pervasive
and seemingly anachronistic references to nineteenth-century poetic modernism in general and to
Baudelaire in particular; second, to take on the figure of the world for Broodthaers, both in his use of the
world map in the Baudelaire film and several other works to be discussed and in the question of his stance
regarding the world-shaping catastrophe of colonialism; and finally, to investigate the prominence of the
concept of reification in Broodthaers’s theoretical lexicon in relation to its first formulation by Georg Lukacs,



its revival and dissemination by Goldmann, and Aimé Césaire’s account of colonialism’s “reification of the
world.”

Benedict S. Robinson, The True Story of Fictionality

I aim to explode a famous thesis about “the rise of fictionality,” argued in an essay of that title by Catherine
Gallagher. I also have in mind related claims that the eighteenth or the nineteenth century first
distinguished fiction from nonfiction or first differentiated literature from other modes of discourse.
Gallagher places the rise of fictionality exactly where Ian Watt placed the rise of the novel—England, 1720
to 1740—and she connects it to the development of a credit economy. This article argues that the
relationship between fiction and credit goes deeper than this, insofar as fiction was classically theorized in
relation to modal concepts like probability and as such had a direct relationship to what Aristotle called
endoxa: what is believed by all or by most. Probability was understood in relation not to what happens but
to what is thought to happen: that is, to a socially constituted sense of what and who is credible. The article
takes account of the multiple disciplines in which fictionality was theorized in the premodern period, but it
emphasizes the centrality of rhetoric and the dissemination of a model of fictionality through the early
modern grammar schools. Finally, it reads Shakespeare’s Othello to show that probable fiction was not only
an available concept but a crucial tool for the analysis of social life. In Othello, ideologies of race and gender
define the unequal terms on which credibility is established. Probable fiction is directly tied to the work of
making and unmaking social worlds.
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Luc Boltanski

Laurent Jeanpierre, Veilleur, ot en est la nuit?

Axel Honneth, De la critique face a I’histoire

Eva Illouz, Sociologie de surface et sociologie des profondeurs
Frédéric Keck, Luc Boltanski et la critique du pouvoir médical
Arnaud Esquerre, Jeanne Lazarus, De !l'incertitude

Stéphane Van Damme, Savoirs de I’émancipation

Catherine Millet, Art, luxe et storytelling

Sophie Cras, Critique artiste, réflexivité marchande et agir de I'art
Emmanuel Didier, Métaphysique de la statistique

Patrice Maniglier, Limmanence, une sociologie
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L’écoféminisme est de retour

Thierry Hoquet, De la nécrocratie a la biophilie: I'écoféminisme comme uchronie

Germana Berlantini, Economies, ontologies, écologies: I'approche pluraliste du «féminisme de
subsistance»

Jean-Baptiste Vuillerod, Carolyn Merchant: un autre grand récit de la modernité

Nathalie Grandjean, Croquée par le crocodile. Vivre, manger, mourir avec Val Plumwood
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La science sous le microscope d’Alain Prochiantz

Thierry Hoquet, Le sujet de la science et la Cité scientifique

Antoine Triller, Alain Prochiantz: la rigueur et Iimagination

Ovidiu Stanciu, La matrice et le geste. Sur I’héritage cartésien de la philosophye francaise
Marianne Massin, La voix et ses failles

Jean-Philippe Antoine, Vita scholastica: une autobiographie oblique

Samuel Bidaud, Francois Cheng, a la source du chant
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Jean-Fabien Spitz: Républicains, encore un effort...

Martin Rueff, Jean-fabien Spitz: Républicains, encore un effort...

Philip Pettit, Liberté, justice et domination

Pierre Cretois, La liberté, rien que I"égalité, toute la liberté

Christopher Hamel, Pourquoi lire les textes du passé?

Stéphanie Hennette-Vauchez, La Republique dévoyée? Remarques d’une juriste
Philippe Portier, La crise de la laicité frangaise

Elodie Djordjevic, La République est nécessairement sociale

Céline Spector, La République peut-elle étre européenne?

Estetika. The European Journal of Aesthetics, 61, 1 (2024)

https://estetikajournal.org/38/volume/61/issue/1

Jessica J. Williams, The Demands of Beauty: A Kantian Account of the Normative Force of
Aesthetic Reasons

My goal in this paper is to develop a Kantian account of the normative force of aesthetics reasons. While
Kant himself would likely side with contemporary theorists who deny that aesthetic considerations, on their
own, give rise to oughts and obligations, I argue that Kant’s theory nevertheless gives us resources for
explaining the normative force of aesthetic reasons. On this account, while aesthetic properties (in
particular, beauty) give us merely enticing or inviting reasons, these reasons acquire greater normative
force in the context of aesthetic communities. Insofar as we are members of such communities, we take
on special obligations to attend to, appreciate, and preserve particular beautiful objects.

Szu-Yen Lin, Li Shang-yin’s 'The Ornamented Zither’ as a Test Case for Analytic Theories of
Interpretation
In this paper I test major analytic theories of interpretation, including anti-intentionalism, the value-

maximizing theory, actual intentionalism, and hypothetical intentionalism, against Li Shang-yin’s poem
‘The Ornamented Zither’. I argue that, based on the results of the test, all of these theories face grave
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difficulties. If their supporters want their accounts to be sustained in the debate over interpretation, they
need to address the worries I raise.

Emine Hande Tuna, Octavian Ion, Apt Perception, Aesthetic Engagement, and Curatorial
Practices

This paper applies the account developed by Susanna Siegel in The Rationality of Perception to aesthetic
cases and explores the implications of such an account for aesthetic engagement as well as curatorial and
exhibitionary practices. It argues that one’s prior outlook - expertise, beliefs, desires, fears, preferences,
attitudes - can have both aesthetically good and bad influences on perceptual experiences, just as it can
have both epistemically good and bad influences. Analysing these bad influences in cases of ‘hijacked’
aesthetic perception will reveal that, unless we recognize that our perception of high-level and low-level
aesthetically relevant properties is norm-governed, we will be at a loss to explain what goes wrong in these
cases. Just as perception can be rational or irrational, so too can it be apt or inapt.

Hicham Jakha, Ingarden vs. Meinong on Ficta’s Generation and Properties

In this article, I explore the problems of ficta ‘generation” and ‘properties’ in light of the philosophies of
Alexius Meinong and Roman Ingarden. Comparing Ingarden and the historical Meinong is not a novel idea.
By contrast, comparing Ingarden and a phenomenological Meinong has not, to my knowledge, yet been
explored. Here, I rely on Alberto Voltolini’s ‘phenomenological conception of auBerseiende entities’. I devise
Ingarden’s phenomenological ontology to account for the problems of ascription and generation that cripple
Meinong’s account. In short, I argue that Ingarden’s account is better suited to accommodate ficta’s
generation and properties in a way that does not complicate our approach to fiction.

Image & Narrative, 25, 1 (2024)

https://www.imageandnarrative.be/index.php/imagenarrative/issue/view/190

Daniéle Méaux, Représenter la forét a I'ére de I'anthropocéne (Chrystel Lebas, 2016 et Ritual
inhabitual, 2022)

Cet article s’intéresse a la représentation et a ses implications politiques de la forét dans la photographie
contemporaine, et aux implications politiques de sa présence. Il montre que la forét résiste aujourd’hui a
une figuration sur le mode du paysage. Les travaux de Chrystel Lebas ou de Ritual inhabitual, qui sont
examinés en détail, rompent vigoureusement avec ce régime de représentation. Chacune a leur fagon, ces
ceuvres renouent avec des procédures anciennes de fabrication des images qui les rapprochent de la
liquidité et de la chimie des phénomenes naturels. Toutes deux combinent aussi en des dispositifs
sophistiqués des plans d’ensemble et des vues rapprochées de végétaux afin de donner a penser la réalité
complexe d'un écosystéme vivant. Grace a une documentation diversifiée, elles présentent enfin la forét
comme un milieu qui échappe a la distinction entre nature et culture pour constituer un tout complexe en
évolution, sensibilisant a la nécessité d’une préservation, qui ne peut étre assimilée a une sanctuarisation.

Alexander Streitberger, An Archive of Invisible Intensities. Susanne Kriemann’s Library for
Radioactive Afterlife

Subtitled Library for Radioactive Afterlife, Susanne Kriemann’s books P(ech) B(lende) (2016) and
Ge(ssenwiese) K(anigsberg) (2020) are dedicated to the invisibility and after-effects of radioactivity.
Produced by several authors, these books-as-library bring together multiple textual genres and forms of
representation to explore the “radioactive afterlife”, which not only indicates the horizon of survival after a
nuclear catastrophe, but also the survival of images, given the impossibility of representing an invisible,
immeasurable phenomenon.

Laura Van Severen Stefan Vanthuyne, On the brink of some formidably complex matter: The
landscape as a method, as a subject and as context

In three different projects photographer Laura Van Severen has approached (or is still approaching) the
landscape in three distinctively different ways. For the images that became her book Land. On the brink of
some formidably complex matter, Van Severen photographed the landscape from her childhood memories
with no preconceived subject or idea, using the practice of landscape photography as a method (a way of
working), rather than a goal (a way of gathering information about a place). Experiencing a lot of freedom
in this photographic investigation, the resulting images offered abstraction, geometry and fragmentation -
and not much for a viewer to hold on to in terms of depth and scale. The book, then, became an invitation
for a reader to take these fragments and design his own (visual) landscape. Just one of many human
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interventions, it were landfills and the way they altered the landscape that caught her eye and interest
next. This could not be merely addressed photographically Van Severen felt, — although the question of the
‘realness’ of a hill or mound in the landscape comes into play - as it comes with ecological, global and as
result of that also political implications. A very concrete subject now, it meant that photographs alone were
not enough to comprehend this issue; data and further research into the global connections and implications
of landfills were now also needed. The third project discussed here focusses on women in a rural
environment, and turns the roles around. Now it is not about the (invisible) human and his impact on the
land, but about the impact of the land on these women, and about how they inhabit it.

Sofiane Laghouati, Cécile Massart, La photographie pour mémoire, le marquage comme
révélateur

In this interview, Cécile Massart looks back over her career. She discusses her be-ginnings. She started
with printmaking, moved on to computers and made her consider the use of other media. The discovery of
radioactivity issues constituted a “turning point” for her work. She emphasises upon her use of photography
in order to question what the wastes we hide say about us as society and as a legacy?

Bruno Goosse, Magali Nachtergael, Monuments classés, déclassés : architectures et politiques
du paysage

Bruno Goosse, artist-researcher, introduces to his artistic methodology, based on archives reorganized in
the form of an exhibition or a book. He discusses two projects, Diagonal listing and Echoué n’est pas coulé
(Stranded is not Sunk), which explore the relationships between architecture, landscapes, history and
political projects. From the Waterloo battlefield to the Laurentians, from mini-golf to the Baron Empain’s
hygienic prospects, the discussion evokes the marginal spaces of history and invites us to rethink the
“classification” of historic monuments. An interview conducted by Magali Nachtergael.

Pierre Gautier, La narration des corps dans Tokyo Lucky Hole (1983-1997) d’Araki Nobuyoshi

The Narration of the Bodies in Araki Nobuyoshi’s Tokyo Lucky Hole (1983-1997): An Aesthetics of Pseudo-
Objectivity If it can be said for certain that dramatization is intimately part of Araki Nobuyoshi’s works,
then how the use of this detachment from objectivity — believed to be inextricably bound up with the
photography as a media - becomes a component of an aesthetic language in itself? The sprawling work
Tokyo Lucky Hole shows, with a bold brightness that recalls Walker Evans’ “*documentary style”, much more
than a mere immersion in Tokyo Kabukichd’s clubs and peepshows. Accordingly, the nude body - feminine,
even masculine - seizes the main place of Araki’s work through his models’ acting. By means of three
different analysis lines, we will discuss in this essay the importance of bodies position (clothed, then naked)
in this unusual work, whether this position is internal or external to the image. Bodies positioning seems
to convey a major meaning through their juxtaposition or repetitions, which could ultimately be understood
firstly as the medium of the language of pseudo-objectivity, and secondly as the indicator of some social
criticism.

Images re-vues, 20 (2023)

https://journals.openedition.org/imagesrevues/

Regards rétrospectifs

Elise Lehoux, Vasiliki Zachari, « Si vous avez de bons yeux ». Hommage & Francois Lissarrague

Axelle Brémont, De l'image au texte, histoire d’'un aller et retour. Deux cents ans d’études
visuelles de I'Egypte antique

Alors que la discipline égyptologique célebre le bicentenaire de sa naissance marquée par le déchiffrement
des hiéroglyphes par Jean-Francgois Champollion, il n'est pas inutile (malgré I'existence de nombreux
articles de synthése portant sur plusieurs pans de ce sujet) de proposer un panorama de la maniere dont
les images de la société pharaonique sont traitées par les chercheurs depuis ces deux derniers siécles, et
des tendances historiographiques que la discipline a connues. Les relations entre image et texte occupent
a bon droit une large part de cette synthése historiographique, mais elle souhaite aussi évoquer des
avenues plus récentes et moins souvent évoquées, en particulier la question de I'ontologie des images, qui
possede un potentiel important pour renouveler le débat sur le « réalisme » de l'art égyptien, ainsi que
I'importance redécouverte de la matérialité dans I'appréhension des manifestations graphiques de I’'Egypte
dynastique.
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Francois Lissarrague, Graphein: écrire et dessiner

L'article qui suit questionne la relation étroite entre I'écriture et I'image a partir quelques exemples
représentatifs de la céramique a figures noires et a figures rouges des périodes archaique et classique. Plus
précisément, F. Lissarrague cherche ici a comprendre le rdle figural des inscriptions - au-dela du contenu
linguistique - sur les vases en étudiant leur emplacement dans la scéne et I'effet visuel créé par la relation
entre le texte et I'image peinte. Les inscriptions captent I'ceil du spectateur-lecteur et guident son regard
dans lI'image en créant un effet graphique et en donnant a la scéne un certain rythme. La place et
I'orientation de I’écrit sont signifiantes, méme quand l'inscription est dépourvue de sens, créant un effet
visuel qui souligne I'efficacité de l'image. L'article déchiffre les codes principaux de la liberté graphique
attestée sur la céramique jusqu’aux années 450 environ.

Nicolas Siron, La mer est bleue comme une orange

De quelle la couleur de la mer ? Bleue, c’est une évidence. Pourtant, en Gréce ancienne, la mer est pourpre
comme le vin. Dans les manuscrits médiévaux et la peinture européenne au contraire, les vagues
apparaissent régulierement en différentes teintes de vert. La coloration de la mer est donc I'expression des
représentations d’une société et varie autant que les conceptions qui y sont liées. La documentation
textuelle et iconographique de plusieurs communautés du passé montre que la couleur attribuée aux flots
integre en fait tout un ensemble de caractéristiques trés variées : luminosité, texture, émotions,
dénomination, valeurs et normes sociales. Autant de facettes qui permettent d’interroger en retour le
rapport a la mer des Occidentaux : la mer « d’azur » est I'horizon d’attente des touristes et influence notre
imaginaire au point de transformer nos espaces littoraux et nos activités qui y sont pratiquées.

Jérome Baschet, Image et événement: I'art sans la Peste (c. 1348-c. 1400)?

Cet article traite de I'existence ou non d'un effet de la Peste noire sur I'art du milieu du XIVe siécle. Une
profonde mutation artistique consécutive a la Peste avait été régulierement mise en avant par
I'historiographie, notamment par un important ouvrage de Millard Meiss publié en 1951. Mais les recherches
ultérieures avaient montré que les liens entre le terrible évenement et les mutations de I'art de la fin du
Moyen Age n’avait rien d’évident, et que plusieurs phénomenes lus comme des réactions des artistes a la
catastrophe, comme I'émergence d'iconographies macabres ou terrifiantes, préexistaient en fait a
I'épidémie. JérOme Baschet part du cas des Jugements Derniers, dont celui du Camposanto de Pise est
antérieur a 1347, avant de revenir sur les différents liens de causalité qui ont pu étre inférés entre la Peste
et les images : ils montrent qu’ils sont globalement ténus et questionnent la notion d'« art de crise ». Plus
largement, il utilise ce cas emblématique pour proposer des éléments de méthodes et un cadre de réflexion
sur la relation entre I'art et I'événement.

Kathrin Yacavone, Les albums photographiques au XIXe siécle entre souvenir privé et document
public: Victor Hugo et I'’Album Allix

Aprées aborder quelques caractéristiques générales des albums photographiques du XIXe siécle, cet article
propose une analyse de I'un des albums le plus exceptionnel et le plus élaboré créé sous le Second Empire :
I’Album Allix (1856-60). Congu par I'entourage de Victor Hugo lors de son exil sur les iles anglo-normandes,
I'album rassemble de nombreux portraits photographiques du poéte, ainsi que des images de sa famille et
de ses amis. L'article se concentre sur la maniére dont Hugo est représenté en tant qu’écrivain national de
la France par l'iconographie et ses poses (ainsi que sa posture) d’'une part et par le cadrage orné de ses
portraits sur les pages de I'album, de l'autre. Il démontre que la biographie de Hugo y est étroitement liée
a I'histoire de la France par le biais d’'une dynamique intermédiaire propre aux albums photographiques du
XIXe siecle réunissant le privé et le public, la famille et la nation, le souvenir et le document.

Ewelina Chwiejda, Vers une histoire de I'art engagée? Sur les nouvelles formes de production du
savoir

L'article examine les nouvelles propositions théoriques et méthodologiques dans les sciences humaines, en
particulier dans la recherche sur I'art, avancées récemment par des chercheurs anglo-saxons. Une attention
particuliére est accordée au postulat de redéfinition la notion de recherche, qui, selon certains chercheurs,
ne correspond plus a la réalité sociale actuelle caractérisée par de multiples crises, dont la crise de Ila
pertinence de l'université. Les avantages potentiels d’'une meilleure intégration de la recherche artistique
au sein des institutions de recherche et de I'enseignement supérieur y sont également discutés. Ensuite,
I'article interroge les principes et la méthodologie de I'histoire de I'art socialement engagée, une nouvelle
branche de I'histoire de I'art qui a émergé aux Etats-Unis et qui vise I'abolition de la division entre |'activité
scientifique et I'engagement social des chercheurs en art.
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Original articles

Pete Falconer, Being in a Horror Movie
Jake Spinella, Literary Indiscernibles, Referential Forgery, and the Possibility of Allographic Art

Claire Anscomb, Hybridized, Influenced, or Evolved? A Typology to Aid the Categorization of New
and Developing Arts

Aaron Meskin, An Aesthetics of (Popular) Music Radio

Robert Yanal, Art by Proxy

Eran Guter, Inbal Guter, Thinking Through Music: Wittgenstein’s Use of Musical Notation
Connor K. Kianpour, Strong Comic Immoralism

Discussions

Tiago Sousa, Descriptive Formalism and Evaluative Formalism in Kant’s Theory of Music: A
Response to Young

James 0. Young, Kant’s (Moderate) Musical Antiformalism: A Reply to Sousa

Gregory Currie, Jon Robson, Authenticity and Implicature

Carolyn Korsmeyer, Response to Currie and Robson, “"Authenticity and Implicature”
Peter Alward, Nested Types and Musical Flexibility

Nemesio Garcia-Carril Puy, Nested Types, Modal Claims and Musical Works. Another Go
Mark Windsor, Photographic Registers Are Latent Images

Dawn M. Wilson, What Is a Photographic Register?

Journal of Aesthetics and Art Criticism, 81,4 (2023)
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Original articles

Hannah H. Kim, A Dual-Process Model of Xunzi’s Philosophy of Music
David Davies, Nine Explananda in Search of an Explanans

Kathryn Wojtkiewicz, How Do You Solve a Problem like DALL-E 2?
Bradford Skow, On Experiencing Music from Within

Iris Spoor, The Separability Thesis

Palle Leth, The Possibility of Paraphrase

Nurbay Irmak, Type Realism Reconsidered

Melvin Chen, Take a Chance on Me: Aleatory Poetry, Generative AI, and the External
Demarcation Problem

Michael Rings, Melting the Archive: The Irreconcilable Cover Song and Rock’s Recorded History
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Symposium articles

Patrik Engisch, The Heritage Value of Culinary Items: A Rather Skeptical Tale
Paloma Atencia-Linares, Miguel Angel Sebastian, Debates on Culinary Norms
Andrea Borghini et al., Stakeholders and Experts in Culinary Cultural Heritage

Journal of Aesthetics and Culture, 16 (2024)
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Emre Keser, Gazing at monsters: aesthetics, politics, and the national distribution of the sensible
Marco de Waard, Staging division: power, violence, and theatricality in The Baby of Macon
Erlend Lavik, Cinematic TV drama

Benjamin W. McCraw, Brutal truth: modern(ist) aesthetics and death metal

Liv Hausken, Photorealism versus photography. AlI-generated depiction in the age of visual
disinformation

Drew M. Dalton, Pessimistic aesthetics and the re-valuation of guilty pleasures: on the moral
and metaphysical significance of escapism

Morten Feldtfos Thomsen, 'Evil never dies, right?” Monstrous mediation in the A Nightmare on
Elm Street Film Series

Journal of Somaesthetics, 9, 1-2 (2023)
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Somaesthetic Self-Care and the Politics of Taste and Transformation

Suki Phengphan, Tiril Elstad, Wenche Bjorbaekmo, Yoga an auxiliary tool in students’ lives:
creating and re-creating balance in mindful bodies

Aura Yanping Gao, The Implicit Politics of Physical Beauty and of Artistic Taste in the Aesthetics
of Winckelmann

Nora Horvath, The Clamorous Silence of the Body: on Shusterman’s Somaesthetics

Richard Shusterman, Self-Transformation as Trans-formation: Rilke on Gender in the Art of
Living

Methodologies for Exploring Embodiment and Aesthetics

Falk Heinrich; Max Ryynanen, Stefano Marino, Aurosa Alison, Elena Romagnoli, Somaesthetics
and Methodology: A Dialogue

Anne Tarvainen, How to Apply Somaesthetics? Practices, Methods, and Research Design in
Somaesthetic Approach

Shira Berger, Art as "The Third Skin”: A Methodology for Exploring “"Spatial Repetition” in Trauma

Elina Hytdnen-Ng, Emilia Kallonen, Weeping out Loud: Embodiment in the Contemporary Lament
Learning Process

Jiyun Bae, How closer can methodologies approach life? The study of “bodily knowing” in Japan
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Ulrik Winding Soberg, The Somaesthetic Body and the Phenomenological Consciousness

Journal of Visual Culture, 22, 2 (2023)
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Shannon Mattern, Modeling doubt: a speculative syllabus

In light of increasing artificial intelligence and proliferating conspiracy, technofetishism and moral panics,
faith in ubiquitous data capture and mistrust of public institutions, the ascendance of STEM and the
‘deplatforming’ of the arts and humanities, this article considers doubt as an epistemological condition, a
political tool, an ethical force, a rhetorical register, and an aesthetic category. Adapted from the author’s
May 2023 inaugural King’s Public Lecture in Digital Humanities at King’s College London, and structured in
the form of a syllabus for a speculative class, it aims to identify where humanistic conceptions of doubt do,
or could or should, reside within our digital systems: at the interface, within the code, or engineered into
hardware and infrastructure.

Shane Denson, From sublime awe to abject cringe: on the embodied processing of Al art

This article urges a reorientation in thinking about AI art (and AI more generally), shifting from the common
focus on computational ‘intelligence’ to the embodied, metabolic processing that takes place in our
encounters with (moving-image) artworks produced with machine-learning algorithms. Drawing on
Merleau-Ponty’s corporeal phenomenology, the article argues that spectators’ bodies act as filters, distilling
visual phenomena from a range of extraperceptual facets of these works; in particular, bodies react to
invisible algorithmic infrastructures, which, in the case of machine learning algorithms, also operate as
filters in their own right. The collision of metabolic and computational microtemporal operations calls forth
a number of embodied affects, ranging from sublime awe to disorientation, cringe, and uncanny feelings of
relational and environmental entanglement. These themes are explored through the work of four
contemporary artists working with AI: Ian Cheng, Refik Anadol, Jon Rafman, and Yvette Granata. In
conversation with these artists, the author explores our bodily responses to Al-generated imagery in an
attempt to better understand the stakes, as well as the underlying mechanisms, of the new technology’s
transformation of our visual culture.

Nathaly Pinto, Guy Julier, Andrés Tapia, Pictograms for resistance: historicity and militant design
research in Amazonian Ecuador

This article focuses on the experiences of developing and using pictograms as visual devices to support
Indigenous communities of Amazonian Ecuador. It recognizes the imbalances and contradictions amidst
the complex histories and identities of a Latin American state such as Ecuador. The authors emphasize the
need to decolonize the design activist imagination and highlight two key issues. The first is in appreciating
how historicity operates in this context. The authors show how a non-teleological, historical consciousness
is central to processes of deliberation and collaboration. Secondly, they introduce the concept of ‘militant
design research’ to understand the role of the activist researcher in this context. These reflections challenge
European and North American conceptions of design activism and social design. Consequently, the design-
researcher’s subject position shifts away from an extractivist mode and, instead, commits to the tensions
and Indigenous political processes within which the pictograms function.

Asia Bazdyrieva, Bryan Norton, Jussi Parikka, (in conversation), Earth as image and operation

In this interview, scholar-curator Bryan Norton discusses new forms of planetary-scale image-making with
artist-researcher Asia Bazydrieva (Geocinema) and media theorist Jussi Parikka. While collaborating with
Bazdyrieva during the production of Geocinema’s ‘Making of Earths’, a documentary exploring the Digital
Belt and Road Initiative in China, Parikka wrote a new book, Operational Images: From the Visual to the
Invisual (2023). In this study, Parikka suggests that the forms of image-making explored in ‘Making of
Earths’ press against the very borders of the visible, possessing a long history with drastic political and
social consequences. Drawing on the history of satellite imagery, drone footage and climate models, both
Parikka’s and Bazydrieva’s work present fecund modes of artistic and scholarly engagement with the
contemporary creation and dissemination of what Harun Farocki called ‘operational images’ in his
audiovisual work from the early 2000s. In this conversation, Bazdyrieva, Norton and Parikka discuss the
ever-increasing ubiquity of these types of images in order to highlight their role in planetary-scale
computation systems, the production of scientific knowledge and the ongoing war in Ukraine.



Chelsea Morgen Ward, Window on the nostalgia box: television and the ambient aesthetics of
karaoke in 1980s Japan

This article traces the social, technological and legal factors that, from the 1960s onward, transformed
karaoke into a televisual medium. The author shows how the incorporation of the television screen into
karaoke performance reveals a cross-section of postwar Japanese anxieties surrounding gendered leisure
practices, licensing and storage of emerging media formats, and the regulation of the body within urban
space. She further argues that the resultant ambient aesthetics of karaoke background videos encode a
particular historical moment in the 1980s, in which karaoke emerged as a leisure activity involving the
visually orchestrated somatic reconstitution of ambient space under pressure within Japan’s increasingly
mediatized urban environment. The article ultimately suggests that resituating karaoke within television
and media studies allows for a more resonant understanding of it as an embodied practice in which a
visually driven nostalgia for ambient media alters, if not outright displaces, the affective connection to the
audio it accompanies. The televisually mediated space of karaoke performance, then, reframes the
nostalgia typically associated with both television and popular audio as, instead, nostalgia for the way
ambient media allows for renegotiations of the relationship between the body and its surroundings under
the attendant pressures of late capitalism.

Anastasia Murney, Tarot as affective cartography in the uneven Anthropocene

In the context of anthropogenic climate change, this article critiques the prevalence of ocularcentric
strategies, such as spectacular large-scale artworks and data visualizations, questioning the
epistemological assumptions underpinning them. The author proposes Tarot, a dialogical practice unfolding
through a deck of cards, often used for divination or occult purposes, as a valuable method for addressing
the cognitive and affective messiness of climate crisis. This article examines three socially engaged art
practices centring Tarot — James Leonard’s The Tent of Casually Observed Phenologies (2017-), Adelita
Husni-Bey’s The Reading/La Seduta (2017) and Denise Ferreira da Silva and Valentina Desideri’s poethical
readings (2015-). These case studies advance an understanding of Tarot as affective cartography,
foregrounding the embodied and interpretive labour of negotiating connections across different crises and
contradictions. Tarot provides a social context to experiment with new possibilities, unsettling ‘rational’
habits of thought and rethinking the practice of ‘making sense’ in the uneven Anthropocene.

La Part de I'CEil, 38 (2024)
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Esthétiques du vivant

Dirk Dehouck, Liminaire. Ce que les oeuvres et les vivants donnent a penser
Jean-Christophe Bailly, L’/homme entre les régnes

Bertrand Prévost, Florilége pour un anti-Narcisse

Jean Arnaud, Road Trees

Chake Matossian, L’écaille et la rayure. Les quatre fleuves du paradis de Rubens
Pauline Hafsia M’barek, Devenir feuille

Clélia Nau, La vie des formes: le paradigme de |"éclosion

Massimo Carboni, L’‘arabesque de Husserl

Lucien Massaert, Guy Massaux, au noeud du chaos

Mélanie Berger, Micro-peintures: chroniques

Gérard Wajcman, De rouge et de gris

René Thom et la morphogenése, en dialogue. De la plasticité des formes

Clément Morier, Isabel Marcos, Porter un regard sur les manifestations morphologiques dans les
arts et les sciences, ou faire vivre l'actualité de René Thom
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Stefania Caliandro, Du Chaos a I’(in)intelligibilité catastrophique de I'art
Benoit Virole, Stabilité structurelle dans I’harmonie

Valeria De Luca, A partir du pouvoir sémiurgique de la danse. Morphogenése et expressivité de
René Thom a Rudolf Laban

Bruno Pinchard, A propos d’une lecture de René Thom. L'infinito de Leopardi
Wolfgang Wildgen, A la recherche du sens (perdu). Le parcours sémiotique de René Thom

Carlos Lobo, Le probleme de la morphogenése chez Thom, au croisement de la phénoménologie
transcendantale et de la théorie des catastrophes

Antonino Bondi, Du morphologique a l’expressif. La parole comme objet complexe entre
sémiogeneése et énonciation

Varia

Aram Mekhitarian, Bribes, noyaux, lignes
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Varia

Giovanni Lista, Paris et la modernité

Laurence-Debecque-Michel, Gertrude Stein, figure de la modernité: Gertrude Stein et Pablo
Picasso, l'invention d’un langage

Mythanalyse de I'art

Jean-Pierre Changeux, Art & Neurobiologie

Sumiko Oé-Gottini, Sensation-soustraction

Peggy Larrieu, Le mythe de la fin du monde dans la Médée de Pasolini

Claire Caland, Sedna, déesse-siréne et figure de survie dans l'art inuit canadien
Anne-Marie Dubois, Intemporalités autochtones et futurités performatives

Olga Kisseleva, La Riviere de Lait aux berges de Kissel et sa Karakia Kai
Christian Bonnefoi, Iknogonie

Michel Albert-Vanel, Que reste-t-il de I’Alchimie?

Marie-Laure Desjardins, Jeux vidéo: Game Over

Cécile Croce, Hétérotopies de crise ou crise des hétérotopies: approche mythanalytique de I'art-
performance

Orazio Maria Valastro, Le pacte fabulatoire d’une quéte mythanalytique
Hervé Fischer, Entretien avec Gérard Garouste

Hervé Fischer, Entretien avec Lauren Huret

Hervé Fischer, La puissance artistique des mythes

Hervé Fischer, Les bestiaire mythanalytique

Hervé Fischer, L‘art mythanalytique
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Olivier Kaeppelin, Olivier Kaeppelin a propos de Gérard Garouste

Jean-Pierre Vidal, Un royaume sans frontiéres

Nouvelle Revue d’Esthétique, 32 (2023)
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Bernard Teyssédre

Dominique Chateau, Les « esthétiques » de Bernard Teyssédre (de Hegel a Duvignaud, en
passant par Godard)

Ce texte, a la maniére méme de Bernard Teyssedre, est centré sur I'esthétique de Hegel qu'il a rencontrée
dés ses études et premiers enseignements sous l'aile d’Althusser, qu’il a alors examinée en raison du
contexte des voyages du philosophe, prenant dés ce moment sa distance vis-a-vis d’une philosophie « pure
» oublieuse de I'histoire, qu’il a ensuite approfondie a l'aune des arts visuels et plastiques ou de
I'iconographie, qu’il a soutenue et promue institutionnellement, et qui, en outre, a inspiré a Jean-Luc
Godard une allusion filmique singuliére.

Hélene Sirven, La méthode Teyssédre : Arthur Rimbaud et le Foutoir zutique

Dix ans avant sa mort, Bernard Teyssédre dans Arthur Rimbaud et le Foutoir zutique montre avec brio et
humour comment l'enquéte esthétique, historique, voire anthropologique, sur un sujet scandaleux
compléte celle menée a bien sur Le Roman de I’Origine (2007) et la vie du fameux tableau de Courbet,
abordant avec liberté la question littéraire et celle de I'art. Mélant avec subtilité le geste littéraire et le go(t
d’une recherche scientifique exigeante, sa méthode d’interprétation devient alors une ceuvre d’art ouverte,
vertigineuse. L'exploration de son texte de 776 pages propose de repérer et de commenter la maniére dont
il conduit I'enquéte sur Rimbaud, sur I’Album zutique, a I'aune de divers contextes et archives. L'errance,
le doute, la prudence et I'audace participent de I'immersion dans ce foutoir qui na pas livré tous ses secrets.

Bernard Teyssedre, La réflexion sur I'art et le devenir de la raison

Bernard Teyssédre, Esthétique et sémantique (extrait)

Entretien avec Solange Larre, Bernard Teyssédre, Entretien avec Solange Larre
Bernard Teyssédre, L’art apres la mort de I'art

Bernard Teyssédre, Bachelard et « I'imagination matérielle » en peinture

Varia

Renato Boccali, L’esthétique concrete de Gaston Bachelard ou la réintégration du sentir dans le
penser

L'ceuvre de Gaston Bachelard n’est pas toujours prise en considération dans le cadre de I'histoire de
I'esthétique francaise. S'il est vrai que le philosophe n’a pas élaboré une théorie esthétique accomplie, ses
travaux sur I'imagination et la réverie non seulement démontrent une connaissance des débats théoriques
de I'’époque, mais, plus profondément, représentent une prise de position en faveur d'une « esthétique
concréte » qui s’écarte des stériles disputes philosophiques d’académie pour s’appuyer directement sur la
présence matérielle de I'ceuvre d’art, aussi poétique que visuelle, afin de réintégrer le sentir dans le penser.
Il s'agit donc d'interroger cette maniére de réintégrer l'aisthesis dans le logos a travers le travail de
I'imagination, en retrouvant ainsi «une unité du monde ». C'est précisément dans la rencontre avec la
beauté que le sujet s’ouvre au monde de fagon pré-catégoriale et, en méme temps, que le monde fait
I'objet d’'une expérience non-objective. Cela ouvre la voie a une esthéticité transcendantale jamais
théorisée explicitement, mais concréetement mise au travail dans les ceuvres du philosophe.

Isabelle Barbéris, André Veinstein, pionnier francais de I'esthétique théétrale

Pionnier de ce que nous appelons aujourd’hui, parfois trop vite, la « recherche-création », défenseur d'une
approche scénique et unitaire de I'esthétique théatrale, André Veinstein a ceuvré a la définition de ce qu'il
appelait une « conception esthétique de la mise en scene ». Il entendait par la souligner I'importance de la
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liberté interprétative propre au théatre, tout en mettant en garde contre les tentatives de déformation et
de dissociation, selon ses mots, de I'ceuvre dramatique.

Ancuta Mortu, Jean-Marie Schaeffer : I'esthétique entre art, cognition et anthropologie

L'esthétique peut subir des transformations conceptuelles significatives lorsqu’elle est aux prises avec des
formes d’art marquées du sceau de la différence culturelle. J’examine ces transformations a partir d'une
étude de l'esthétique de Jean-Marie Schaeffer, notamment son rapport avec la philosophie de I'art, son
évolution a la lumiere des développements récents en sciences cognitives, et son interaction avec
I'anthropologie de l'art. Je soutiens que le travail conceptuel de Schaeffer nous permet de comprendre
comment on active esthétiquement des formes d’art provenant des cultures éloignées des nétres. Pour
illustrer mon propos, je prends comme étude de cas la maison des esprits que I'on trouve parmi les peuples
de la Nouvelle-Guinée, dans la région du Sepik.

Yann Calbérac, Dispositif, récit et spatialité. Le motif du tokonoma dans I'ceuvre du plasticien
Alexandre-Takuya Katé

A partir d’un livre, La Visite, écrit par le plasticien Alexandre-Takuya Katd, |'article entend interroger, a
partir de I'exemple du tokonoma (une alcove de la maison japonaise traditionnelle destinée a abriter des
ceuvres d‘art), les formes de spatialité propres aux dispositifs en usage dans les arts plastiques dont le
tokonoma est un embleéme. Cette démarche permet d’articuler dispositif, récit et spatialité. Pour mener a
bien I'analyse, le cadre analytique est emprunté a I'écriture — et donc a la différance - telle que Jacques
Derrida I'a définie.

Proceedings of the European Society for Aesthetics, 15 (2023)

https://www.eurosa.org/proceedings/latest-volume/

Sérgio Pinto Amorim, The Forms, the Architect, and the Act of Doing Architecture

The paper develops a reflection on the act of doing architecture under an ontoepistemological structure.
The analysis is focused on how both experience and conception must be considered in the architect’s being
evolution to develop significative and sustainable architectural design process activities. Under the
subjectobject existentialism, the direct realism from John R. Searle, the concept of ‘gesture’ from Vilém
Flusser and the phenomenological thought from Juhani Pallasmaa, it was identified that there is an
interdependence between experience and conception in the architect’s work, even when he is not directly
in an architectural design process mode. The main conclusion is that the architect’s activity, despite the
progressive “disconnection from the world” - potentiated by the society of information -, should be a
product of his expression of being-in-the-word.

Pedro Borges de Araujo, Notes on Aesthetics in Architecture

This article is written from the viewpoint of an architect, which I am. Myanalys is of the role of aesthetic
judgments in what architects do and how they do it considers and discusses the constraints imposed by
the so-called Principle of Acquaintance within the framework of the Architectural Project. The specific work
of a professional architect encompasses all the resources necessary to solve architectural problems,
effectively defining both what they do and how they do it. This ‘set of all resources’ fulfils the condition of
‘what the architect does’ but also allows for an examination of *how they do it’ in each case. I will argue
that aesthetic judgments operate on this set of resources and involve all participants in the architectural
design process. The functions of imagination and understanding within this process, as described by Kant
in 1790 as ‘the harmonious free play of the cognitive faculties,” are considered in a contemporary context.
The expected conclusions regarding aesthetic judgments within the architectural design process should
enable us to understand the role of aesthetics in architecture, specifically in terms of what architects do
and how they carry out their work.

Emanuele Arielli, AI-aesthetics and the artificial author

Consider this scenario: you discover that an artwork you greatly admire, or a captivating novel that deeply
moved you, is in fact the product of artificial intelligence, not a human’s work. Would your aesthetic
judgment shift? Would you perceive the work differently? If so, why? The advent of artificial intelligence
(AI) in the realm of art has sparked numerous philosophical questions related to the authorship and artistic
intent behind AI-generated works. This paper explores the debate between viewing AI as a tool employed
by human artists and perceiving Al as a new form of artistic expression with minimal human involvement.
While we often seek a human mind behind certain artworks, we may still appreciate and engage with works
that lack this element but have aesthetic value nonetheless. The paper also considers the traditional
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concept of “implied author”, suggesting that readers or artwork viewers might construct an authorial
presence from the work itself, regardless of its actual origin. It will be finally suggested how AI-generated
art might change our perceptions of human authorship itself.

Alessandro Bertinetto, Habits of Unexpectedness. Expressiveness in Musical Improvisation (and
Beyond)

The expressive nature of musical improvisation is dissected, navigating between two predominant theses:
The Transparency Thesis (1) which proposes that expressiveness in improvisation transparently reflects
the musician’s subjective affectivity, and the Objective-Generic Expressiveness Thesis (2) asserting that it
hinges only on the music practice’s objective components. This article challenges both theses, arguing
against (1) by emphasizing that musical expressivity transcends a mere natural outburst, and counteracting
(2) by highlighting that it is not merely an enactment of objective expressive topoi. Introducing a novel
perspective through the conceptual pair of (social) Habitus and (individual) habit, a third stance is
defended: the specific expressiveness in improvised music is significantly impacted by its improvisational
quality, whereby the expressiveness emerges from the manipulation and transformation of an expressive
Habitus within the musical performance’s contingent situation.

Thorstein Botz-Bornstein, Guilt and Shame: Ethics and Aesthetic

”

While both ethics and aesthetics are “value philosophies,” only ethics concentrates on moral values.
Aesthetics takes its name from the ancient Greek aio®nTikog (aisthétikds), which signifies “outer
appearance.” I argue that guilt pertains to the realm of ethics whereas shame, though also ethical, pertains
more to the realm of aesthetics. While guilt results from accusations of unlawful behavior, shame tends to
be produced by pointing out how the transgressing individual “looks” within a certain context. Of course,
the limits between shame and guilt are fluid, and in parallel, the limits between ethics and aesthetics are
fluid, too. The way one looks to others can have ethical consequences, and shame resulting from this “look”
can remain ethical to some extent. Society or “the others” can be an ethical authority. It is even typical for
shame to lead to conclusions about the person’s character.

Gregorio Fiori Carones, Simmel and the Aesthetics of Luxury

Luxury is a rarely discussed topic within aesthetics. Even less attention is paid to George Simmel’s
perspective on the aesthetics of luxury, which can be found in Philosophie des Geldes and in Das Geheimnis.
Eine sozialpsychologische Skizze. My paper has two aims. The first one is to analyse the texts in order to
clarify his position. The second one is to interpret his contribution from a social aesthetic perspective. If
Philosophie des Geldes is interpreted from this point of view, then the description of an ambivalent aesthetic
phenomenon is provided: luxury, is, on the one hand, a private experience, but, on the other hand, it
requires inter-subjective interaction. In luxury, I argue, there is a double experience: of distance, as for
art in the basic Kantian assumption, and of narrowness, through possession, as in Benjamin’s Ich packe
meine Bibliothek aus. The reason for this is that luxury, like fashion and sociability, is a specific social form.

Veronika Darida, The Aesthetics of Gesture

Each historical era assigns a different function and meaning to the gesture, just as its meaning varies from
culture to culture. When we consider the gesture of art, it is also clear that we mean different things by
gesture in different artistic fields. Therefore, we can only talk about the aesthetics of gesture in relation to
various specific examples, so is necessary to limit the scope of the investigation. In this approach two basic
examples will be used, the concepts of Giorgio Agamben and Ludwig Wittgenstein. Firstly, we will discuss
the main ideas of the two philosophers on gesture, and then we will turn to the question of contemporary
aesthetics. To illustrate our thesis, we will present a cinematic example: an experimental film (Four
Bagatelles) by Gabor Bédy. Finally, we will ask what the aesthetics of gesture means in the 21st century
and what are its ethical implications.

Harry Drummond, Pitches and Paintings: A Conferralist Theory of Art

This paper attempts to motivate a new theory of art, termed the conferralist theory of art, derived from
the conferralist theory of social categories as advanced by Asta (2018). According to the theory of art
proposed here, artefacts are conferred the new property ‘art(work)’ by institutional authorities based on
those authorities perceiving the artefact to have certain base properties (whether or not the artefact
actually instantiates these properties). Communal conferrals, I argue, cannot successfully confer the
property ‘art(work)’ as a newproperty of the artefact. Following the successful institutional conferral, the
artefact — now artwork — gains new enablements and constraints that it did not possess prior to the
conferral. While this theory meets the core desiderata often proposed of a theory of art, it diverges in an
important way: it does not propose to offer a solution to borderline cases or cases of disagreement by way
of definitive artistic or non-artistic status. Rather, it shows why disagreement and borderline cases matter.
As such, the account tracks the uncertainty and messiness of determining artistic status, without sacrificing
explanatory power in classificatory terms.



Hannah Fasnacht, Different Levels of Narrative Pictorial Content

There seems to be a puzzle: all three of the following sentences appear to be true: (1) Single pictures can
be narrative; (2) Time sequences are an integral part of narratives; (3) Single pictures cannot represent
time sequences. To solve the puzzle, one of the sentences has to be wrong and in need of adaptation. In
this paper I argue that sentence (3) is wrong, and I argue that single pictures can represent sequences of
time and therefore can be narrative. But if pictures can be narrative, how can they be narrative? How is it
possible that single pictures, without words, can transport a narrative content? There are three options:
(a) the narrative content is depicted; (b) the narrative content is represented; or (c) the narrative content
is conveyed by (using) pictures in some other way. For sentence (1) to be true, either option (a) or option
(b) must be possible. With the help of examples, I show that it is possible to formulate semantic rules that
take us from a depicted content to a represented narrative content and thereby offer an account that
provides a solution to the puzzle and the subsequent how-question.

Anna Fech, What’s the "New” in "New Extractivism”? Tracing Postdigital Aesthetics in Vladan
Joler’s Assemblage

This study critically examines Vladan Joler’s work New Extractivism: An Assemblage of Concepts and
Allegories (2021) with a specific emphasis on its aesthetic dimensions. The investigation seeks to address
the following questions: How does the term “new” in New Extractivism manifest previously unexplored
ideas? Towhat extent can the characteristics of postdigital aesthetics be discerned in this artistic work?
Traditionally, the term “extractivism” has been associated primarily with the exploitation of the earth’s
resources and its biosphere. However, Joler’s work emphasizes that today it has assumed an additional
layer of significance and refers to the exploitation of individuals as reservoirs of data because of the
traceability of their online activities. While the concept of extractivism acquires a novel connotation within
the postdigital context of our era, I contend that there is nothing particularly unprecedented about it in
terms of aesthetics. Instead, its roots can be traced to Jack Burnham’s Systems Esthetics of the 1960s. At
that time, a profound enthusiasm fortechnology and a firm conviction in the value of its swift advancement
were prevalent in the art world, which sought to establish an interdisciplinary foundation that encompassed
art, science, and technology. This paper further explores Joler’s allegories of the digital space, a compilation
comprising thirty-three concepts and ideas aimed at elucidating the significance and interrelationships of
the graphics employed in his assemblage. It concludes with an analysis of a selection of these ideas from
two distinct perspectives: first, from the theoretical framework of Jack Burnham’s Systems Esthetics, and
second, from the contemporary theory of James Bridle’s New Aesthetic.

Stacie Friend, Fiction, Belief and Understanding

Philosophers and other scholars have long held that reading fiction, particularly literary fiction, is cognitively
valuable. They have argued, for example, that fiction deepens understanding, enhances empathy,
cultivates psychological insight, exercises moral imagination, refines emotions, increases modal or
conceptual knowledge, opens our minds and expands our horizons. The capacity of fiction to convey factual
information is, by contrast, typically ignored in these discussions. In this paper I argue that the way we
learn facts from fiction is essential to explaining several other cognitive values often attributed to fiction.
Works of fiction are about the world in which we live, and they are cognitively valuable when they illuminate
features of that world. I further suggest that truth and accuracy may contribute, not just to the cognitive
value of a work of fiction, but also to its value as fictional literature. This is because the processes by which
we learn facts from fiction are integral to literary appreciation.

Pablo Genazzano, General Remarks for a Historical and Systematic Reconstruction of Kant’s
Analytic of the Sublime

This paper presents the main aspects for a systematic and historical reconstruction of Kant’s Analytic of
the Sublime. First, I argue against general assumptions of the literature on the Kantian sublime. Second, I
explain Mendelssohn’s reception of Burke’s Philosophical Enquiry into the Origin of Our Ideas of the Sublime
and Beautiful, and his rejection of the philosophical use of the concept of negative magnitudes. Third, I
present Kant’s concept of “negative pleasure” in the Attempt to Introduce the Concept of Negative
Magnitudes into Philosophy as a response to the problems presented in our explanation of Mendelssohn’s
reception of Burke. Fourth, I examine how the difficulties encountered by Mendelssohn in Burke’s theory
of sublime condition Kant’s Analytic of the Sublime. This influence is evident in the introduction of the
negative pleasure into the Critique of Judgment. However, I argue that Kant cannot adequately address
the problem that negative pleasure presents in his aesthetics. In conclusion, I claim that Kant, in the third
Critique, encounters the same difficulty as Mendelssohn in his reception of Burke, namely the impossibility
of philosophically grounding negative feelings.

Jeffrey Goodman, Should We Accept Fictional Universals?

Certain realists about properties and relations identify them with universals. Furthermore, some hold that
for a wide range of meaningful predicates, the semantic contribution to the propositions expressed by the



sentences in which those predicates figure is the universal expressed by the predicate. I here address
ontological issues raised by predicates first introduced to us via works of fiction and whether the universal
realist should accept that any such predicates express universals. After assessing arguments Braun (2015)
and Sawyer (2015) for fictional universal anti-realism, I propose a novel, Kripke-inspired argument for the
same. I ultimately argue that while such an argument presents the strongest case for fictional universal
anti-realism, it is nonetheless unsound. I conclude that nothing stands in the way of accepting that some
fictional predicates are instantiable, and hence, that some universals are fictional universals.

Peter Hajnal, Aesthetic Education and Embodiment: Notes Toward a Cavellian Approach

The talk outlines an alternative to the humanistic conception of aesthetic education inspired by the work of
Stanley Cavell. Taking the form of philosophical therapy for entrenched Cartesian biases, this form of
aesthetic education is understood as one possible option for constructing an aesthetic education based on
embodied ontologies of human existence.

Sarah Hegenbart, Democratic and aesthetic participation as imposition: On the aesthetics of the
collective

The global art exhibition documenta fifteen (2022) drew attention to a distinctive approach in curatorial
and artistic practice: aesthetic collaboration as part of a collective. While documenta fifteen has been
broadly discussed with regard to its political agenda, the aesthetic strategies involved in collective curatorial
and artistic practice received less attention. This paper will explore the philosophical and aesthetic
implications of collective work and targets to work towards an aesthetic account of the collective. In order
to do so, I will transfer the political concept of a ‘democracy of imposition’, which the political scientist Felix
Heidenreich introduced in his Demokratie als Zumutung: Flr eine andere Birgerlichkeit (2022), to the
realm of aesthetics. The idea of ‘democracy of imposition’ emphasises the necessity to exercise active
citizenship and to participate in democratic processes in order to guarantee a functioning democracy. I will
argue that approaching the practice of collectives against the backdrop of the concept of ‘participation as
imposition” is necessary for giving a full account of their aesthetic potential.

Gizela Horvath, Displaying Participatory Art

Recently, participatory art has become more and more present on the international scene and also in
theoretical debates. This tendency was clearly visible at the Documenta 15, which displayed a lot of
participatory art projects. This paper underlines the differences between the modern paradigm of art and
the model offered by participatory art, suggesting that the most acute problem raised by this form of art
is related to the communication of art: displaying and receiving/consuming participatory art is not resolved
in the frames of actual institutional practices. The two major questions are what to exhibit and what is the
receiver expected to do. Based on the discussion of these questions, there are two possibilities. A possible
solution is to renounce the exhibitions of this form of art. Participatory art should not be exhibited at all, it
has an intrinsic value, obvious for the target group, and no meaning for others. Another possible solution
is to find a way of presenting participatory art to the public. Here we also have more possibilities: presenting
participatory art by non-artistic ways, presenting the outcomes of the participatory process or presenting
participatory art as ongoing projects. The challenges of each option will be addressed.

René Jagnow, Multisensory Experience of Paintings

In this paper, I will argue that certain figurative paintings, namely paintings that depict atmospheres, such
as Pissarro’s Snowscape in Louveciennes, 1872, can elicit multisensory experiences in their viewers. The
relevant multisensory experiences do not just involve different sensible qualities. Rather, the sensible
qualities are fused together in such a way that a new sensible quality emerges that cannot be experienced
in a single sense-modality.

Lev Kreft, Resentiment, Artivism and Magic

Wars for imperial domination; terror caused by climate change; growing rift between excessively rich and
powerful, and masses living under threshold of poverty; these and other ghosts are haunting
contemporaneity. Artists respond, even mainstream cultural institutions are willing to prove that they are
pillars of social responsibility by exhibiting and supporting artworks engaged in solutions, protesting, and
subversion. Artistic activities have to be researched as to their different tactics in opposition to hegemonic
strategies which are here to strengthen or maintain global regime of power. These artistic practices can be
divided into three groups: ressentiment, artistic activism or artivism, and art’s magic power. The first one
is a typically modern phenomenon related to struggle between cultural pessimism and hope, and between
avant-garde and decadence. The second and the third decide differently from where the power of art to
change the world comes - from the ability to persuade and mobilize people to act outside the artworld
through rational argumentation and opening a public space for deliberation, or, from the magic ability of
artworks to create heterotopic worlds which influence situation by radiating imagination and desire to dream
alternative way(s) of life. In presentation, these practices will be exemplified by three cases: Oliver Frlji¢
theatrical work (especially one concerning Yugoslav nostalgia and denigration); Documenta 15 with its



excessive politicization (especially allegedly anti-Semitic project of Taring Padi); and Venice biennale 2022
curated by Cecilia Alemani following the Milky way of surrealist dreams and desires.

Efi Kyprianidou, Moral disgust and imaginative resistance

Unlike the emotional responses of fear, horror or anger, the role of moral disgust in our engagement with
fiction has not been adequately studied. The main aim of this paper is to examine the role of disgust in
moral reasoning in order to establish a basis for tackling some key problems in our engagement with fiction,
such as imaginative resistance. Drawing insights from phenomenological accounts, moral disgust is seen
as a potentially rational response to our engagement with morally deviant perspectives and narratives. In
the first part of the essay, it is argued that moral disgust is caused by the narrative under which an agent
organizes, colours, and presents their actions - and, consequently, the value-laden load they attach to
those actions. The second part of the essay examines the hypothesis that moral disgust functions as a
psychological boundary that limits our ability to imaginatively engage with fiction. The paper concludes by
showing how moral disgust relates to certain versions of imaginative resistance that involve first-personal
imaginative engagement with the perspective of evil characters in morally deviant fictional worlds.

Federico Lauria, Values in the Air: Musical Contagion, Social Appraisal and Metaphor Experience

Music can infect us. In the dominant approach, music contaminates listeners through emotional mimicry
and independently of value appraisal, just like when we catch other people’s feelings. Musical contagion is
thus considered fatal to the mainstream view of emotions as cognitive evaluations. This paper criticizes
this line of argument and proposes a new cognitivist account: the value metaphor view. Non-cognitivism
relies on a contentious model of emotion transmission. In the competing model (social appraisal), we catch
people’s emotions by appraising value through their emotional expressions. Social appraisal debunks the
main motivation for non-cognitivism and offers fruitful insights into musical contagion. Combining it with
metaphor theory, I claim that musical contagion involves experiencing the music as a metaphor for
emotions and values. Just like people infect us as we appraise value through their emotional expressions,
music contaminates listeners because they hear it metaphorically-as some emotional expression and
hereby appraise it metaphorically-as some value. As infectious music “sounds like” emotions and values,
cognitivism is safe.

Leonardo Lenner, From Concept to Image and Vice Versa: the Philosophical Frontispiece

The presence of engraved illustrations and artistic frontispieces in philosophical books published between
the 17th and 18th centuries pose a specific problem: the adherence of images to the concepts treated in
the text. To this end, collaboration between philosophers and artists becomes essential in order to develop
visual strategies that closely connect images and ideas. We can therefore consider two ways of approaching
the issue. The first can be defined as ‘contextual’ since its purpose is the ‘staging’ of the narrative content
of the work, like for example in dialogues. The second category, instead, attempts an iconic translation of
the conceptual content: within such ‘conceptual’ frontispieces, allegories and symbols become elements of
a code, taking on a sign value depending on their relationship to the other parts that build up a system of
meanings. This is the path followed by philosophers such as Bacon, Hobbes and Shaftesbury. A particularly
significant case is the engraving of the New Science by Vico (1730), which is intended to represent the
dynamic nature of thought and social evolution.

Lukas Makky, Revisiting the concept of the end of art

This paper reanalyses the issue and the concept of the end of art as a biased, ambiguous and (from the
aestheticians ~ point of view) controversial phenomena. The aim of the paper is not to place the end of art
in different era, or to concrete artistic tendency, but to analyse and refocus on the issue of the end of art
as such. Central part of the paper is the assumption that in order to evaluate the problem correctly, we
must first accept the end of art as a purely theoretical concept, with all its connotations and implications.
Afterwards we can approach the issue more critically. The issue of the end of art will be dealt with on two
levels. At the first level we will identify all the situations that can be understood as an aspect(s) of the end
of art; concretely the paper will introduce ontological, axiological, historical, interpretational and receptional
end of art/situation of the end of art. The second part of the paper will build upon the argument that our
history is full of these situations, and that we can understood the end of art, under certain condition, as a
milestone of the history of art.

Martino Manca, For the Snark was a Boojum. Towards a Positive Aesthetics of Literary Nonsense

Literary nonsense plays an uncomfortable role within the systematization of aesthetics: either excluded
from the field altogether or forcibly fitted within some other well-established theories, it seems not worth
considering on its own. Th aim of my contribution is to take up this challenge by setting up a preliminary
positive, and autonomous aesthetics for nonsense. I will discuss the empirical and theoretical reasons for
dealing with nonsense on its own and attempt to answer the infamous question “why should we care”, by
individuating a shift from a logical-semiotic conception to a more fitting and more complex literary one.
Then, throughout an analysis of the available definitions, I will draw some formal features that a general



definition of nonsense ought to have. In the conclusions, it will become clear that the role of readers, along
with their interpreting acts, is crucial in order to assess nonsense both as a genre and as a mode. The
primary literary example for my research would be a less known poem by Lewis Carrol - The Hunting of
the Snark (that was indeed a Boojum).

Sofia Miguens, The many ways of doing philosophy of architecture (and what they tell us about
contemporary philosophy and the place of aesthetics in it)

In this article I first consider why there are such different ways of doing philosophy of architecture, resorting
to philosophical sources as diverse as Heidegger and cognitive theory (Heidegger 2008, Pallasmaa 1996,
Arbib 2021). I discuss what this shows about contemporary philosophy and the place of aesthetics in it
(Miguens 2022, Cavell 1969, 1979, 2005), ending with comments on a film of architects at the drafting
table (and not just there), doing their work of conceiving, sketching and designing (Borges de Araujo and
Amorim 2023).

Davide Mogetta, Between Art and Philosophy. Patterns of Baxandall’s Criticism

In my paper, I outline a tentative philosophical reading of some core issues of Michael Baxandall’s work in
art history and criticism. To do this, I discuss his sustained reflection on two core philosophical aspects of
his idea of art criticism: the problem of a possible historical explanation, and the problem of the relation
between images and language. I underline the relevance of this second issue through a close reading of
his article The Language of Art History. I then try to show how Baxandall’s position can be clarified by
reference to Danto’s account of metaphor and aboutness in The Transfiguration of the Commonplace.
Delving into the metaphorical ground of aboutness I discuss how, following Baxandall, the metaphor may
be seen as a chief device by which language can say something about images.

Francisca Pérez-Carrefio, Fiction as Representation. Or the Verbal Icon Revisited

In this paper, I shall argue for the representational character of literary fiction. The aim is not to defend a
theory of fiction as representation but to highlight the iconic or experiential nature of literary fiction.
Drawing mainly on Beardsley (1981, 1982) and Matravers (2014), I shall outline a notion of representation
that helps to make sense of literary fiction as a specific kind of representation or verbal depiction. Literary
language gives presence, vitality, and force to the represented world, but verbal representation like visual
representation requires the imaginative collaboration of the reader. In addition to grasping the linguistic
meaning of the text, the reader must make sense of the actions and attitudes of the characters and consider
them, together with situations and events from the author’s point of view. Imaginative collaboration
involves more than adopting a propositional attitude of make-believe towards the sentences’ content. It
also encompasses mental activities such as visualising, empathising, responding emotionally, and
entertaining expectations and desires in response to the represented content. As it is often defended, it is
in the reader’s experience that the world of a novel comes into existence. This is not to say that the reader
creates the work; rather in understanding a literary work, the reader’s experience is closely tied to the
mode of presentation and perspective of the work.

Dan Eugen Ratiu, Objects at Work: How Do Artefacts Work Aesthetically in Everyday
Organizational Life?

This paper aims to open up new analytical perspectives on the uses and roles of artefacts and space design
in everyday organizational life, by addressing the aesthetic dimensions of the everyday world of work and
drawing attention to the aesthetic agency of artefacts. The first section addresses theoretical-
methodological issues to lay bare specific principles and methods for analyzing the aesthetic character of
organizational life, space and actions, and answering the question of how do objects work aesthetically to
shaping habits, behaviors and lifestyles in organizations. The second section provides an application
through two case studies: the new space of co- working Stables (2020) that repurposed recently the former
Austro-Hungarian imperial stables in Cluj-Napoca (Romania), and the new brand buildings of Bosch
Engineering Centers in Cluj-Napoca (2020) and Holzkirchen, Germany (2022). I argue that these are not
mere cases of practices of renovating and repurposing spaces or urban regeneration of former industrial
sites. Rather they exemplify blatantly the role that aesthetic elements play in mediating action, control and
performance in organizations as well as the different “aesthetic imperative(s)” in postmodern organizations,
including the issue of their “artification” when compared to modern organizations.

Matthew Rowe, The Implications of Mistakes About Art: Ontological and Epistemological

The paper discusses real and imaginary scenarios in which mistakes are made the ‘art-status’ of an object.
The paper analysis this in terms of the belief of an agent when faced with an object, and whether and how
that belief might be well-founded. Mistakes are then analysed as having one kind of inaccurate, or badly-
founded beliefs about objects. The paper argues that the assumption that an object has already been made
an artwork is necessary for a belief that something is an artwork. This assumption distinguishes such
instances from so-called ‘designation” events, in which an agent constitutes something as an artwork.
Designation requires an attempt to make a new artwork, whereas to mistake non-art for art does not.



Indeed, the belief that something is an artwork already specifically excludes that possibility. It's argued
that the same principle applies even if we all make such a mistake: Instances are distinguished if, when
further information emerges, we choose to recognise a mistake or not. Also, this is a choice about the
object’s art-status from this time onwards, but does not anywhere specify the basis of this choice, which
can be principled or pragmatic.

Merel Semeijn, Common Belief and Make-believe

On Walton’s account of make-believe, unknown facts concerning the existence and nature of props can
influence fictional truth. Inspired by Lewis’s and Walton’s discussions of import of fictional truth, I explore
the shape and tenability of a version of Walton’s theory that avoids such interference of unknown facts, by
making fictional truth rely on participants’ common beliefs about props: conditional principles of generation
are only valid if they quantify over props whose existence and nature is common belief between participants
of the game of make-believe. I discuss two possible objections to this version of Walton’s theory that are
both based on the intuition that fictional truth should be something that is objective and independent of
participants’ mental states.

Thomas Symeonidis, On the different meanings of aestheticization

In my paper I would like to explore the different meanings of aestheticization and in particular the way
they emerge out of specific aspirations with regards to the relation between art and life. My basic point of
departure will be the relevant contributions of Jacques Ranciere and more precisely his reading of Schiller’s
Letters on the Aesthetic Education of Man. My argument will be basically informed by the various scenarios
explored in Ranciére’s paper The Aesthetic Revolution and Its Outcomes in which the whole analysis starts
from the end of Schiller’s 15th letter. According to Ranciére we are confronted there with a paradox and a
promise: “Man is only completely human when he plays” (the paradox). This paradox is capable “of bearing
the whole edifice of the art of the beautiful and of the still more difficult art of living” (the promise). So, by
providing a sketch of the different meanings that the concept of aestheticization can take, my aim will be
to clarify the possibilities offered by the aesthetic art and to secure an aestheticized ground for the edifices
of the art of beauty and the art of living.

Matgorzata A. Szyszkowska, The Impression of Music: Edmund Gurney’s ideas about music in
The Power of Sound

The Power of Sound by British pianist and theoretician Edmund Gurney (1849-1888) has long been treated
as an obscure if valid addition to the philosophy of music. In contrast to much of the literature in that field,
which is usually built upon a systematic vision putting music and its building blocks at the top of
philosophical priorities, Gurney’s book is a discussion-driven work, combing already published papers and
involving serious addition to the dispute about the scientific vs speculative understanding of the world,
music and human perception. Gurney — much better known as a psychologist or a philosopher - has been
a trained musician and later in his life a concert pianist, both of which have given him substantial insight
into the world of music. His devotion to music, as confirmed by his friends, has always been unshaken. He
saw music as the greatest pleasure in life. Gurney became a concert pianist, and although his career ended
abruptly, he was remembered as the most capable and amazing musician among his friends. When in 1880
Gurney published his Power of Sound he hoped to combine his knowledge and understanding of science
(physiological and physical) and apply it to his experience and love of music, advocating the ability of music
to lift people’s spirit and help them endure life’s difficulties. Gurney hoped to explain music’s inner workings
as well as convey his beliefs in music’s potential for social and individual development. Unfortunately, the
book’s reception was slow and rather indifferent. It is only today that the Power of Sound regains its proper
place among musical literature. The author of this paper aims to present the two concepts that are
introduced by Gurney in the XIV chapter of The Power of Sound. Gurney describes music using the terms
expression and impression. Both of these terms are treated by Gurney as two types of musical
effectiveness, two ways in which music acts and is received. The author of The Power of Sound prefers the
latter (impression) to the former, however, from today’s perspective the term expression which was used
throughout the twentieth century, both to describe the object and the subject’s state of mind, has been
often discussed in aesthetics, while the concept of impression remained connected to the behavioral
reaction of the listeners and nothing more. The author of this paper explains presented concepts in
reference to Gurney’s aesthetics as well as to contemporary understanding of aesthetic qualities and the
aesthetic experience. Following Roman Ingarden’s and John Dewey’s applications of the concept of
aesthetic quality for their theories of aesthetic experience, she ventures to shed light on the possible
understanding of impression. The author of the paper concludes her paper with suggestion that the category
of musical impression, although confusing at times, may provide a way of describing the experience and
understanding of music independently of a particular emotional effect or behavioral consequence, stressing
the aspect of immersion in the process of following the music and the inner ideal motion in the music itself.



Elettra Villani, Aesthetic versus functional: overcoming their dichotomy in T. W. Adorno’s
Functionalism today

The considerations that this paper proposes aim to investigate Adorno’s critique of functionalism, starting
from his essay Functionalism today. More precisely, my intent is to show that Adorno’s argumentation
moves towards an overcoming of the dichotomy between the aesthetic and the functional, which is
conversely one of the functionalist theory’s key assumptions. More significantly, on the basis of his specific
approach, I will take it a step further asserting that such position opens up some more general reflections
on the possibilities of aesthetics and of the aesthetic in his philosophy. In particular, I regard Functionalism
today as a fitting example of Adorno’s attempt to concretely expand the boundaries of aesthetics beyond
art. For this reason, I believe that the stereotypical image of Adorno as a mere apologist for the autonomous
art needs to be revised.

Andrew Wynn Owen, Does a plausible construal of aesthetic value give us reason to emphasize
some aesthetic practices over others?

I propose a construal of aesthetic value that gives us reason to emphasize some aesthetic practices over
others. This construal rests on the existence of a central aesthetic value, namely apprehension-testing
intricacy within an appropriate domain. I address three objections: the objection that asks how an aesthetic
value based on intricacy can account for the value of minimalism; the objection that asks about the
difference between intricacy within a medium and intricacy between media; and the objection that asks
about the danger of a regress. I then say that, although this central aesthetic value can in principle allow
us to adjudicate between aesthetic practices, we have epistemic limits (about the potential of certain artistic
domains to allow for apprehension-testing intricacy) that prevent adjudication in some cases. Even if there
is a difference between the vastness of the potential-intricacy-fields somewhere down the line, it is too far
for us to see.

Giulia Zerbinati, The Truth of Art. A Reflection starting from Hegel and Adorno

The aim of this paper is to focus on how the dialectical opposition of Wahrheit and Unwahrheit can be
studied, both in Hegel and in Adorno, within the specific field of aesthetics. This not only to shed light on
the Hegelian premises of Adorno’s aesthetics, but also to try to read Hegel’s aesthetics through an unusual
perspective, as the Adornian one, which at once accepts and reverses its paradigms. Core of the comparison
is the question of truth, vital for both philosophers’ dialectics, as it is articulated, in a deep and abiding
connection with its dialectical opposite, the untruth, in the philosophical consideration of aesthetic
phenomena. In the first part I deepen how truth and untruth of art are understood by the two authors; in
the second part I consider art as a rational way of expressing truth and explore both authors’ interpretation
of the relation between the aesthetic and the conceptual (or between art and philosophy); finally, in the
third part I discuss the bond between art and socio-historical dimension in order to take into account both
authors’ critical question on art’s possibilities within the present world.

Psychology of Aesthetics, Creativity, and the Arts, 17, 6 (Dicembre 2023)
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Laura W. Wesseldijk, Reyna L. Gordon, Miriam A. Mosing, Fredrik Ullén, Music and verbal ability—
A twin study of genetic and environmental associations

Musical aptitude and music training are associated with language-related cognitive outcomes, even when
controlling for general intelligence. However, genetic and environmental influences on these associations
have not been studied, and it remains unclear whether music training can causally increase verbal ability.
In a sample of 1,336 male twins, we tested the associations between verbal ability measured at time of
conscription at age 18 and two music-related variables: overall musical aptitude and total amount of music
training before the age of 18. We estimated the amount of specific genetic and environmental influences
on the association between verbal ability and musical aptitude, over and above the factors shared with
general intelligence, using classical twin modeling. Further, we tested whether music training could causally
influence verbal ability using a cotwin-control analysis. Musical aptitude and music training were
significantly associated with verbal ability. Controlling for general intelligence only slightly attenuated the
correlations. The partial association between musical aptitude and verbal ability, corrected for general
intelligence, was mostly explained by shared genetic factors (50%) and nonshared environmental
influences (35%). The cotwin-control-analysis gave no support for causal effects of early music training on
verbal ability at age 18. Overall, our findings in a sizable population sample converge with known
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associations between the music and language domains, while results from twin modeling suggested that
this reflected a shared underlying etiology rather than causal transfer.

Friederike Koehler, Marco Warth, Beate Ditzen, Andreas B. Neubauer, Motivation to make music
matters: Daily autonomous motivation, flow, and well-being in hobby musicians

Music engagement is an essential part in many people’s everyday life. A large body of research has provided
evidence for the beneficial effects of music engagement on health and well-being, although studies on
underlying mechanisms (e.g., flow experiences) have been scarce. Therefore, we examined in the present
study the potential effects of the quality of motivation (autonomous vs. controlled) to engage in active
hobby music making on flow and well-being. We tested the prediction by Self-Determination Theory that
autonomous forms of motivation are related to higher well-being. Furthermore, we examined whether flow
experiences during music making might account for this association in an online daily diary study with 975
hobby musicians. Daily autonomous motivation to make music, flow (two subscales: fluency and
absorption), and subjective well-being (life satisfaction, positive and negative affect) were assessed each
day for ten consecutive days. Multilevel structural equation models indicated that there was a positive
effect of autonomous motivation on life satisfaction and positive affect that was mediated by both subscales
of flow, with fluency of performance at both the within- and between person level and absorption only at
the within-person level. Further, there was a negative indirect effect on negative affect via fluency on the
within-person level. This study provides evidence for the importance of autonomous motivation in hobby
music making with regard to subjective well-being and highlights investigating the effects on a within-
person level. Results further suggest the experience of flow as a potential mediating mechanism.

Hiu Nam Cheung, Anna N. N. Hui, Impact of a mindfulness-based program on creativity and
mindfulness disposition of school children

This study examined the efficacy of a mindfulness and art-based training program on the creativity and
mindfulness disposition of primary school children. A total of 132 school children ages between 7 and 10
years were randomly assigned to an experimental group (N = 60) or a control group (N = 72). The
intervention program included six sessions, each lasting 90 min. Two instruments were administered both
pre- and posttests: the Five Facet Mindfulness Questionnaire and the Test for Creative Thinking-Drawing
Production. A group comparison design with pre- and postassessments was used. The results showed
significant differences between the two groups and positive changes in the creativity and mindfulness
disposition between the pre- and posttests for the experimental group after completing six sessions of the
mindfulness program when compared to the results of the control group. Follow-up assessments are
recommended to further investigate the maintenance impact. The development of school-based
mindfulness training programs is encouraged to enable more school children to benefit from creativity
enhancement using mindfulness training.

Selcuk Acar, Uzeyir Ogurlu, Alexander Zorychta, Exploration of discriminant validity in divergent
thinking tasks: A meta-analysis

Discriminant validity has been a major concern regarding the indices of divergent thinking (DT). The present
study used a meta-analytic approach to understand the nature of the problem by synthesizing the research
between 2009 to 2019. Three data sets obtained from 242 different studies were analyzed by adopting a
multilevel modeling approach, each consisting of one of the paired correlations between fluency, flexibility,
and originality. Overall, the correlation of fluency is stronger with flexibility (r = .79, k = 247, m = 178, N
= 46,933) than originality (r = .62, k = 465, m = 250, N = 58,656), showing lower discriminant validity
with the former compared with the latter. This is the case even when the traditional scoring methods of
flexibility (r = .81, k = 228, m = 171, N = 45,991) and originality (rs = .66 and .71, ks = 60 and 102, ms
=49 and 66, Ns = 10,514 and 10,535, respectively) were used. Among the three pairs of correlations, the
flexibility-originality pair had the lowest correlation (r = .56, k = 250, m = 161, N = 41,251). Moderator
analyses indicated that the averaging approach to aggregation and mixed task modality (i.e., the use of
both verbal and figural DT tasks) are useful strategies to improve the discriminant validity of fluency with
both flexibility and originality. Specific scoring techniques, such as semantic distance and inverse
proportional scoring, improved discriminant validity on originality, and the use of multiple items
undermined discriminant validity for flexibility.

James C. Kaufman, Hansika Kapoor, Tim Patston, David H. Cropley, Explaining standardized
educational test scores: The role of creativity above and beyond GPA and personality

Most standardized educational tests are not intended to assess creativity. Past research in this domain has
been largely correlational, examining the associations between creative beliefs or performance and scores
on such tests. Hence, the primary aim of the current investigation was to determine the degree to which
different metrics of creativity account for performance on standardized academic tests. Specifically,
measures of creative performance, potential, self-reports, and beliefs were collected along with personality
indicators and academic data (grade point averages, Australian Tertiary Admission Ranking [ATAR] scores)
for Australian student participants. Results from a hierarchical multiple regression indicated that various



creative potential, ability, and trait measures accounted for 18% of unique variance in ATAR scores over
and above the contribution of GPA, higher conscientiousness, and higher introversion. Specifically,
significant creativity variables were self-rated scholarly creativity and intellectual risk-taking, independently
scored flexibility on a divergent thinking task, and objectively rated originality in generating a math
equation. The findings suggest that both convergent and divergent thinking abilities play an important role
in traditional academic outcomes. Limitations and suggestions for future research are discussed.

Paula G. Williams, Kimberley T. Johnson, Daniel L. Bride, Brian R. W. Baucom, Sheila E. Crowell,
Individual differences in aesthetic engagement and proneness to aesthetic chill: Associations
with awe

There is growing evidence that appreciation for and engagement with art, nature, and beauty are associated
with positive mental and physical health outcomes, yet the emotional and physiological correlates of these
individual differences have not been fully characterized. The associations among individual differences in
aesthetic engagement, proneness to aesthetic chill, and the experience of awe were examined in two
studies (total N = 1,340). In Study 1, psychometric properties and convergent/discriminant validity of a
brief measure of proneness to aesthetic chill experiences across an expanded set of stimulus domains were
examined in two samples. The association between reported proneness to aesthetic chill and the Openness
to Aesthetics facet was confirmed in both studies. Factor analysis and item-total correlations provide
preliminary evidence that proneness to aesthetic chill is not domain specific (i.e., individuals prone to
aesthetic chill in one domain [e.g., music] are also prone in other domains [e.g., nature]). In a laboratory
study, individual differences in awe response to an aesthetic film clip (vs. other emotion-inducing film clips)
were examined. Results indicated that the Aesthetics facet and ratings of proneness to aesthetic chill were
related to higher awe ratings and reported chill/goosebumps to the film clip, as well as dispositional awe.
Agreeableness was also associated with experimentally induced awe, and extraversion had a modest
association with dispositional awe ratings. Across both dispositional and experimental induction, however,
individual differences in aesthetic engagement and reported proneness to aesthetic chill demonstrated the
strongest, most consistent, and most specific associations with awe.

Kimberley T. Johnson, Paula G. Williams, Timothy W. Smith, Brian R. W. Baucom, Individual
differences in aesthetic engagement and proneness to aesthetic chill: Associations with
stress-related growth orientation

Prior research suggests that individual differences in aesthetic engagement—the propensity to be moved
by art, nature, and beauty and a facet of the personality factor Openness to Experience—are associated
with adaptive stress regulation. One hypothesis is that such individuals are more likely to view stressful
circumstances as an opportunity for growth. The association between aesthetic engagement and stress-
related growth orientation (SRGO) was investigated in two studies (total N = 463) using both behavioral
coding and survey methods. Study 1 examined the association between aesthetic engagement and growth-
oriented striving (self-improvement) in the context of an ecologically valid laboratory stressor. Results
indicated that aesthetic engagement was significantly associated with observational behavior ratings of
self-improvement across structured interviews regarding two recent stressors. Study 2 was a cross-
sectional study that employed structural equation modeling to examine the hypothesized relationships
between aesthetic engagement, including an expanded assessment of proneness to aesthetic chill, and
measures assessing aspects of SRGO (COPE Positive Reinterpretation and Growth Subscale, Cognitive
Flexibility Inventory, and Connor-Davidson Resilience Scale). Results demonstrated that individual
differences in propensity to aesthetic chill experiences were associated with a SRGO latent construct. Taken
together, converging evidence from these studies suggest that the tendency to view stressors as an
opportunity for growth may be a characteristic adaptation of individuals high in aesthetic engagement and,
in particular, proneness to aesthetic chill.

Paul J. Silvia, Gil Greengross, Maciej Karwowski, Rebekah M. Rodriguez, Sara J. Crasson, Who
hates magic? Exploring the loathing of legerdemain

Magic is an ancient, universal, diverse, and wide-ranging domain of artistic performance. Despite its
worldwide popularity, however, any working magician will tell you that some people really hate magic. They
seem to see every illusion as a challenge to be solved and every performance as an insult to their
intelligence. A distinctive feature of magic is that it seeks to create emotions through deception—
practitioners create the illusion of the impossible, which can provoke intense curiosity and uncertainty, but
will not explain the method—so disliking magic could stem from a few factors: (a) low propensity for
curiosity, awe, and wonder; (b) high needs for certainty and cognitive structure, which make a person
averse to uncertainty and to events that violate one’s mental models of the world; and (c) high needs for
social status and dominance, which make a person averse to being manipulated. The present research
explored people’s attitudes toward magic with a brief Loathing of Legerdemain scale. In a multinational
sample of 1,599 adults, people who hated magic were marked by (a) lower openness to experience and
lower awe-proneness; (b) higher dogmatism, intolerance of uncertainty, and personal need for structure;
and (c) higher socially aversive traits, such as lower agreeableness, greater interpersonal dominance, and



higher psychopathy. We suggest that magic is an interesting case for researchers interested in audience
and visitor studies and that the psychology of art would benefit from a richer understanding of negative
audience attitudes more generally.

Matthew Pelowski, Eva Specker, Jane Boddy, Beatrice Immelmann, Felix Haiduk, Giovanni
Spezie, Paula Ibafiez de Aldecoa, Hillary Jean-Joseph, Helmut Leder, Patrick S. Markey,
Together in the dark?: Investigating the understanding and feeling of intended emotions
between viewers and professional artists at the Venice Biennale

We present a unique opportunity to test the ability of artists to systematically evoke emotions in an
audience via art and, transversely, for viewers to pick out intentions of the artist. This follows a recent
article which had shown this connection using installation artworks by MFA student-artists. However, this
earlier article had left open questions regarding whether similar relationships might be found with
professional artists and contemporary art—putting at odds earlier expressive theories that art should
transmit emotion versus 20-21st century arguments that art-making might be more for its “own sake” and
thus with art, artists, and/or contemporary viewers perhaps not producing similar results. With works from
the Italian pavilion of the 57th Venice Biennale, we matched viewers’ (N = 113) reported subjectively felt
emotions, and their identification of emotions that they thought the artist wanted them to feel, to the actual
artists’ intentions (as communicated via an accompanying curator’s text). Replicating the previous article,
viewers identified intended emotions well above chance and reported feeling intended emotions more than
non-intended emotions, with two of three artworks. At the same time, what individuals subjectively felt
better predicted how they interpreted artist intentions with an effect size twice that of actual intentions.
Feeling that one understood intention, regardless of actually being correct, and feeling more emotion, in
general, also better predicted positively rating the art. Similar results were found in a reanalysis of the
previous article's data, raising intriguing implications for the role of objective and subjective understanding,
empathy, and appraisal in art experience.

Amel Achour-Benallegue, David Amarantini, Pierre-Vincent Paubel, Jérédme Pelletier, Gwenaél
Kaminski, Facial reactions to face representations in art: An electromyography study

Facial mimicry is a reaction to facial expressions. It plays a role in social interaction. Indeed, scholars
associated facial mimicry with emotional contagion and understanding others' mental states such as
intentions. This is the case for facial mimicry toward human facial expressions, but we know that facial
expressions are widely depicted in art through face representations (visual creations that depict facial
expressions). However, despite face representation involvement in social interactions, facial reactions
toward face representations in art are still unknown. The reason could be that interaction with art objects
is usually analyzed within anthropology and art theories, such as conveying social agencies (a desire of
action, intentions). Here, we show that facial mimicry is also observed toward face representations. This
could be a means that might facilitate social interaction including emotions. Using the electromyography
technique, we could show that participants mimic involuntarily face representations when these depict
mouth expressions. Participant's zygomaticus and depressor were significantly activated when the pictures
depict an expression including zygomaticus or depressor representation respectively. This result led us to
infer that when it comes to mouth expressions, face representations in art might trigger spontaneously
emotional contagion (of the expressed emotion). It might also convey information about the expressed
mental states, which might help to indicate social agencies. Mimicry could participate to explain partly the
social agencies of art, that might be no more just abstract concepts, but could find a real correlate in
cognitive processes.
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Shira Diamond, Caroline Lanskey, An opportunity to find oneself at the end of a paintbrush:
Exploration of an artist-led prison intervention model bringing people from prison and local
community together

A growing body of research has explored the contribution of prison art interventions indicating that these
hold substantial rehabilitative value. Recent literature in this area has drawn attention to the need to
expand social action and community-enhanced art interventions with the aim of aiding incarcerated
individuals to reconnect to the community. The following research focused on a unique artist-led prison
intervention model, wherein participants who are currently imprisoned create alongside participants who
are art students from the local university. This joint space aimed to connect people by providing
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opportunities to engage with creativity in ways that are both individually and socially transformative.
Through a phenomenological approach, this model was explored, aiming to yield relevant insights into the
quality and processes of change it enhanced. Semistructured interviews were conducted with 18
participants involved in the workshop, and data were analyzed aiming to establish an insider’s
conceptualization of the meaning for them of the art group experience. The findings point to participants’
experience of the workshop as a unique space in which barriers and stigmatic preconceptions were broken
and where a sense of acceptance, belonging, and bonding developed in a nonjudgmental atmosphere of
joint creativity. Understandings of the way these essential elements of the joint creative experience served
to promote implicit processes toward growth and positive trajectories of change are discussed in light of
the broaden-and-build and polyvagal theories.

Eftychia Stamkou, Rohan Dunham, Matthew Pelowski, Ying Lin, Michele ]J. Gelfand, When rule
breaking in art falls flat: Cultural tightness deflates deviant artists’ impact

Previous research in western countries shows that artists whose work deviates from their own previous
style (intrapersonal deviance) and other artists’ styles (interpersonal deviance) gain greater impact than
nondeviant artists (Stamkou et al., 2018). However, aesthetic norms are embedded in cultural contexts
that shape the meaning of artist deviance. Deviance is compatible with the ideal of innovation endorsed by
loose cultures, yet incongruent with the ideal of conformity prominent in tight cultures. Here we examine
how cultural tightness-looseness influences the effect of interpersonal (Studies 1-2) and intrapersonal
deviance (Studies 3-4) on various indices of impact, including perceived artist influence, artwork valuation,
purchase intention, and recommendation of the artist’'s work to a museum. Study 1 shows that Italian
participants (looser culture) perceived artists who deviated from the motif used by their contemporary
artists as more impactful than Chinese participants (tighter culture). Study 2 shows that the looser U.S.
communities” response to COVID-19 rules, the more impactful they considered deviant artists. Study 3
shows that U.S. participants low in tightness mindset were more likely to recommend artists who deviated
from their previous style to a company than artists who consistently followed a single style. Accordingly,
Study 4 shows that U.S. participants high in tightness mindset were more likely to recommend nondeviant
over deviant artworks to a museum. Cultural tightness attenuates the effect of deviance on impact by
reducing the experience of profound aesthetic emotions (e.g., awe, beauty, interest) in response to deviant
artworks (Studies 2-4).

Martin Hdla, Pavlina Sdmalova, Does flower preference differ across cultures? A study of Czech
and Kenyan populations

Despite the ubiquity of floral themes and motifs in art and culture, human esthetic responses to flowers
remain a largely unexplored area of research. Our previous studies revealed that Czechs, irrespective of
gender, age, education, or level of expertise, display very similar esthetic responses to flowers of diverse
shapes and colors, that is, they like and dislike the same flowers. We wanted to explore further whether
these findings are culturally or ecologically dependent. This study compares the flower preferences of the
inhabitants of two culturally, geographically, and ecologically highly distinct countries—Czechia (n = 54 and
n = 48) and Kenya (n = 54). We asked each subject to rank photographs of 40 species of Czech flowers
from the most liked one to the least liked one. We then computed the mean ranking of each flower species
in the Kenyan and Czech samples and compared them. We found a very strong positive correlation (r = .79
and r = .77) between the samples, suggesting that Czechs and Kenyans prefer the same flowers. This
concordance was unexpected, especially given the small sample sizes and the large differences between
them. Moreover, the Czech flower species used as stimuli were probably familiar to Czechs but unknown
to Kenyans. Thus, our results suggest that cultural and individual factors might play only a minor role in
flower preference, whereas more general inborn preferences may be more important.

Natalie T. Faust, Ying-yi Hong, Neil Gains, George 1. Christopoulos, The effect of implicit theories
of human beauty and perceived pressure on cosmetic consumption

The use of cosmetics is ubiquitous, signaling the importance of aesthetics for humans. Yet, little is known
on drivers of cosmetic consumption. In a set of multiple surveys among over 5,000 women across seven
countries in three continents (Study 1), we consistently show that heightened perceived pressure to change
appearance is associated with higher cosmetic consumption. Further, perceived pressure (and subsequently
cosmetic consumption) is influenced by implicit theories of human beauty, such that holding an entity
beauty belief—that is, beauty beauty is fixed and unalterable—counterintuitively is associated with
heightened perceived pressure to change appearance, which in turn is associated with higher cosmetic
consumption. This pattern of results remains in Study 2 where an entity (vs. incremental) beauty belief
was experimentally induced. Study 3 further shows that an entity (vs. incremental) beauty belief leads to
higher intention to consume cosmetic products but only in a social, not a private, context. Our studies thus
provide evidence that beauty-related consumption phenomena could be directly influenced by perception
and indirectly influenced by deep-seated, almost philosophical, implicit theories.



Can Ozger, Naseem A. Choudhury, Cultural frame-dependent differences in artistic appraisals
between White and Black Americans

The effects of artist’s cultural identity in art appreciation are crucial in understanding discussions of cultural
representation and remain understudied. In this study, we investigated the framing effect of cultural origin
on artistic appraisals in 410 participants from the United States. All participants were recruited online and
assigned to one of three groups which varied by artists’ perceived culture of origin (American, European,
or African). All stimuli consisted of equal numbers of abstract and representational artworks by African
artists. The artists’ name was manipulated and used as a proxy for culture of origin. For the African
condition artists’ original names were presented, while the other two conditions were presented with
pseudonyms. Participants evaluated the artworks on the dimensions of understanding, meaning, interest,
liking, and moving. Whether the participants would appraise art created by African artists higher than those
created by artists perceived to be American or European, and its dependence on participant’s race was
investigated. Results revealed a significant effect for participants’ race only in the American and African
frames. Black participants reported higher levels of understanding, meaning, and liking when viewing
abstract art in both American and African frames. In addition, they had higher interest only in the African
frame, and higher moving only in the American frame. Black participants also had higher meaning, liking,
and moving when viewing representational art only in the American frame. Our findings demonstrate that
the racial or cultural identity of the artist can alter appraisals depending on the viewer’s identity.

DaSean Lucas Young, Thalia R. Goldstein, Racial-ethnic minority participants in the marching
arts: Intergroup experiences, perceptions of inclusion, and well-being

The marching arts (MA) are an understudied art form involving both music and dance, which has been cited
as an inclusive space for all, despite little to no work directly investigating racial-ethnic marching minority
members’ intergroup experiences. As such, the purpose of this study was to empirically assess racial
minority members’ intergroup experiences in the MA and if such experiences were related to their well-
being. We conducted an online survey of 174 self-identified members of ethnic-racial minority groups in
the United States who had participated in the MA. The sample was predominantly Black/African Americans
(42%) and young adults (Mage = 27.54) with large numbers of Native American, Asian, and Hispanic
members. Participants described their experiences of intergroup contact in the MA, feelings of
belongingness, marching self-efficacy, and minority stress. When controlling for demographics and
experience, we found positive intergroup contact is a more persistent predictor of stress, belongingness,
and self-efficacy than negative contact. Despite positive contact being more persistent, negative contact is
a significant moderator against the positive effects of positive contact, suggesting it can be particularly
detrimental to the relationship between positive contact and well-being. These findings suggest MA
activities may be viable avenues to explore arts engagement for people of color, and how intergroup contact
symmetries and interactions of contact work in real-world contexts.

Thokozani N. Mhlambi, Michael Hanchett Hanson, Tuning systems and european colonialism in
Africa

Studies of creativity have not traditionally focused on power dynamics, but that is changing. Distributed
and participatory approaches to creativity situate individual efforts as part of larger feedback systems from
which new ideas emerge, are evaluated and are implemented. These systems include many people and
material actors over time, and power is always at play. This article analyzes creativity in service to, in
resistance to, and emerging from the colonial encounter, focusing on the role of the piano as a material
actor in creative processes. The particular, slightly “adjusted” temperament of piano tuning first suppressed
the inheritance of diverse tonal systems in Europe through industrial standardization and then was imposed
on the musical practices of southern African communities in the colonial era. The natural tuning systems
of the colonized people’s own music was, thereby, considered to be “out of tune,” providing reason both to
devalue and to suppress the non-Western music. At the same time, an English working-class alternative to
the tempered tuning system of the piano arose in the tonic sol-fa choral tradition, which was also exported
in the 19th century through European migrations to the colonies. And, in spite of the colonial efforts,
traditional southern African tonal systems were preserved. More recently, the traditional music and the sol-
fa system have contributed to new, complex musical forms, synthesizing those elements with the tempered
tuning system of the piano. This is, then, a complex story of shifting power around the evaluation of what
is, and is not, “in tune.”

Donna J. Sutliff, Were they appealing to the sun? On why cones and tetrahedra were so popular
at the dawn of civilization

Tokens refer to ancient bead-sized, usually clay, usually simple-geometric artifacts with no evident function
other than counting. People produced tokens for five millennia across west Asia preceding the earliest
systematized writing (ca. 3300 BCE), proto-cuneiform of Sumer (southern Irag). Of the 8,000+ tokens
Schmandt-Besserat (1992) documented, the seven most frequent by descending frequency were sphere,
cone, disk, cylinder, rectangle, triangle, and tetrahedron. Five-sided pyramids were rare. Scholars have



always assumed tokens’ simple-geometric shapes were arbitrary and all attempts to decipher sphere, cone,
disk, and cylinder tokens have been unsuccessful. Friberg’s (1999) decipherment of the tetrahedron token
as meaning “man-day” (sunrise to sunset) has more empirical support. Here, I examine token-shapes’
relative frequencies for clues to tokens’ meanings. Research on visual processing of two-dimensional stimuli
and informal sculpting experiments suggested relative creation ease might not explain the cone, rectangle,
tetrahedron, and five-sided pyramid tokens’ relative frequencies. This formal experiment assessed these
shapes’ relative sculpting ease in clay using multiple measures from 12 shape-makers. The findings ruled
out creation-ease-driving token-shapes’ relative frequencies: cones were not easier to create than
rectangular prisms; both were easier to create than five-sided pyramids, which were easier to create than
tetrahedra. Archaeological findings ruled out the remaining nonsemantic factors: recovery bias, intertoken
discriminability, and universal aesthetic preference for round stimuli. Archaeological findings and this
experiment’s findings ruled out a platonic solid preference. The conclusion: tetrahedron and cone tokens
were motivated. I hypothesize these tokens portrayed converging sunrays; the tetrahedron denoted “man-
day” and the cone denoted the complete diurnal solar cycle.

Weiguo Pang, Jonathan A. Plucker, Lofty aims, limited actors, fewer artifacts: A sociocultural
analysis of Confucian conceptions of creativity and innovation

Confucianism is often criticized as a disincentive for creativity and innovation. This article investigated
Confucian conceptions of creativity and innovation from a sociocultural perspective using Gldveanu'’s Five
A framework. Confucian aims of creation and innovation were lofty, but the range of people who could
create was exclusionary, pathways to creative achievements were relatively narrow, and thus fewer
creative artifacts were produced by Confucians. At the same time, Confucian thought contains a more
nuanced conceptualization of both appropriateness/usefulness and aim/purpose than is found in
contemporary, largely Western approaches to creativity and innovation. Based on the conceptual analysis,
the authors recommend adding a sixth A, aim, to the 5A sociocultural framework.

Psychology of Aesthetics, Creativity, and the Arts, 18, 1 (Aprile 2024)

https://psycnet.apa.org/PsycARTICLES/journal/aca/18/2

Tobiasz Trawinski, Chuanli Zang, Simon P. Liversedge, Yao Ge, Ying Fu, Nick Donnelly, The
influence of culture on the viewing of Western and East Asian paintings

The influence of British and Chinese culture on the viewing of paintings from Western and East Asian
traditions was explored in an old/new discrimination task. Accuracy data were considered alongside signal
detection measures of sensitivity and bias. The results showed participant culture and painting tradition
interacted but only with respect to response bias and not sensitivity. Eye movements were also recorded
during encoding and discrimination. Paintings were split into regions of interest defined by faces, or the
theme and context to analyze the eye movement data. With respect to the eye movement data, the results
showed that a match between participant culture and painting tradition increased the viewing of faces in
paintings at the expense of the viewing of other locations, an effect interpreted as a manifestation of the
Other Race Effect on the viewing of paintings. There was, however, no evidence of broader influence of
culture on the eye movements made to paintings as might be expected if culture influenced the allocation
of attention more generally. Taken together, these findings suggest culture influences the viewing of
paintings but only in response to challenges to the encoding of faces.

Christopher Linden, Johan Wagemans, Presenting TaMuNaBe: A taxonomy of museum
navigation behaviors

In order to accurately study in situ aesthetic responses as participants explore gallery spaces and museum
exhibitions, we need a way to comprehensively, exhaustively, and precisely classify the behaviors displayed
in such settings. We have restructured and extended a preliminary taxonomy of museum navigation
behavior to give it a hierarchical structure and precise behavioral criteria. Our taxonomy features categories
for both art related and non-art related eye-gaze behaviors. Art Gazes are further categorized as
Orientation behaviors, which do not require bodily movement, or Changing Perspective behaviors, which
do require bodily movement. This taxonomy, consisting of 32 different behaviors, was developed using
mobile eye-tracking data collected with Tobii glasses at the Pieter Vermeersch exhibition at the M Museum
in Leuven. The four-room exhibition featured contemporary artworks primarily consisting of marble slabs
painted with color gradients, as well as large, architectural installation features. Three raters coded the
mobile eye-tracking recordings according to the taxonomical criteria. Four participants’ gaze data were
used to assess interrater reliability, using the correlation between the durations of taxonomical behaviors
coded for each participant by each rater (r = .98) and Cohen’s kappa for the agreed number of instances
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of taxonomical behaviors (k = .67). The taxonomy is both comprehensive and exhaustive in capturing the
array of behaviors displayed by participants in the exposition. The use of this taxonomy, or increasingly
refined versions of it, will enable us to assess specific behavioral processes which occur in naturalistic
museum settings and which may influence aesthetic appreciation.

Rebecka K. Hahnel-Peeters, Kyle J. Peeters, Aaron T. Goetz, Why Boulder Springs has no
boulders and no springs: Evolved landscape preferences and naming conventions

Landscapes varied throughout human history, some offering more fitness benefits than others. Therefore,
natural selection has likely designed in us landscape preferences that motivated us to seek some
environments over others (Orians, 1980). These evolved landscape preferences may influence several
aspects of modern-day society, including how we manipulate our urban environment. In Study 1, we
conducted a content analysis of the naming conventions of apartment buildings and residential
neighborhoods. We hypothesized that there would be more nature words (e.g., valley, river, arbor) in
apartment and neighborhood names than nonnature words (e.g., 4th Street; Renaissance, Washington).
Names of 2,980 apartment buildings and neighborhoods were collected with a program that uses Google
Maps from each of the 48 contiguous United States. Results strongly supported our hypothesis; There were
52% more nature words than nonnature words in the names of apartment buildings and residential
neighborhoods. Study 2 used a mixed-subjects experimental design to determine if apartments and
neighborhoods with nature names were perceived as more valuable than those without nature names.
Participants rated five photographs of apartments and five photographs of neighborhoods photoshopped to
display nature or nonnature names for their price (in monthly rent or home’s mortgage) and perceived rate
of vacancy. Apartments and neighborhoods with manipulated nature names were rated as statistically more
expensive. There were no statistical differences between perceived vacancy rates in apartments or
neighborhoods named after nature compared with those not named after nature. The current preregistered
studies are the first to document that our evolved landscape preferences may affect how developers name
our homesteads, further exploiting biophilia.

Hayley McCullough, Green slime and orange blimps: A linguistic analysis of Nickelodeon’s kids’
choice awards

Building on previous linguistic evaluations of media awards the present study uses integrative complexity
(IC)—a rhetorical construct and psycholinguistic variable—to explore Nickelodeon’s Kids’ Choice Awards
(KCAs), comparing the dialogue from the winners and nominees. The KCAs represent a unique opportunity
for study because (a) although not viewed as prestigious as other awards (e.g., the Academy Awards or
Golden Globes), they occupy an established space of cultural relevance, and (b) unlike most media awards,
they prioritize kids, who form the voter base. Focusing specifically on the film categories, statistical analysis
found significant negative relationships between IC and winning. These results reflect the findings from
previous research, indicating that IC meaningfully predicts outcomes for media awards and that a shared
psychology in terms of linguistic perception and how it relates to winning media awards may exist. In
conjunction with previous research, the present study’s results overall suggest that IC has a place within
predictive models used to assess and evaluate entertainment media.

Aliénor Golvet, Louise Goupil, Pierre Saint-Germier, Benjamin Matuszewski, Gérard Assayag,
Jérome Nika, Clément Canonne, With, against, or without? Familiarity and copresence
increase interactional dissensus and relational plasticity in freely improvising duos

Agents engaged in creative joint actions might need to find a balance between the demands of doing
something collectively, by adopting congruent and interacting behaviors, and the goal of delivering a
creative output, which can eventually benefit from disagreements and autonomous behaviors. Here, we
investigate this idea in the context of collective free improvisation—a paradigmatic example of group
creativity in which musicians aim at creating music that is as complex and unprecedented as possible
without relying on predefined plans or individual roles. Controlling for both the familiarity between the
musicians and their physical copresence, duos of improvisers were asked to freely improvise together and
to individually annotate their performances with a digital interface, indicating at each time whether they
were playing with, against, or without their partner. At an individual level, we found that musicians largely
intended to converge with their coimproviser, making only occasional use of noncooperative or
noninteractive modes such as playing against or playing without. By contrast, at the group level, musicians
tended to combine their relational intents in such a way as to create interactional dissensus. We also
demonstrate that copresence and familiarity act as interactional smoothers: They increase the agents’
overall level of relational plasticity and allow for the exploration of less cooperative behaviors. Overall, our
findings suggest that relational intents might function as a primary resource for creative joint actions.

Christa L. Taylor, Baptiste Barbot, Dual pathways in creative writing processes

The current study combines 2 related, yet distinct, lines of research demonstrating that (a) creative
cognition is supported by both associative and executive abilities (i.e., dual-process perspective), and (b)
individual differences may influence creative outcomes through 2 distinct processes (i.e., dual pathway to



creativity model). We fill several gaps within both lines of research by examining how individual differences
in executive and associative abilities predict creative writing through processes related to persistence and
effort. Tasks assessing Cattell-Horn-Carroll (CHC) broad abilities (Gf, Glr, and Gc), semantic distance, and
creative writing were administered to a total sample of 209 young adults. A multivariate multiple mediation
model in the path analytic framework shows that creativity was directly predicted by an indicator of
associative ability (semantic distance) and indirectly predicted by several of the CHC broad cognitive
abilities through processes related to persistence and effort (i.e., length of text and time-per-word).
Specifically, persistence and effort fully mediated the relationship between creative writing and
performance on several tasks assessing fluid reasoning, comprehension knowledge, and long-term storage
and retrieval. Together, the model explained 40% of the variance in text length, 33% of time-per-word,
and 65% of creativity (Consensual Assessment Technique-based scores). We discuss how these results are
not only consistent with previous work demonstrating an association between both executive and
associative abilities with creativity, but also provide evidence for the dual pathway model in the generation
of creative products and support the role of persistence and effort in creative writing.

Jia Wei Zhang, Ryan T. Howell, Pooya Razavi, Hadi Shaban-Azad, Wen Jia Chai, Tamilselvan
Ramis, Zena Mello, Craig L. Anderson, Maria Monroy, Dacher Keltner, Awe is associated with
creative personality, convergent creativity, and everyday creativity

Creativity has many benefits, such as workplace performance and life satisfaction. Three studies extended
a small body of work to examine whether awe was associated with creative personality, convergent
creativity, and everyday creative behaviors (N = 1,844). Study 1 demonstrated that trait awe was
associated with a more creative personality among adolescents and adults in the U.S., Iran, and Malaysia.
Study 2 showed that trait awe was associated with an increased likelihood of solving the Duncker’s Candle
Problem. Finally, Study 3 found that on days when participants felt more daily awe than they typically do,
they reported having done more everyday creative activities. The effects of awe were independent of
amusement (Studies 1-3) and Big Five personality (Study 3). Moreover, we found that daily curiosity
explained the link between daily awe and daily creativity in Study 3. These results are the first to
demonstrate a consistent link between awe and complementary measures of creativity. The discussion
focuses on the limitations of the present work as well as implications of the present results for future
research on awe and creativity.

Marie Forgeard, Prosocial motivation and creativity in the arts and sciences: Qualitative and
qguantitative evidence

A small but growing body of research suggests that prosocial motivation (i.e., the desire to act for the
benefit or welfare of others) may enhance creativity. Most of the relevant research on this topic, however,
has focused on creativity in business or everyday life settings. The present studies are the first to examine
the nature and potential role of prosocial motivation in the arts and sciences specifically. This project used
a qualitative-to-quantitative approach to anchor its operationalization of prosocial motivation in the lived
experiences of creators. Study 1, a qualitative study of 56 professional artists and scientists, provided a
rich list of self-reported conscious motivations (including prosocial) for creative work in these two domains.
Study 2, a cross-sectional study of 972 graduate students in artistic and scientific fields, validated a new
self-report scale based on results of Study 1. Factor analyses revealed three types of motivation (prosocial,
emotional, intellectual) and one process (sense of audience). Study 2 also showed that associations
between these variables and outcomes related to creativity and well-being differed between the arts and
sciences. Taken together, results of these studies confirm that prosocial motivation is an important but
understudied aspect of creative work. They also highlight the promise of bridging different areas of research
in psychology in order to provide a comprehensive examination of potential antecedents and outcomes of
creative behavior.

Hod Orkibi, Adar Ben-Eliyahu, Roni Reiter-Palmon, Ines Testoni, Gianmarco Biancalani, Vignesh
Murugavel, Fei Gu, Creative adaptability and emotional well-being during the COVID-19
pandemic: An international study

The putative associations between creative adaptability and the experience of emotional well-being (i.e., a
positivity ratio of more positive than negative emotions) was investigated during the COVID-19 pandemic
outbreak with a sample of 1,432 adults from four countries: Israel (n = 310), United States (n = 312),
Italy (n = 378), and China (n = 569). Country differences and a mediation model for creative adaptability
predicting emotional well-being through creative self-efficacy, resilient coping, and emotion regulation
(reappraisal and suppression) were examined. The findings point to slight differences in countries, which
are potentially due not only to the culture but also to the phase of the pandemic. More consistently, creative
adaptability was positively associated with creative self-efficacy, resilient coping, and reappraisal emotion
regulation in all countries. Regarding mediation, in the Israeli, Italian, and Chinese samples, creative
adaptability was positively related to resilient coping, which was positively related to emotional well-being.
Similar relations were found for creative self-efficacy as a mediator in the United States and Chinese
samples. In the Chinese sample, creative adaptability was positively associated with suppression, which



was negatively associated with emotional well-being. These results are suggestive of the role of creative
adaptability in dealing with the emotional burden associated with the COVID-19 crisis.

Recherches en esthétique, 29 (2024)
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Le choc

Dominique Berthet, Hommage a Marc Jimenez

Dominique Berthet, Le choc de la rencontre

Dominique Chateau, Le choc: de la phénoménologie (peircienne) a l’esthésique (valéryenne)
Bruno Péquignot, La peur de choquer

Christian Ruby, Des chocs et des cris

Frangois Soulages, Le choc ou l'interaction entre l’existence et I'art

André-Louis Paré, Daniel Olson: considération sur l’'esthétique du choc aprés Walter Benjamin
Isabel Nogueira, Worringer et le conflit entre «abstraction» et «xempathie»

Richard Conte, La peinture dans tous ses éclats, sur les Pare-brise de René Passeron

René Passeron, L‘art sur-vital

Scarlett Jésus, Pédagogie du choc esthétique. André Malraux et I'innamoramento

Hugues Henri, Le choc dans I'ceuvre de Francisco José de Goya y Lucientes

Héléne Sirven, Ailleurs, partout (2020) ou le choc de I’exil. Un film d’Isabelle Ingold et Vivianne
Perelmuter

Laurent Bernat, Etats de choc. Genése d’un texte de spectacle en cours d’élaboration

Cécile Bourgade, Mémoire et présent du volcan, une étude du choc a l'ceuvre

Mathilde et Pauline Bonnet, Le traumatisme dans la pratique artistique : ondes de choc et
survivances

Nathalie Hainaut, Faire monde face a la tempéte

Sophie Ravion D’Ingianni, Chocs et entrechocs dans l'ceuvre de l'artiste cubain Carlos Martiel
Christian Bracy, Choc, saisissement et participation

Laurette Celestine, «Désir cannibale»: une exposition collective choc?

Res: Anthropology and Aesthetics, 79/80 (autunno 2023)

https://www.journals.uchicago.edu/toc/res/current

Res viva
Pedro de Niemeyer Cesarino, Duplication and intersemiotic translation: A comparative approach
to Amazonian iconography

Els Lagrou, Figures, patterns, and songs: Traditional knowledge and contemporary art
movements in the Amazon


https://berthetdominique.wixsite.com/site-du-cereap/n-29-le-choc
https://www.journals.uchicago.edu/toc/res/current

Paul Codjia, Images, unsaid words, and chants of love and grief in the Peruvian Amazon: A
pragmatics of imagined interactions

Regina Lira Larios, Feathers, crosses, mirrors, and gourds: Embedding words and images in a
Wixarika ritual chant

Federico Navarrete, The Codex Mendoza and Lienzo de Tlaxcala, two examples of codigophagy

Benjamin Balloy, Sticks as scripts: Literacy, celestial order, and ritual artifacts in Pawnee
ceremonies

Jacopo Baron, Ephemeral images, lasting memories: The sand-drawings of Ambrym Island,
Vanuatu

Maurizio Esposito La Rossa, Breaking the ground, breaking the sky: Plants, human spirits, and
the work of memory for royal ancestors among the Sakalava of Madagascar

Ottavia Paterno, "You have to enter the scene”: Ritual imagination and memory in the Catholic
rosary

Articles

Bat-ami Artzi, The geometrization of maize and its landscape in Inca ceramic art

Juliana Ramirez Herrera, Fragmentation as skilled practice: The aesthetics of making and
breaking at Sitio Conte, Panama (750-1050 CE)

David Zagoury, Art at breaking point: Iconoclasm and play in a stoneware vessel of the
Reformation

Michael Kurtz, “Fetish burning” at Kibokolo: Missionary photography, Zombo resistance

Anne Heath, Ekphrasis and encounter: The making of the Holy Tear of Christ at the abbey of La
Trinité, Vendéme

Milena Ulcar, Animism, naturalism, and miraculous icons in the Venetian Bay of Kotor

Vered Maimon, Communication as mental touch: Jack Burnham and the end of art

Screen, 64,4 (inverno 2023)

https://academic.oup.com/screen/issue/64/4

Laura McMahon, Disordering archives: Onyeka Igwe and Black feminist speculative histories
Deborah Allison, To cut a long story short: the featurization of American sound serials
Pao-Chen Tang, Producing a future on a wandering Earth

Tom Whittaker, Photography, postmemory and touch in Pedro Almoddvar’s Madres paralelas

Kiki Tiangi Yu, Cinematic ideorealm and cinema following Dao: theorizing film aesthetics through
Daoism

Screen, 65,1 (primavera 2024)

https://academic.oup.com/screen/issue/65/1

Richard Farmer, Cutting their cloth, counting their coupons: clothes rationing and British film
production in the 1940s
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Matilde Nardelli, Outside television: Federico Fellini on exposure and attention in the age of
abundance

Alison Peirse, Screenwriting, poetics, horror: Full Circle, The Haunting of Julia

Brynn Shiovitz, Drawing on his image: amputated sounds, sonic simulacra, and the death of Bill
Robinson

Hannah Spaulding, Fortress television: closed circuit television in the American home

Zeitschrift fiir Asthetik und allgemeine Kunstwissenschaft, 68,2 (inverno 2023)

https://meiner.de/zeitschrift-fur-asthetik-und-allgemeine-kunstwissenschaft-68-2.html

Christiane Voss, Philosophie des Neutralen

In diesem Text geht es um eine Auslegung des philosophischen Experiments von Martin Seel zum
»Nichtrechthabenwollen«, und zwar im Lichte von Konzepten des Neutralen, wie sie sich in der
franzosischen Philosophie finden (Nancy, Blanchot). Im »Weder-noch« und »Sowohl-als-auch«
neutralisieren sich Positionierungen, ohne sich dialektisch aufzuheben. Von dort aus lasst sich nun das
Verhaltnis von Kunst und Philosophie zueinander systematisch neu bestimmen. Der These des Aufsatzes
zufolge gewinnen beide Felder ihre Vergleichbarkeit, Diferenz und je spezifische Kontur Uber ihr zueinander
komplementares Verhaltnis zum Neutralen.

Christoph Menke, Wider Willen, oder: Wie man nicht recht haben wollen kann

Ist nicht recht haben zu wollen - das Vorhaben, das Martin Seel in seinem Buch dieses Titels nicht nur
untersucht und verteidigt, sondern praktiziert - der Ausdruck eines Paradoxes, ein selbstwidersprtichliches
Unterfangen? Es ist dies, wenn etwas zu wollen bedeutet, es als richtig zu beurteilen. Der Text macht den
Vorschlag, das Wollen, von dem Martin Seel hier spricht, anders zu verstehen. Das kann mithilfe der Figur
der »aktiven Passivitdt« geschehen, in der Seel einen zentralen Gedanken Adornos sieht.

Andrea Kern, Sebastian Rdédl, »So ist es«: Von der Wahrheit des Denkens und dem Spiel der
Gedanken

Martin Seel fragt danach, wie es mdglich ist, sich vom Rechthabenwollen zu befreien. Wir wollen im
Folgenden die Frage aufwerfen, ob die Idee des Rechthabenwollens eine verstandliche Idee ist. Denn denkt
man Uber das Denken nach und fragt, was es heilt, etwas zu denken, dann scheint die Idee des
Rechthabenwollens hierbei keinen Platz zu haben. Sowohl die Méglichkeit wie auch die Notwendigkeit einer
Befreiung vom Rechthabenwollen 16sen sich auf. Und dennoch, so wollen wir zeigen, gibt es das
Rechthabenwollen. Doch die Idee des Rechthabenwollens verstehen wir nicht allein dadurch, dass wir Gber
das Denken Uberhaupt nachdenken. Die Idee des Rechthabenwollens verstehen wir vielmehr nur deswegen,
weil das Denken etwas ist, das sich zwischen zweien vollzieht, deren Gedanken einander widerstreiten
kénnen. Wenn mein Gedanke auf deinen Gedanken trifft und dein Gedanke meinen Gedanken negiert, dann
ist es mdglich, dass wir beide Recht haben wollen. Darin sehen wir die eigentlich existentielle Thematik in
der Idee einer Befreiung vom Rechthabenwollen: Es geht um die Befreiung vom Widerstreit und die
Hoffnung auf Verséhnung.

Josef Frichtl, Lubitsch-Touch und Wilder-SpaB, oder: Philosophie als komische Wissenschaft

Seit der Kunst der Entzweiung kann man in den Blichern von Martin Seel einen gewissen Lubitsch-Touch
am Werk erkennen: Subtilitéat, Witz, Gewandtheit, Eleganz, Lassigkeit. In einer allgemeinen Typologie, die
versuchsweise die Philosophie in ihrem Verhaltnis zur Komik ordnet, gehért Seel entsprechend zum
wohlbekannten Typus der Ironie und des Humors. Dieser Typus kann seine Starke aber erst ausspielen,
wenn er die beunruhigende Intensitat von Erfahrungen und den Stachel unaufléslicher Gegensatze in sich
aufnimmt, eine Synthese, flir die cineastisch Billy Wilder einsteht.

Carlos Pereda, Eine wahrscheinliche Methodik von Martin Seel

Die deutsche philosophische Tradition war stets offen flir Herausforderungen, die als Kontinuum betrachtet
werden kdnnen. Dieser Text diskutiert Friedrich Nietzsche als Meister wilder Herausforderungen und Martin
Seel als Meister freundlicher Herausforderungen, wobei die Grenze zwischen ihnen oft verschwimmt. Dabei
fordert Seel traditionelle Wahrheitsdebatten heraus, indem er Fragen nach den Umsténden der Wahrheit
und den praktischen Aspekten der Wahrheitsorientierung aufwirft. Weil Seel die Herausforderungen als
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hermeneutische Ressourcen nutzt, begreift er die Herausforderung als Methode, um im philosophischen
Denken neue Ansatze zu férdern.

Rolf Zimmermann, Historische Erfahrung, kulturelle Sensibilitdt und Martin Seels Problem mit
Thomas Mann

Martin Seel hat sich einmal zu Thomas Manns Doktor Faustus, der auch »Nietzsche-Roman« genannt
werden kann, sehr abwertend geduBert. Ich nehme das zum Anlass, in einer Ubergreifenden Perspektive
ein Denken aus historischer Erfahrung und kultureller Sensibilitat im Kontext von Adorno und Nietzsche zu
wuirdigen. Die durch den Nationalsozialismus motivierte Auseinandersetzung mit der Ambivalenz der
Moderne verweist auf unlberholbare geistige Pragungen, die Thomas Mann mit Adornos
erfahrungsgebundener Philosophie teilt. Martin Seel hat in seinen Studien zu Adornos Theorie der Kunst
dessen asthetische Utopie zu Recht korrigiert, doch zugleich auch das alrmative Potential der Kunst
freigelegt. Kunst kann, so auch Adorno, auf ihre Weise Erfahrungen erénen, die AnstdBe flir die Politik zu
geben vermag. Das lasst sich gleichermaBen flir Thomas Manns Faustus sagen.

Axel Honneth, Seel und Schiller

In dem Beitrag soll gezeigt werden, dass die asthetische Theorie von Martin Seel unter derselben
unaufgeldsten Spannung leidet, die auch in Schillers Briefen zur asthetischen Erziehung des Menschen
anzutreen ist: Auf der einen Seite wird der Kunst die Aufgabe zugewiesen, uns an einem Objekt die
ungeschmalerte Komplexitat seiner qualitativen Eigenschaften zur Anschauung zu bringen; auf der anderen
Seite aber wird der Kunst auch die Rolle Uberantwortet, uns dank ihrer Verflliissigung aller unserer
eingespielten Festlegungen und Bestimmungen in einen Zustand der »aktiven Bestimmbarkeit« zu
versetzen und uns damit die Freiheit einer experimentellen Selbsterkundung zu ermdglichen. Beide
Theorien scheitern daran, den argumentativen Ubergang plausibel zu machen, der zwischen diesen zwei
Aufgabenstellungen der Kunst eine Verknipfung herstellen kdnnte.

Jirgen Habermas, Sich-bestimmen-Lassen: Zum philosophischen Grundgedanken von Martin
Seel

Bei einem Philosophen wie Martin Seel, der so genau auf die literarische Form der Darstellung seiner
Gedanken reflektiert, kann es nicht verwundern, dass die Sprachphilosophie einen Interessenschwerpunkt
bildet. Da auch mein eigenes Interesse in diese Richtung weist, werde ich von Seels bahnbrechendem
Aufsatz Uber wortliche und figurliche Rede ausgehen (I). Sodann behandle ich das Konzept des >Sich-
bestimmen-Lassens< als Angelpunkt der Philosophie von Martin Seel (II). Das sich daraus ergebende
pragmatistische Verstandnis soziokultureller Lebensformen hat wichtige Konsequenzen fur den Weg, auf
dem Seel eine Detranszendentalisierung der kantischen Erkenntnistheorie vornimmt (III). SchlieBlich gehe
ich kritisch auf die Anlage einer praktischen Philosophie ein, die Asthetik und Moral aus der Grundfrage der
Ethik entwickelt (IV). Darin verrat sich ein an der Einheit des Wahren, Guten und Schénen orientiertes
Selbstverstandnis der Philosophie. Nach meinem Eindruck vernachlassigt Martin Seel jedoch die Geschichte
als eine Dimension, worin die Vernunft ihre Spuren hinterlasst (V).

Christian Gruny, Totalisierungen und Fiktionen: Das >Globale Kiinstlerische Universum«<

Der Text geht dem Anspruch und dem Versuch nach, die gesamte kinstlerische Produktion der Gegenwart
theoretisch zu erfassen oder abzubilden, deren Méglichkeit der philosophische Begri einer Kunst im Singular
suggeriert. Ausgehend von Umberto Ecos Reformulierung des Codes einer Sprache als heuristische Fiktion
wendet er sich verschiedenen Versuchen der Kartierung und Kategorisierung bestimmter kiinstlerischer
Entwicklungen und Felder und aktuellen Versuchen einer globalen Kunst- und Musikgeschichtsschreibung
zu. SchlieBlich beschaftigt er sich mit theoretischen Entwilrfen, die das in sich heterogene Feld der
zeitgendssischen Kunst zu erfassen beanspruchen. Auch wenn ein groBer Unterschied zwischen quasi
enzyklopadischen und klar normativen Ansatzen besteht, erweist sich jegliche Totalisierung als situiert und
insofern als spekulative Fiktion, die produktiv sein mag, aber ideologisch zu werden droht, wenn diese
Situierung vergessen oder verschleiert wird.

Thomas Hecken, Sebastian Berlich, Pop-Asthetiken: Eine Bilanz

>Pop«< fungiert oft als eine Abklirzung von >popular<. Dann fallen unter >Pop< die Reden von »>einfacheng,
>eingangigenc<, »>anschaulichen< und/oder »>standardisierten<, >schematisierten< und/oder >reizvollens,
>spektakularen< Artefakten sowie von ihrer >lebendigen<, >unvermittelten< oder >konditioniertens,
>passivens, >lediglich sinnlichen< Rezeption. Der vorliegende Aufsatz rekonstruiert genau jene Ansatze einer
Pop-Asthetik von u.a. Richard Hamilton {ber Cultural Studies bis hin zum deutschsprachigen Popdiskurs,
die davon abweichen und eine eigensténdige Position bieten. Drei Bereiche solcher Pop-Asthetik werden
naher untersucht: I. Bestimmungen einzelner Popklinste und popspezifische Werturteile, 2. Formen nicht
rein diskursiver Pop-Asthetiken, 3. Bestimmungen zu einer Ubergreifenden Popésthetik. Bei der
umfassenden Inspektion entsprechender Darlegungen zur Popmusik, zur Pop-Art, zur Popliteratur und zum
Popdesign werden angefiihrte Merkmale wie z.B. Oberflachlichkeit und Kinstlichkeit auf ihre Tragfahigkeit
hin Uberprift, Defizite festgestellt und teilweise neue Vorschlage unterbreitet.



Jane Boddy, Hanna Brinkmann, Eva Specker, Michael Forster, Helmut Leder, Raphael Rosenberg,
The Universality of Aesthetic Effects: An Empirical and Historical Assessment of a Persistent
Idea

Wir untersuchen die Annahme, dass die asthetische Wirkung von Linien, Farben und Formen universell ist.
Durch eine interdisziplindre Kooperation von Kunstgeschichte und empirischer Asthetik zeigen wir, dass die
Zuordnung asthetischer Wirkungen zu bestimmten Linien oder Farben gelegentlich zutreffen kann, was
aber nicht ausreicht, um Universalitdt zu beanspruchen. Die Analyse erfolgt in vier Schritte. Wir fihren die
Idee der asthetischen Wirkung ein, wie sie in Goethes Tradition definiert wurde. Wir zeigen, dass bereits
im 19. Jahrhundert die Universalitat asthetischer Wirkungen bezweifelt wurde und dass das Konzept der
asthetischen Sensibilitdat um 1900 eingeftihrt wurde, um individuelle Unterschiede zu erklaren. Wir
besprechen den Visual Aesthetic Sensitivity Test, der in den 1960er Jahren von Karl Otto Gotz, Daniel
Berlyne und Hans-Jirgen Eysenck entwickelt wurde, als Beleg flr das Fortbestehen der
Universalitatsannahme und, damit einhergehend, der Sensibilitat zur Erklarung von Abweichungen. Neue
empirische Studien untersuchen interpersonelle Ubereinstimmungen in Bezug auf &sthetische Wirkungen.
Die Ergebnisse deuten auf geringe Ubereinstimmungen zwischen den Teilnehmenden. Das lasst erhebliche
Zweifel an der Universalitat aufkommen. AbschlieBend schlagen wir deswegen eine schwache Theorie der
intersubjektiven Ubereinstimmung von &sthetischen Wirkungen vor.



