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Kant’s Theory of the Sublime and the Visual Arts
Uygar Abaci, Kant and the Possibility of the Sublime in the Visual Arts

Whether Kant's critical aesthetics accommodates the possibility of art eliciting the sublime is a
lively debate in the literature. Those who defend this possibility have generally based their
account on Kant's theory of “aesthetic ideas” (Pillow 1994, Wicks 1995, Tomasi 2005,
Vandenabeele 2015). I argue that this common strategy fails. I propose an alternative positive
account. First, if art is to elicit the Kantian sublime through its form, the viewer is required to
adopt a particular mental condition such that they perceive the artwork as sheer magnitude or
power, abstracting from that it is a human artifact, what its purpose may be, and what it is
supposed to represent. Second, if art is to elicit the Kantian sublime through its content, it can
do so in a second-order manner, through the representation not of natural objects which would
directly elicit the sublime, but the sublime experience itself (of another subject).

Robert Clewis, Can Painting Evoke the Kantian Sublime?

Can painting evoke an experience of the sublime, understood in terms adopted by Kant in the
Critique of the Power of Judgment? 1 will present three considerations that imply that painting
cannot evoke the Kantian sublime. I then indicate some problems with each consideration. In
the process, I explain how some paintings might evoke an experience of the sublime, even
when painting is understood in terms of an eighteenth-century European context and
conception of painting. In order to illustrate the phenomenology of sublime responses to
paintings, I conclude with two examples. I thereby aim to show the real possibility of the
Kantian sublime in response to painting.

Arno Schubbach, Why Not Exactly? Revisiting the Alleged Arguments against the
Artistic Sublime in Kant’s "Critique of the Aesthetic Power of Judgment”

The debate about whether, according to Kant, there can be an artistic sublime often fails to
clarify the relationship of the “Analytic of the Sublime” to the “Analytic of the Beautiful” and to
the short discourse on art of the Critique of the Power of Judgment (KU, § 43 to § 59).
Therefore, three types of arguments are often conflated, which I would like to propose to
distinguish as precisely as possible: 1. arguments that cast doubt on the possibility of aesthetic
judgments with respect to works of art in general; 2. arguments that specifically put into
question the experience of the beautiful in the arts; 3. arguments questioning the artistic
sublime. Kant addresses the first two types of arguments in his ingenious argumentation of
why we can experience works of art as beautiful at all. However, they are often readily
understood as arguments against the possibility of an artistic sublime, which Kant, however,
hardly discusses as such. By distinguishing these types of arguments, I want to pinpoint what
exactly, according to Kant, stood in the way of the possibility of an artistic sublime - and to
explore the possibility of artistic strategies to overcome these obstacles.

Johannes Grave, Duality and Temporality: Evoking the Sublime through Pictures

With the notion of aesthetics as looking-through, Emilio Garroni encapsulates in two words the
necessary Pictures pose a particular problem for the question of the representability of the
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sublime (in Kant's sense). Their dependence on a limited and immobile picture carrier seems
to prevent any depiction of the sublime from the outset. The present contribution first asks
what preconditions must be met in order to be able to speak of a successful evocation of the
sublime. On this basis, it is explained why the choice of pictorial motifs that can be experienced
as sublime in nature is not an adequate solution to this problem. Instead, the paper proposes
that the mobilization of specific properties of pictures, i.e., their duality and their temporality,
could render the evocation of sublime sensations conceivable. This approach is finally
illustrated by reference to the examples of Caspar David Friedrich and J. M. W. Turner.

Sonja Scherbaum, Evoking the Sublime in Landscape Painting: Joseph Anton Koch’s
Schmadribachfall and Caspar David Friedrich’s Watzmann

Kant’s rejection of the possibility of an artistic sublime requires critical revision. By reference
to two landscape paintings - Joseph Anton Koch’s Schmadribachfall and Caspar David
Friedrich’s Watzmann - it will be shown that paintings can indeed be capable of evoking an
experience of the sublime. In this context, it is precisely the painting’s manner of
representation that can provoke the failure of apprehension and comprehension that is central
to the mathematically sublime and that represents an indispensable element of the experience
of the sublime. Although Immanuel Kant cites examples from architecture to illustrate this
failure of apprehension and comprehension, a pure judgment of the sublime can only be made
regarding “raw nature”. Works of art, however, are always determined in their form and size
by a human purpose. On the basis of contemporary sources, it will be shown that works of art
can be considered as mere magnitudes. Another reason for Kant’s rejection of the artistic
sublime is his restrictive understanding of the work of art. The historical analysis of the
paintings in question will show that beyond the level of this normative understanding of the
work of art, paintings can be capable of eliciting an experience of the sublime.

Serena Feloj, Giving Form to the Formless: from the Kantian sublime to the debate
between Rosalind Krauss and Georges Didi-Huberman

In this text, I will ask whether an artistic representation of the sublime is possible from one of
its essential characteristics: the absence of form. Beginning with the Kantian notion of
formlessness and its theoretical implications, I would like to refer to Rosalind Krauss’s (1996)
reading and the debate engaged in with Georges Didi-Huberman (1995). In this journey
around formlessness I will make mention of the entry “formlessness” that Bataille publishes in
Documents (Bataille 1929). The thesis that I would like to argue, taking a position in the
debate, is that even in the experience of the sublime, which is entirely subjective and originates
in formlessness, there emerges the purely human need to resort to form and representation.
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Sul concetto di 'copia’ in architettura: teoria e storia

Maurizio Ricci, La ‘copia’ architettonica. Un’introduzione storico-teorica

The concept of ‘copy’, which had such an importance in the history of the figurative arts and
artistic academies, encounters many difficulties, especially of a theoretical nature, when one
tries to apply it to architectural works. The greatest difficulty consists in the fact that a true
and proper copy, in all respects, of an architectural work, therefore not in the ‘symbolic’ sense
that the Middle Ages attributed to this term, almost always arises for reasons related to the
desire to reconstruct, where it was and as it was, a building lost or seriously damaged due to
natural events, war, or the neglect and vandalism of men. On the other hand, the case is
different for those architectural works in which there is the ‘artistic will’ to compete with a
historical exemplum which, although not imitated in all its components, therefore without the
will to make a copy, nonetheless rises to a model of reference, as in the Renaissance, to which
the most recent work alludes in a subtle game of cross-references, rather than being a simple
replica.
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Mark Wilson Jones, The imitative basis of ancient architectural design

Copying is a loaded term that is best avoided in favour of imitation, which has a basis in Greek
philosophy and embraces transformation and invention. To understand the workings of
imitation some distinctions are important, even if they overlap: between the aims of evocation
and emulation, and between design based on exemplars as opposed to principles. Evidence
from Greek and Roman antiquity shows that straightforward repetition was rare. Instead,
flexible principles underpinned the classical ethos of sameness-but-difference, and the capacity
to generate fresh variations of familiar forms, themes and types.

Wolfgang Schenkluhn, On the question of 'architectural copy’in the Middle Ages

The question of copying in medieval architecture only arises with the ability to complete a
medieval building in the 19th century, which presupposes knowledge and mastery of the forms
of past times. In the Middle Ages, the restoration of a building took place under the sign of its
improvement or as a new construction in a more praiseworthy scheme, an adoption of older
forms took place under the conditions of auctoritas, which led to the use of architectural
quotations. Instead of copying, one should therefore speak of architectural appropriation or
adoption. It characterizes a participatory relationship to the architectural model, as it builds
on its significance and power and transfers it to the copy through formal adoption. A building
located elsewhere and built at a different time will not be transferred in real terms, but rather
made vivid in certain features through architecture. A building that can be physically
experienced becomes an image of itself in reception, whereby the way it is shown is not
external to the intention. The architectural quotation is the point of connection to the past and
allows the power of authority to become visible. It is thus an essential factor of continuity.

Sara Bova, "Modo et forma”: il lessico della copia in architettura tra la fine del
Medioevo e la prima eta moderna

The paper aims to analyze ‘the language of the copy’, i.e. that series of locutions which, from
the end of the Middle Ages to the early modern age, served as the intermediary of a mimetic
relationship between the model and the novel artistic or architectural work. To this end, the
study takes into particular account the terminology used in the contracts, which formally
establish this link, and the various meanings of these expressions.

Paul Davies, Copying, adaptation and invention in the Tempietto of the Volto Santo
in Lucca

This essay considers the role of copying in the architectural oeuvre of the Lucchese sculptor-
architect Matteo Civitali (1436-1501), analysing his singular approach to the appropriation of
elements from his chosen models. In doing so, it considers first the shrine of San Regolo and
the tomb of Pietro Noceto in Lucca Cathedral, arguing that Civitali relied heavily on single -
usually celebrated - works in designing his projects, often taking both composition and
individual details from the same source, while at the same time managing to inject them with
a degree of invention, so that high degrees of copying and invention can be found in the same
design. It goes on to contend that he used the same procedure in the Tempietto del Volto
Santo, a small octagonal structure also housed in the cathedral, identifying the source for its
composition and detailing as being a portal in the Casa Porcari in Rome, which is partly antique
and partly fifteenth-century in date. In discussing these works, the essay reflects on the
problems involved in discussing copying in the context of classical architecture.

Claudio Varagnoli, Belle e infedeli. Repliche e variazioni di modelli architettonici del
barocco romano nel Settecento europeo

Replicas, copies, variations more or less faithful to the original architectural ‘text’ have been
common, as is well known, throughout Western culture since the classical age. Particular
prominence is given to copies of architectural exempla that are above all places of worship,
thus endowed with a symbolic charge that transcends the language used. With the 18th
century, according to a trend dating back to humanistic philology, the phenomenon disengages
itself from devotional presuppositions to take on the sense of a diffusion of courtly models,
which may have political and ideological implications that are not secondary. In this context,
variations on Roman Baroque themes play an important role, focusing on two particular cases:
Bernini’s Sant’Andrea al Quirinale, a Jesuit building, and Francesco Borromini’s San Carlo alle
Quattro Fontane. The first model knows a vast and transversal diffusion, from Italian examples



to analogous cases in Poland, France, Spain Germany, thanks also to its assumption as a
didactic model within the Accademia di San Luca: this is what the drawings of Filippo Juvarra
and his school testify to, for example, deriving from the attention paid by Carlo Fontana.
Borromini’s work knows an important replica in a 17th century church in Gubbio, but the only
case in which the fagade is replicated is in the “translation” made in the church of the abbey
of Santo Spirito alla Maiella, near Sulmona. There are obviously many examples that can be
cited in a discussion in this area. What needs to be noted is that in the 18th century the
architectural “copy” did not have a normative value, but tended to extract unpublished qualities
from the model. From this point of view, it will be possible to speak of copies only from the
19th century and in parallel with what happens in the world of restoration.

Alper Metin, Repeating and replicating Sinan throughout the ages: continuity,
nostalgia, or aesthetic consensus?

After his death in 1588, the architectural norms established during the time of Sinan largely
persisted until the 1730s. The eighteenth century established its own aesthetic canons putting
together local and Western forms. Throughout the nineteenth century, a long ‘interludium’
took place, while the Ottoman architects were experimenting with new forms deriving mostly
from foreign (or intercultural) sources. With the emergence of a proto-nationalistic
architectural Romanticism at the beginning of the twentieth century, the forms of the so-called
Classical Age were included once again in the vocabulary of the late-Ottoman and early
Republican architects. But it was only in 1945, more than two decades after the foundation of
the Turkish Republic in 1923 that the references to the age of Sinan gained a new momentum,
and more importantly, a more precise direction. Over the last seven decades, an almost
massive production of replicas has transformed Sinan into into a sort of national territory
marker all over the country, permeating even the most remote contexts where he never set
foot. What was different, then, between these historical phases, and what has been happening
from 1945 to our day? For how long was Sinan’s direct influence active, and how did it
dissipate? Are the replicas of the last decades copies with their own historicity? This essay will
try to explore the multiple afterlives of Sinan’s forms focusing on the mosque architecture.

Varia

Fabrizia Giuliani, Croce e la questione dell’origine del linguaggio

The problem of the origin and evolution of language plays a crucial role in current research,
which continues to regard it as “the most difficult problem,” if not a mystery. Throughout
history, the centrality of this theme has remained undiminished, even if not always fully
recognized. In this essay, we will explore Crocean philosophy, where this theme holds
significant importance despite encountering misunderstandings. We will trace the evolution of
the question of language’s origin from the Tesi to the latest developments in Hegelian
philosophy, while also comparing Croce’s dialogues with authors from both the past and
present—from Vico and Humboldt to De Martino. A framework emerges illustrating how
interpretive misunderstandings often arise from perspectives associated with current research
paradigms, particularly structuralism. In recent years, some of Croce’s assertions, starting
with the alignment of the theme of origin with its essence, have regained a central position.
This does not imply an improbable relevance of Croce’s thought, but rather underscores the
necessity of directly observing how theoretical hypotheses take shape within their contexts to
fortify the foundations of the emerging alternatives today.
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Fenomenologie del mentitore

Stefania Achella, Menzogna e politica. Metamorforsi di un rapporto
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Since the 1940s, the relationship between lying and politics has been particularly topical in
philosophical debate. Starting from Alexandre Koyré’s famous article The Political Function of
the Modern Lie, published in 1943, this paper tries to show the metamorphoses that this
relationship has undergone in Koyré, Hannah Arendt and Jacques Derrida. The analyses of
these authors show how the connection between lies and politics evolves from what Derrida
calls the “absolute lie”, i.e. a framework of representation of reality that lies for the purpose
of affirming totalitarian systems, to the erasure of reality through dissimulation in the latest
democratic system.

Nicola Zambon, L’%inganno di sé come problema intersoggettivo. Un tentativo
fenomenologico

Self-deception is considered a purely epistemological issue of a fundamentally paradoxical or
aporetic nature, albeit different explanatory models describe self-deception as an intentional
act independent of ethical and moral aspects, motives or dilemmas, in which a sentient subject
deceives itself while knowing, at the same time, that it is lying. This essay attempts to escape
this paradox. It will argue that self-deception is a problem of a fundamentally practical nature;
in particular, it will attempt to show that an adequate understanding of the phenomenon is
only possible on the condition that self-deception is understood not as an epistemic state, but
as a dynamic, intersubjectively anchored process in which interactions of a more or less
explicitly normative nature with the social environment assume a fundamental role in
constituting, altering or disturbing our self-image.

Virgilio Cesarone, Anastasia, la citta ingannatrice

Following the suggestions of a short story by Italo Calvino, the article asks what sense we can
attribute to the name city today, considering that, starting from the teachings of Aristotle, all
the paradigms proper to the Greek polis, the Roman civitas and the cities of the Middle Ages
and modernity, seem ineffective to describe the megalopolises of our era. On the one hand
there are those who, like J.L. Nancy, believe that the city is not because it never was, having
deluded all its inhabitants into believing that they belong to an ontological type of community.
On the other there are those who, like M. Hénaff, believe that even in the contemporary post-
metropolis we can find a mode of being in communion of bodies.

Mariafilomena Anzalone, Autoinganno e divisione del sé: una questione cognitiva o
un problema morale?

One of the arguments traditionally used to explain how self-deception is possible is that of the
self-division, which, however, has taken very different forms within the philosophical
perspectives that have adopted it. In this essay, taking into consideration the influential
analyses carried out by Adam Smith and Donald Davidson, we will investigate two of these
forms, with the aim of showing that they are closely connected to two alternative ways of
understanding the nature and origin of self-deception, qualifying it as either a predominantly
cognitive issue or an essentially moral problem.

Anna Donise, I vantaggi dell’autoinganno

The paper takes as its starting point the role of self-deception in the moral sphere, and aims
first to highlight the negative meaning of this concept. Self-deception is understood as the risk
of concealment of authentic motives in the analysis of moral intention. A fundamental aim will
be to ask whether some forms of self-deception can also acquire a positive meaning and have
a function in the construction of a reflection on subjectivity. In the second part this hypothesis
will be outlined in comparison with Max Scheler's phenomenological ethics. Concluding
objective will be to show the ethical relevance of some forms of self-deception which, as
constitutively social animals, we cannot give up.

Immacolata De Pascale, Madame Bovary: credenza e desiderio di essere altro da
come si é

Through the concept of bovarysm J. de Gaultier contributed to the sociological and
psychological definition of modern human beings. The increasing civilization and the
consequent democratization of experiences and lifestyles contributed to the development of
the human faculty to think of oneself as different from how one is. In this essay, the character
of Madame Bovary becomes a pretext for analyzing the desires and frustrations of the modern



individual in the face of the new horizons and new spheres of freedom produced by the
sociocultural revolution.

Saggi

Antonio Romano, I/ paradosso del Plasticene. Evoluzione, sessualita, futuro
dell’'umanita

The body, in order to find release, whereby the usual setting is decayed or invalidated, the
body-self vital energy seems to find an alternative route to conscience in rituals such as
physical pleasures, fitting, or even perfiguring, a new reality.

Mario Perniola’s Studies

Milosh F. Fascetti, The Concept of Excessive Opposition in the Philosophy of Mario
Perniola

Perniola’s philosophy was always centred on the search for a relationship between opposites
that, in an “excessive” way, could go beyond the simple concept of polarity, which was
expressed in various ways in the Western metaphysical tradition. He thereby wished to
overcome the Aristotelian concept of identity, as well as the Hegelian dialectic, and he seems
to have found this relationship in Nietzsche and, above all, in Freud.
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Aesthetic Habits

Monographica

Mariagrazia Portera, A Swallow Does Not Make a Summer. Towards a Theory of the
Human Aesthetic as a Habitual Disposition

This paper is part of a broader effort to reinterpret the human aesthetic through the lens of
the notion of habitus or disposition, considering the recent resurgence of interest, within the
field of contemporary aesthetics, in Aristotelian virtues (“aesthetic virtue”) and, within the field
of analytic metaphysics, in the concept of power. Assuming that virtues in aesthetics are
excellences of the character that enable us to cor-respond appropriately to (active) aesthetic
objects, this paper explores how and to what extent an (aesthetic) subject can achieve self-
knowledge of having reached that “level of excellence” of their (aesthetic) disposition or power.
Additionally, it suggests that experiences of failure might have a role, ex negativo, in this
process. The text is organized into paragraphs, each addressing one of the following points:
1. what a disposition (or habitus or capacity or power) is; 2. dispositions in ethics (Aristotelian
virtues); 3. why and to what extent the human aesthetic can be understood as a disposition
or power, referencing some recent literature on the notion of “aesthetic virtue”; 4. the
relationship between aesthetic dispositions and the experience of (aesthetic) failure.

Giuliano Gasparri, Mechanical Models of Habits and Aesthetic Perception in Descartes
and Gassendi

The early modern age saw an increasing use of mechanical models in order to explain sense
perception, imagination, emotions, memory, and habit. René Descartes and Pierre Gassendi
tried to innovate music theory in the light of such models. Thus, the bodily mechanism of
habits accounts for the skill in playing music, singing, and dancing, but also - to a certain
extent - for the perception of beauty and the shaping of taste.



Alessandro Nannini, Habits of Beauty. Towards a "Hexiologia Aesthetica” in the Early
Modern Age

In this paper I make a case that the identity of disciplinary aesthetics in its inception is
grounded in the habituation of aioBnoig rather than in diocBnoig as mere epistemic
apprehension. To do so, I examine how disciplinary aesthetics arose within the revival of
habitus and intellectual virtues in the early modern age, and argue that its ultimate goal was
to develop beauty as a specific set of habitus of sensibility. Accordingly, I interpret
Baumgarten’s doctrine of the six perfections of sensible knowledge as guidelines of ascetic
pathways aimed at restoring the health of the lower faculties of the soul. While the
internalization of habitus gives identity to the aesthetic subject, I conclude, this identity takes
life only if «inspired», hence in a fruitful exchange with the environment in which the subject
is embedded, and in general with the whole universe. In this sense, nascent aesthetics is both
ascetic and environmental.

Alessandro Bertinetto, Habits and Aesthetic Experience

It is often assumed that habits and aesthetic experiences are fundamentally and irreconcilably
opposed. Typically, aesthetic experiences are considered to necessitate non-habitual behavior
and to provoke unexpected mental states and extraordinary affective sensations. This article
challenges this assumption. Moving beyond potential structural analogies between habitual
behavior and aesthetic experience, I focus on two key aspects. Firstly, I argue that the
experience of beauty and aesthetic experiences in general actually depend on certain habits,
specifically those engaged in aesthetic agency and appreciation, which I term «aesthetic
habits». Secondly, I propose that habits have an aesthetic origin, as they virtuously evolve
and adapt to their environment. This transformative capacity, along with their ability to
resonate with specific situational demands, embodies an improvisational quality that should
be encouraged, reflecting the inherently unpredictable and uncontrollable nature of aesthetic
experience.

Gregorio Tenti, Biophilia Aesthetics. Ungrounding Experience

The biophilia hypothesis refers to the idea of an innate human tendency towards life and its
manifestations. The article takes its cue from the debate on biophilia to investigate how
evolved psychobiological constraints structure human experience. First, the various positions
in favor of biophilia are assessed as to their aesthetic connotations, that is, as to the notion of
“experience” they convey (par. 1). A post-cognitivist approach, at the intersection of the
enactivist, ecopsychological, and pragmatist traditions, is then indicated as the most suitable
solution in order to conceptualize the biophilic aspects of human experience (par. 2). It is
finally clarified in what sense human experience is expressively reminiscent of the archaic past
of our organism and how the notion of habit can be used to conceive of evolutionary constraints
(par. 3). A conclusive paragraph elucidates the epistemological status of the naturalizing
discourse on experience.

Christian Frigerio, The Flywheel of the Collective. Bruno Latour on Aesthetic Habits
and the Practice of Sensibility

This paper will consider the role that aesthetics, understood as the theory of sensibility, plays
in Bruno Latour’s philosophy. Aesthetics is the keystone of Latour’s thought because it connects
his peculiar metaphysical theory of effects as coming before their causes, with his view of how
we come to accord moral respect to other beings, and finally with his conceptualization of
political (and especially ecological) praxis. The paper will argue that the role Latour assigns to
art and science depends precisely on their capacity to extend sensibility; that sensibility is the
motor for the creation and the maintenance of the «collective»; and that it is always sensibility
that provides the ground for political action, making it possible to generate the affects without
which any issue would remain ineffective.

Giacomo Pezzano, Ways of Thinking. Towards a Pluralistic and Inclusive
Understanding of Thinking Habitus

The paper outlines a pluralistic and inclusive understanding of thinking as an aesthetic habit.
Taking as a starting point Noé’s recent idea that thinking is a graphical practice (§ 0), I propose
a general and interdisciplinary interpretation of thinking as a habitus, which offers an
articulation of how verbal and visual thinking unfolds and places emphasis on the entanglement



between words and images inside the mind and on technologies of the word and the image
outside the mind (§ 1). Then, I claim that such an interpretation can help to address two
pressing phenomena of our time: the resurgence of technologies of the image, which questions
the "mediatic discrimination” linked to the shared mediatic primacy of the alphabet and printing
(§ 2); the vindication of subjectivities who were traditionally marginalized from knowledge
practices and representations, which raises the issue of "“epistemic injustice” and its
undesirable consequences (§ 3).

Roberta Dreon, The Arts are Made of (Intelligent) Habits

Contrary to the traditional picture of “Art” as an autonomous realm separate from artisanal
and technical activities, a view dating back to the second part of the eighteenth century, this
paper claims that artistic practices are largely scaffolded by habits, understood as more or less
flexible channelings of both organic and environmental energies. More precisely, the author
suggests developing Dewey'’s idea of “intelligent habits” as a conceptual tool that can solve the
issue of the peculiar intelligence associated with artistic practices, as well as get rid of the
picture of artistic creativity as involving a radical break with one’s habits. On the one hand,
assuming that habits’ intelligence consists in their sensibility to the environment, artistic habits
would appear to be one entailing an enhanced sensibility to changes in the situation in which
they are embedded, and to the interactions that are occurring between doing and perceiving.
On the other hand, rejecting the standard view of artistic creation as radically original,
innovative, and solitary and assuming a view of it as embedded in a shared form of life,
supported by a common sensibility, collective practices, and norms of conduct, allows us to
focus on the creative side of intelligent habits, as well as to appreciate how enhanced creativity
is grounded in previously established habits and produces new or renewed ones.

Dwiyana Habsary, Muchammad Bayu Tejo Sampurno, Negotiation of Aesthetic
Habits, Cultural Symbols, and Identity of Lampung Culture

This study profoundly analyzes the balance between traditionalism and modernization within
the Lampung culture. In most aspects, it dwells on the traditional value system of Pi‘il, the
philosophical symbolism of traditional dressing in cultures, and the cultural implications, which
are synonymous with dance and ornamental art. Lampung’s culture and identity as aesthetic
habits are explicitly found in Pi’il as a source of dignity and harmony of the social body amidst
contemporary globalization forces. Instead, Pi'il's adaptation to the present life forms seems
to be characterized by young generations. The study also involves the deep-seated
philosophical connotations hidden beneath forms or defined in chosen color and shape, and
this form is another influence of Indonesian traditional culture; the Siger crown and Ruwi
bracelet, which to Lampung’s natives are more than mere aesthetic elements but signs of
socio-cultural beliefs; and dance as aesthetic habits from its cultural values and precisely how
the Sigeh Penguten traditional dance functions as such is researched. Dance like Jong Simpuh
and Ngrujung, containing unique poses, represents three crucial cultural practices and values
such as hospitality rights, social hierarchy, and ubiquitous relationships. Then, the significant
patterns of visual art forms in the culture Lampung, “Pucuk Rebung” and “jung”, are used as
symbols of identity in public places. These motifs and the regional script “Aksara Ka Ga Nga”
are vital because they ensure a culture or identity awareness even in an era where
modernization efforts threaten to oust older influences.

Francesca Raimondi, Habits Changing Habits. Aesthetic Technologies between
Discipline and Experiment in Theater and Performance Art

The paper gives an account of a peculiar connection between art and habits that started
emerging with the historical avant-gardes. Especially in avant-garde theater, artistic practices
began developing genuinely aesthetic technologies to transform social habits. By examining
three case studies - the biomechanics of Vsevolod Meyerhold, the poor theater of Jerzy
Grotowski, and the constructed situations of Tino Sehgal - this paper traces the development
of these aesthetic technologies up to contemporary art. Unlike the avant-gardes who sought
to eliminate the boundary between art and life or contemporary participatory art, aesthetic
technologies maintain the character of artifice. This contribution argues that it is precisely
through this artifice that these aesthetic technologies provide the experience of a form of
habits different from the one installed by the disciplinary modern regime that Michel Foucault
described and its continuation into new forms of self-optimization. By differentiating the



functioning of aesthetic technologies from Richard Shusterman’s somaesthetics, the paper
outlines their aesthetic as well as critical importance within contemporary neoliberal societies.

Yulia S. Tikhomirova, Attempt at Doubt. The Abandonment of Aesthetic Automatisms
Through Collective Exercises in the Performative Practice by Didymos

The research examines how contemporary performance art challenges aesthetic habits, which
often manifest as disruptive and constraining elements within imaginative faculties. The Italian
duo Didymos focuses its oeuvre on deconstructing routine and unintentional behaviors. The
artists employ a series of performative practices involving the audience in a political experience
by implementing the category of doubt. Together, they engage in the execution of the most
mundane actions, with the overarching objective of dismantling layers of conventional
knowledge. This process entails a deliberate departure from sensible automatism, ultimately
facilitating an escape from arguably apolitical modes of engaging with the world. The essay
explores Didymos's recent artistic practice, A Social Gym, confronts the category of doubt used
by the duo with Jacques Ranciére’s concept of dissensus, and attempts at tracing the bind
between aesthetic norms and artistic expressiveness from the perspective of the aesthetics-
politics relationship.

Robert T. Valgenti, Habits in the Kitchen: On the Application of Recipes for the Good
Life

What does it mean to apply a recipe? In this essay I examine how habit and improvisation
contribute to the application of recipes. Application entails more than following technical
instructions; it involves strategies for critically reading, understanding, and performing recipes
in @ manner that contributes to their transmission and transformation. Application draws upon
our habits and prior knowledge to respond to the contingencies of new situations and highlights
future possibilities that require adaptation and transformation. I thus argue that one should
view recipes as ethical texts, which in this context of application means that they are something
more than rigid technical guides for cooking, and more than mere recordings of cultural and
historical knowledge to be reproduced: as an essential element of human gastronomy, the
application of a recipe involves habit and improvisation working together in the pursuit of the
good life.

Claudia Tosi, The Role of Habits in Documentary Filmmaking and in the Recognition
of Documentary Works

It is generally agreed that documentary refers to reality. I argue that documentary is the
cinematic form that elevates human beings’ experience with reality to an artistic level, and
that the documentary work may be conceived as a proxy of the perceiver’s existential
experience. Habitual practices related to recognizing authentic reality and its constraints
underlie the filmmaker’'s commitment to not violating it, and behaviors exhibited accordingly
inform practices. Habits, such as seeing the past through pictures and asking questions to
understand other people’s thought, have creatively evolved into cinematic techniques such as
the use of filmic or photographic archives and interviews. The habit of deferring to experts for
genre categorization determines that, due to their authority, the acceptance of challenging
works facilitates genre transformation. A better understanding of processes that engage
human beings with existence may help to comprehend documentary filmmaking practices, and
vice versa.

Alessandro Bertinetto, Habits, Aesthetics and Normativity

This article explores the role of habits in shaping aesthetic normativity. It asserts that
standards of value within aesthetic agency are not immutable, objective criteria detached from
personal engagement in appreciation and creation, nor should they be reduced to mere
individual subjective pleasure. The former stance fails to consider the essential expressivity
and creativity at the heart of aesthetic practices, while the latter overlooks the normative
framework that underpins the significance, validity, and quality of aesthetic agency. This
framework is represented in the established rules of taste, the need for aesthetic education,
and the dynamics of aesthetic disagreements. Consequently, effective aesthetic normativity
requires a balance: practices must be organized structurally around values that are, to a
certain degree, communally shared, yet flexible enough to incorporate the expressive creativity
of individual appreciation. This article contributes a nuanced explanation of aesthetic
normativity by elucidating the impact of habits on aesthetic practices.



Emanuele Arielli, A Taste for Habits: On Preference Self-Construction

This paper explores the tensions and potential contradictions in the “self-construction” of habits
and preferences, arguing that preferences and tastes not only arise from habit formation but
also contribute to the development of new habits. Changing tastes necessitates self-reflection
on our current preferences and habits, which then become subjects of evaluation,
transformation, and alteration from a higher-order perspective. It will be argued that modifying
the structure of one’s habits and preferences requires various forms of (self)-distancing: these
include the impossibility of immediate transformation, recognizing the gradual nature of
change, and acknowledging the limits of direct intentionality and control in the transformative
process. These points ultimately reveal the inherent indeterminacy and openness of any self-
cultivation endeavor involving preference-based habits, highlighting its balance between
controllability and the potential for its loss.

Alberto Simonetti, The Aesthetic Value in Social Education. Eric R. Kandel and the
Habit of Looking

This paper intends to deepen Eric R. Kandel’s thought on the theme of the aesthetic gaze and
the artistic habit. Through neurology Kandel demonstrates that the brain is enriched thanks to
the aesthetic habit and can create new logical connectors. The implication is also social because
this habit of looking aesthetically can produce new and supportive forms of coexistence.
Aesthetics can influence everyone’s ethical practices, and this is why, according to Kandel, the
possibility of using them should be widened.

Varia

Fabrizio Desideri, Drammatica della voce. Voice drama

The aim is to show that the “dramatic” character of the voice is not merely about its expressive
quality but is intrinsic to its very nature. The voice is “"dramatic” because it inherently takes
the form of action: it manifests an action. As an expression of an original “theatrum,” the voice
is inherently plural, containing "multitudes” (to quote Bob Dylan). On this basis, we will analyze
the tension-filled autonomy of the voice with respect to language, and of the vox with respect
to the verbum (as per Augustine). Finally, by discussing Derrida, we will address the crucial
issue of the relationship between “voice” and “consciousness.”

Michael Jenewein, WOolfflin and Wiesing. Style as a Principle of Anthropological
Thinking

The question of this paper is: Does the concept of style represent a principle of anthropological
thinking? The first step is to establish a typology of traditional theories of style that assert a
connection between man and style. The purpose is to identify a common paradigm to stand
out from it in a second step. The thesis is namely that in the traditional approaches, no primary
interest is taken in the question What is man? but rather the question What is style? Instead,
following Heinrich WoIfflin and Lambert Wiesing, a formal aesthetic concept of style will be
discussed. In his work, Wiesing adapts the stylistic concepts of Painterly and Linear (W4lfflin)
to be able to phenomenologically describe the plurality of human-world relations. This
approach should be made explicit as a systematic contribution to the discussions at the
crossroads of aesthetic and anthropological questions.

Kelin Li, Three Distances in Linquan Gaozhi

Linquan Gaozhi ( (FX™$5)) was completed during the North Song period, a period of full

development in Chinese landscape painting. As a comprehensive work, this book encompasses
various aspects of painting techniques, appreciation criteria, and artistic concepts. The concept
of the “Three Distances” proposed in this book not only became an important resource in the
history of painting and art criticism but also continues to play a significant role in reshaping
theoretical interpretation and inspiring artistic creation among contemporary scholars and
artists. By historically tracing and reconstructing the spatial arrangement of the “Three

Distances (3!f8),” the interconnections and operational environment of these distances are
revealed. In the visual language of landscape painting, we seek to understand the motivation



of Guo Xi as a painter and his self-recognition as a literatus. Guo Xi’s dual identity brings out
the complex personality of Song literati, which maintains a balance between responsibility
within the world and the pursuit of essential Dao in a typical articulation.

Emanuele Mariani, Il fenomenologo e il Guardador de Rebanhos. Husserl eteronimo
di Pessoa

There has been no shortage of attempts to bring Fernando Pessoa and Edmund Husserl
together by interpreting the poetics of the one in the light of the philosophy of the other, albeit
with due caution given the total lack of contact between the two and the obvious diversity of
intentions. However, the results have been mostly negative, and the interpreters have
essentially opted to highlight the limits of Husserlian phenomenology in comparison with the
«absolute objectivism» of the verses of Alberto Caeiro, the «neo-pagan» poet whom Fernando
Pessoa calls the «master» of his heteronyms. However, we believe that a different reading is
possible, without denying the unbridgeable gap that separates Edmund Husserl and Fernando
Pessoa alias Alberto Caeiro, because of the principle that underlies both the poetic and the
phenomenological attitude: «pure vision».

Aut Aut, 402 (2024)

http://autaut.ilsaggiatore.com/

Bruno Latour e la modernita impossibile

Beatrice Bonato, Sopravvivenza nell’alterazione. Quel che resta dei moderni
Federico Leoni, Polemologia di Bruno Latour

Nicola Gaiarin, Etica e disorientamenti

Marco Pacini, I/ popolo che manca

Mauro Van Aken, Al teatro del Gran Ribaltamento: riallineare gli affetti nella crisi
climatica

Massimo Filippi, Jason W. Moore, Ecologia dialettica. Dialogo sul Capitalocene
Franco Berardi, Latour sulla soglia. E oltre la soglia che c’é?

Nicola Manghi, Promesse e minacce dell’antropologia dei moderni

Rocco Ronchi, Cioe. L’ontologia di Bruno Latour

Alberto Romele, Graziano Lingua, Latour e la filosofia della tecnologia
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Paul Feyerabend Conoscenza senza fondamenti

Roberta Corvi, Addio alla ragione? Il contributo di Feyerabend alla teoria della
razionalita

Antonio Sparzani, L’equivalenza delle culture e il programma di Erlangen

Sergio Benvenuto, Tramonto anarchico della filosofia della scienza
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Pietro Adamo, La controcultura americana e Paul K. Feyerabend
Stefano Gattei, La dimensione etica della razionalita

Contributi

Luigi Pezzoli, La pigrizia, o il timore dell’energeia

Alessandro Colleoni, Silvia Zanelli, Si puo veramente uscire da sé? Viveiros de Castro
con Deleuze, Ricceur con Geertz

Simone Lanza, Alle radici della crisi educativa planetaria. La controeducazione di
Hannah Arendt

Luisa Accati, Purezza e antisemitismo

De Musica, 27, 1 (2023)
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Artin Bassiri, Fauré: un altro modernismo?

La musica di Fauré & ancora oggi oggetto a molti fraintendimenti e a una generale svalutazione
sia da parte degli ascoltatori della musica classica, che degli interpreti fino a, ovviamente, la
critica musicale. Collocandosi tra la fine del XIX e l'inizio del XX secolo, la sua produzione &
impregnata delle complessita e delle contraddizioni di questo periodo. Ma in che modo essa ne
e un riflesso? In che modo, cioe, & possibile approcciarsi a questo “giardino chiuso”
ermeneuticamente senza perdersi nelle ambiguita? Questo articolo & I'occasione di riflettere
nuovamente, alla luce del centenario dalla morte (1924), sul compositore francese e su una
certa incapacita della critica musicale a inquadrarne i valori. In quale senso |'opera fauréana
pud definirsi “modernista”? Utilizzando come prisma di lettura il pensiero del critico Antoine
Compagnon, ma anche l'interpretazione filosofica di Jankélévitch, si tentera di definire alcuni
tratti della produzione di Fauré. Un’attenzione particolare é rivolta all’esperienza dell’ascolto di
Fauré.

Gabriele Campari, Wittgenstein tra il formalismo e I'antiformalismo musicale

Nell'indagine filosofica sull’estetica musicale in Wittgenstein si &€ spesso fatto notare la
vicinanza tra alcune delle posizioni del filosofo e gli scritti di Hanslick riguardanti la teoria del
formalismo musicale. I punti in comune riguardano soprattutto I'attenzione per le
caratteristiche strutturali dei brani musicali al fine della loro comprensione e il netto rifiuto di
un’idea riduzionista della musica, per cui la sua essenza consiste nel generare specifiche
emozioni all'interno dell’animo umano. Tuttavia, vi sono anche differenze importanti tra i due
pensatori, soprattutto per I'attenzione del secondo Wittgenstein per gli aspetti emotivi e non
grammaticali della comunicazione umana. Attraverso un confronto tra le posizioni critiche di
Béla Szabados e Anne Appelqvist, si evidenzia come il pensiero di Wittgenstein sia problematico
e difficilmente riducibile ad una posizione univoca. Difficolta rilevata anche da autori come
Roger Scruton e Alessandro Bertinetto, i quali propongono di abbandonare la dicotomia classica
tra formalismo e antiformalismo musicale al fine di inquadrare al meglio le sfumature di
pensiero del filosofo austriaco.

Luca Capone, Segni e suoni. Un'analisi linguistica della semantica dei codici musicali

L'articolo propone un’analisi del rapporto fra musica e linguaggio, a partire da due approcci
semantici alternativi, con un duplice obiettivo: 1) illustrare le conseguenze di diverse teorie
del significato per la comprensione della musica; 2) capire quale impostazione risulta piu
appropriata per rispondere alle istanze teoriche poste da questo confronto. Le prospettive
prese in considerazione, privilegiando diversi aspetti del fenomeno musicale, sembrano
sostenere istanze non conciliabili. Da un lato, la prospettiva referenzialista evidenzia il fatto
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innegabile che la musica suscita interpretazioni, contenuti, significati, accostando in questo
modo la musica alle lingue storico naturali e alle loro capacita denotative, dall’altro I'analisi
semiologica descrive la musica come materia acustica organizzata, il cui unico contenuto
consiste nell’esibizione di rapporti formali. Le rispettive istanze possono coesistere spostando
il centro del confronto dai prodotti delle attivita linguistiche e musicali, al tipo di operativita
esibita dai due fenomeni, prendendo come radice comune delle due attivita (linguistica e
musicale) la capacita generale di articolare segni, delineata da Saussure nel Corso di
Linguistica Generale. Una volta posta questa prospettiva, diventa possibile conciliare le istanze
contenutistiche dell'interpretazione musicale insieme con la sua descrizione formale e porre il
confronto in termini produttivi.

Andrea Velardi, La complessita della relazione tra musica ed emozioni. L’interazione
tra espressivita del codice ed esperienza dell’ascoltatore oltre le dicotomie
dell’estetica analitica

L'obiettivo di questo articolo € dimostrare che il dibattito filosofico sul rapporto tra musica ed
emozioni sviluppatosi all'interno dell’estetica analitica & ancora molto cruciale per dare conto
della teoria dell’espressivita musicale. Quel dibattito opponeva cognitivisti ed emotivisti. I primi
ponevano l'espressivita all’esterno nel codice musicale e prevedevano solo un riconoscimento
freddo e cognitivo da parte dell’ascoltatore. I secondi pongono |'espressivita nell’esperienza
emotiva interna dell’ascoltatore. Secondo noi, quel dibattito ha esaurito ormai la sua parabola
propulsiva perché ¢ stato condizionato da una eccessiva polarizzazione mentre di fatto esso
mostrava la necessita di un’interazione tra aspetti freddi e caldi, esternalisti e internalisti,
dell’espressivita musicale che possono essere affrontati adeguatamente soltanto attraverso
una teoria ibrida che rivaluti sia le potenzialita attivatrici esterne del codice musicale, sia
|'esperienza emotiva interna dell’ascoltatore.

Engramma, 217 (ottobre 2024)

http://www.engramma.it/e0S2/index.php

Figure

Claudio Franzoni, Immaginare Penelope

The text is an excerpt from Claudio Franzoni’s essay that appeared in the catalog of the
exhibition Penelope, held in Rome, Parco archeologico del Colosseo (September 19, 2024 -
January 12, 2025), co-curated by the author himself with Alessandra Sarchi. Comparing
literacy and visual representations, the author analyzes episodes, places, iconography,
accessories, gestures and postures of the figure of Penelope, articulating the sources and the
interpretations in paragraphs, including Un and down the room upstairs; The shwal in front of
her cheeks; The bow; Other Penelopes, Primaticcio’s Penelope.

Antonella Sbrilli, Maria Lai per figure. Una conversazione con Stefano Scialotti sul suo
film-intervista Maria Lai. Assetata di liberta, Dinamolab 2005-2021

The director Stefano Scialotti recounts the making of his film Maria Lai. Assetata di liberta
(Maria Lai. Thirsting for Freedom), based on a 2005 interview with the Italian artist (born in a
village in Ogliastra, Sardinia), who is the focus of widespread attention for her research on the
potential of thread and weaving both in personal expression and in social relationships. Starting
with the Lai’s collaboration on the Sabina Museo dell’olio (Oil Museum) in Castelnuovo di Farfa,
where she intervened with peculiar art works and games, the interview expanded to many
topics, connected with her vision of art, craftsmanship and creativity. Many years after this
interview, the film was completed with footage taken in exhibitions and shown on several
occasions. November 2024 through July 2025, the documentary is on display at the exhibition
Maria Lai. A Journey to America, curated by Paola Mura, held at Magazzino Italian Art, Cold
Spring, New York.

Redazione di Engramma, Figurine dal mito. Kaos - a Netflix series (2024)


http://www.engramma.it/eOS2/index.php

In Figurine dal mito, Charlie Covell's Netflix series Kaos is analysed in its iconographical
references: David Lachapelle’s promotional material — group posters and single shots of the
cast — with its rather explicit nods to Baroque representation of mythological figures and
scenes; the series’ settings as modern-day reinterpretations of the world of myth. Some
characters - Cassandra; Caeneus; Medusa; Prometheus - are the focus of a more in-depth
comparison with classical sources, in order to trace affinities and ruptures between the existing
corpus of iconographic representations and the embodiment of ancient mythical figures in the
updated narratives of contemporary actors and actresses.

Engramma Board, Sticker Album for a New Mythology. Kaos — A Netflix Series (2024)

In Figurine dal mito, Charlie Covell’'s Netflix series Kaos is analysed in its iconographical
references: David Lachapelle’s promotional material — group posters and single shots of the
cast — with its rather explicit nods to Baroque representation of mythological figures and
scenes; the series’ settings as modern-day reinterpretations of the world of myth. Some
characters - Cassandra; Caeneus; Medusa; Prometheus - are the focus of a more in-depth
comparison with classical sources, in order to trace affinities and ruptures between the existing
corpus of iconographic representations and the embodiment of ancient mythical figures in the
updated narratives of contemporary actors and actresses.

Antonella Huber, Scacco alla regina. Christoph Blichel alla Fondazione Prada di
Venezia

“Monte di Pieta” the project conceived by artist Christoph Blichel, for Fondazione Prada Venice
venue, Ca’ Corner della Regina, is a deep dive into the notion of debt as the root of human
society and the primary vehicle by which political and cultural power is exercised. Historically,
a crossroads of commercial and artistic exchange and intermingling, the city of Venice is an
ideal context for exploring the relationships between these complex topics and the deep
dynamics of contemporary society. The layered history of the Ca’ Corner della Regina building,
once the seat of the Monte di Pieta is Blichel’s framework for constructing an articulated
network of spatial, economic and cultural references. The project develops in an immersive
environment, taking over the palazzo; it consists of a fictitious bankrupt pawnshop based on
the original layout of the Monte di Pieta of Venice. Through many complicated clues and after
a messy journey, probably only by arriving in front of Christoph Blichel’'s work The Diamond
Maker (2020-), a suitcase containing lab-grown diamonds, we can perhaps understand what
“House of Diamonds” means, the writing that can be found almost everywhere and which
summarizes the focal point of Blichel’s reflection, namely the transformation of waste into
value and by waste Blichel also means the works of art that have value only if transformed
into diamonds with identical shape and value.

Marianna Gelussi, Marina Apollonio. Oltre il cerchio. Per un eros dellarte
programmata

Marianna Gelussi, curator of the exhibition Marina Apollonio. Oltre il cerchio / Marina Apollonio.
Beyond the Circle, held at the Guggenheim Collection in Venice (October 12, 2024 - March 3,
2025), punctually traces the research and career of the Italian artist, born in 1940 and
recognized as one of the key figure of Optical and Kinetic art. Gelussi explains that her work
“shows us, in its vitality, that programmed art, geometric abstraction, oprical, are not as cold
as people think: behind them there are body, magnetic attraction, pulsion, a sort of eros in
which the one looks is a participant”.

Mario De Angelis, Decifrare il reale. A Rebours di Jean Hélion. “Jean Hélion. La Prose
du Monde” (Musée d’Art Moderne de la Ville de Paris, 22 mars 2024 - 18 aolt 24)

This article presents an in-depth exploration of A Rebours (1947), a pivotal work by Jean
Hélion. Composed as a montage of three self-referential quotations drawn from the artist’s
previous oeuvre, A Rebours has traditionally been interpreted as a contemplative reflection on
Hélion’s evolving artistic journey, marked by a shift from abstraction to the figurative.
However, this study challenges such a linear reading, proposing instead a framework that
highlights the synchronic interrelations and latent echoes that reverberate among the figures
inhabiting the canvas. In doing so, it posits that through A Rebours, Hélion asserts his artistic
autonomy, fluidly traversing genres and historical epochs with a deliberate embrace of
anachronism as working method. This interpretive lens reveals how the work not only



recapitulates the artist’s personal trajectory, but also mirrors the broader arc of painting’s
history. Special emphasis is placed on the nexus between the body and the self-reflexivity of
the medium, uncovering in the bold and provocative gesture of the central male figure’s — an
autoportrait of the painter — a profound locus of ideal condensation.

Antonella Sbrilli, Andrea Lelario. Nomadi del sogno. Lettura della mostra al Mattatoio,
Roma

The article reviews the exhibition Dream Nomads by Italian engraver Andrea Lelario, held at
the Rome Mattatoio in the fall of 2024. The exhibition features etchings, copper matrices, and
616 notebook drawings, the latter primarily from the recently acquired collection by the
Gabinetto dei Disegni e delle Stampe, Uffizi, Florence. The subjects of the works include
landscapes of the Via Appia and Castelli Romani, inhabited by archaeological ruins,
mythological and ghostly figures; sidereal and terrestrial maps; lunar views; and hybrid,
fantastical forms rendered in miniature format. The references span from the alchemical
tradition in art (from Durer to Duchamp) to a fascination with nocturnal imagery, the visionary
tradition in black and white (Piranesi, Goya, Redon), and the re-emergence and blending of
images in the form of engrams and memes. The exhibition also explores connections with
other domains of expression and research, including music performance and listening,
neuroscience, and most recently, generative Al programs in dialogue with manual artistic
techniques.

Maria Stella Bottai, Oamul. Eye on blossoms. Lettura della mostra al MoCA di
Shanghai

The article presents to the Italian audience the work of Oamul Lu through the monographic
exhibition Oamul. Eye on Blossoms held at the MoCA in Shanghai in the Summer 2024. The
Chinese artist, illustrator, and performer, investigates his harmonious relationship with natural
elements inviting the visitors into a world of seasonal transformation and symbolic encounters.
Oamul’s graceful and vibrant works reflect his personal journey through the always surprising
environment. Renowned illustrator, Oamul collaborates with top fashion brands as Chanel and
Louis Vuitton, and important institution as the United Nations. As an artist, is now back to the
practice of oil on canvas. The MoCA exhibition is so far the most comprehensive, featuring
nearly 300 works.

Francesca Iannotta, Un giro nella stanza da lettura di Daniela Comani. The Reading
Room in mostra a Berlino

The solo exhibition The Reading Room by Daniela Comani (Berlin, September-October 2024)
invites viewers to critically engage with how gender and identity are represented in media and
in everyday language. For the exhibition, Comani produced 11 new text-based works from her
series You Are Mine, a reflection on the social phenomenon of femicide; the large-scale, site-
specific installation Orlando’s Library, which reverses the titles of masterpieces of world
literature and a selection of the ongoing-series coverversionen, where she replaces the faces
of famous figures on magazines with her own, challenging gender representation from a
linguistic and role perspective. The materials from You Are Mine were also compiled into an
artist’s book, and presented during the exhibition, while the city promoted the event with a
billboard on Karl-Liebknecht-StraB3e.

Asia Benedetti, Artists Making Books. Pages of Refuge. Lettura della mostra
all’American Academy (Roma 2024)

The American Academy in Rome is hosting an exhibition called "Artists making Books. Pages
of Refuge", which showcases an anthology of exceptional artworks from the 20th century until
today. In this exhibition, artists explore the use of books as a creative medium. The exhibition
features a diverse range of books in various forms, formats, and with verbal and visual
elements. These artworks demonstrate artistic operations and material verifications centered
around the book-form. The artists use books as carriers of ideas and experiences, reflecting
the evolution of artistic languages and societal changes. The exhibition emphasizes the
liberation and playfulness that comes with utilizing the page as a space, allowing artists to
break free from the dominance of verbal language. This article traces the exhibition,
highlighting the dialogue between the artists' thoughts and aesthetic elaborations on the
medium, while also showcasing the similarities between the artistic poetics of different artists.



Giulia Perin, Berthe Morisot. Pittrice impressionista. Presentazione della mostra della
GAM di Torino (16 ottobre 2024 - 9 marzo 2025)

The text is a review of Berthe Morisot. Impressionist painter (Turin, GAM, 16th October 2024
- 9th March 2025), an exhibition dedicated to the only woman among the founders of the
Impressionist movement. The exhibition showcases many of the artist’'s masterpieces (some
of which displayed in Italy for the first time ever), and traces back over the story of a central
figure in the Parisian art world of the late nineteenth century. Berthe Morisot. Impressionist
Painter is arranged in theme-based sections, and it includes a display by the Italian artist
Stefano Arienti.

Filippo Perfetti, Segni. Attraversamenti tra recenti esposizioni di Tacita Dean,
Meredith Monk, Anthony McCall e Adrian Paci (Bologna, London, Trieste 2024)

This article explores recent exhibitions by Tacita Dean, Meredith Monk, Anthony McCall and
Adrian Paci, focusing on their approaches to composition and artistic representation. It
analyses Dean's reinterpretation of Giorgio Morandi's still life through film projection in a recent
exhibition in Bologna. Then, it analyses Monk's work Bloodline Shrine, a vocal performance
installation, and McCall's light installations - in particular Light Describing a Cone, now
exhibited in London - that create immersive sculptural experiences. Finally, Paci's work
Compito, exhibited in Trieste, focusing on asemantic writing, highlights the power of non-
verbal expression. Through the different practices of these artists, the article reflects on the
persistence of traces, the care of memory and the meaning of absence in contemporary art.

Angela Vettese, Mostrare. Lettura di: Antonella Huber, io mostro conforme/difforme
misure di realta nella pratica espositiva, Mimesis Edizioni, Milano-Udine 2024

The author reviews Antonella Huber’s book io, mostro (2024), dealing with the multifaceted
field of curatorial practice in present time. A volume of more than 400 pages of reflections,
illustrations, quotations and apparatus leads the reader through this pliant and iridescent field
of practice and theory, invention and reception, which has expanded enormously and continues
to grow. After analyzing a wide range of examples of installations, the book’s author focuses
on the figure of Italo Rota and his major interventios in Museo del Novecento, Milan and Palazzo
dei Musei, Reggio Emilia. The reviewer discusses this choise as a preference for the variety of
spaces, the involvement of artisans and the creative observation of artworks rather than for
the large neutral spaces of many contemporary exhibition venues.

Estetica. Studi e ricerche, 14, 1 (2024)
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La fine della modernita e l’eclissi della scrittura

Marc Goldschmit, Il discorso filosofico e la scrittura della differenza. Foucault/Derrida

The last modernity (Proust and Joyce, Klee and Duchamp, Benjamin and Freud) came to a
tragic end with the European catastrophes, and the question it opened up, that of writing, was
buried. Since then, two great paths have been opened up to theoria, that of the elevation of
Discourse and a certain rejection of writing (from Foucault to Butler, via Lacan), and that of
Barthes and Derrida, after Benjamin and Freud, who analyse the silent movements of writing
under the skin of language: the path of Discourse that rejects writing or claims to subordinate
it, and the path of writing that challenges the sovereignty of Discourse and breaks through the
«différance» that comes from the Other.

Maria Rosa Lupo, La presenza dell’assenza. Scrittura e ipseita fra plasticita e
dislocazione

The present essay attempts to graft Paul Ricoeur’s position onto Catherine Malabou’s notion of
writing, in which a double negativity (dialectical and deconstructive) works. If Malabou does
not recognize a plastic nature to writing, according to Ricoeur’s conception of subjectivity, the
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narrative dimension is the possibility of the reconstitution of selfhood in a continuous exercise
of dislocation of the ego from itself. By grafting of Ricoeur’s thesis on narrative selfhood onto
Malabou’s paradigm on writing, one opens the possibility of thinking of writing as the realm of
plasticity, which is a fundamental ontological trait of subjectivity against a self-referential
determination of the ego and in favour of a conception of the human being as a moral subject.

Elena Anastasaki, Writing the Self Anew. Existential Analysis and Self-Representation
in Viktor Frankl!

This paper focuses on the writing of the Austrian psychiatrist Viktor Frankl in his effort to
understand his experience of the concentration camps. The subject emerging from Frankl’s
attempts to tackle this experience corroborates his anthropology, on which he bases his
psychotherapeutic method (i.e. Logotherapy and existential analysis). His understanding of
human nature was partly shaped by his personal experience, which he used to document his
theory in a hybrid form of writing where the personal and the scientific merge. Although Frankl
is not a modernist writer (his texts have no literary pretentions), he is, in many respects,
modern. Among other ways to approach modernity and its writing, Yves Lambert’s (2000)
suggestion to treat it as a «new axial turning point, that is to say as a fundamental remodelling
of the symbolic systems and particularly of the religious system», seems particularly pertinent
to approach Frankl’s work. His concept of an «unconscious God», where God is redefined in
terms of a constitutive component of man, is at the centre of his anthropology. To demonstrate
the link between Frankl’s theory and his personal experience, I approach two of Frankl’s works:
Experiences in a Concentration Camp, a hybrid text — both autobiographical testimony and
treatise of psychology - written in 1945; and Synchronisation in Birkenwald. A Metaphysical
Conference, play composed in 1946 and published under pseudonym in 1948. In those texts I
detect the main theoretical concepts of Frankl’s psychoanalytic theory - self-distancing and
self-transcendence - as writing techniques. I also examine the function of the anecdote both
as a unit of narrative and as a means of claiming coherence and wholeness against the
fragmentation of the subject, and demonstrate its relation to Frankl’s theory.

Andrea Le Moli, La scrittura e l'origine. Scrivere la differenza

The essay starts from the question of the debated origins of writing to advance the hypothesis
of an intrinsically multiple constitution of this operational practice which is expressed in the
plurality of interpretations that determine its twentieth-century philosophical reading. The
main thesis of the contribution is the idea of an inescapability of the technical-material
dimension of writing practice to understand its own philosophical reception and its role, in the
form of what we propose to call architraceality, at the origin of significant and symbolic
practices human.

Gaetano Chiurazzi, Interpretazione, immagine e scrittura. Sull’essenza
diagrammatica dell’'opera d‘arte

The iconic nature of the dream makes it impossible, according to Freud, to express the
syntactic connections: the task of interpretation is to reconstruct these connections. They can
only be expressed through writing, what makes the dream, says Freud, a sort of rebus,
combining words and images. This scriptural aspect of the dream, as a trace of the dream
work, can also be found in the work of art, when its figurative character is overcome in favour
of its symbolic dimension. This is shown through a discussion of Heidegger’s understanding of
the truth of the work of art, referring first to a picture (van Gogh’s canvas) and then to a non-
representational work, the Greek temple. The work of art has a scriptural, diagrammatic nature
as a trace of the event that produced it. In the last part of the essay, Magritte’s painting,
known for its inclusion of a writing «ceci n’est pas une pipe», is discussed, in order to show
the complex relationship between image and writing.

Isabelle Alfandary, The Modification of the Concept of Writing in Freudian
Psychoanalysis

In psychoanalysis, modernity was born of a renewed concept of writing, brought to light by
Freud and inseparable from repression, which he made a fully-fledged notion of his
metapsychology. Freud was, if not the first, at least one of the first to highlight the structural
link between writing and repression. Discovering the hypothesis of the unconscious and
founding psychoanalysis, Freud invented a new relationship with writing and the written word:



this involved the discovery of dream writing and the place of his own writing in the discovery
and transmission of psychoanalysis.

Eric Marty, Jacques Lacan and the Question of Writing

Lacan’s question of writing poses several problems. Firstly, because Lacan poses it in a
negative mode, or rather in the mode of denial. In a way, this position could be interpreted as
a modern position: that of the author without work, who refuses the Sartrean position of the
«great man», and for whom writing has something to do with decay.

Mazarine M. Pingeot, The Tragic End of Modernity is the End of Tragedy

The aim is to show how modernity has eliminated the negative as irreducible (referred to as
the tragic) to substitute it with a negation as a driving force and dynamic principle. This
negation is a relative negation that prevents the consideration of the irreducibility of the
negative, and it confuses difference with the differential. However, this shift from absolute
negativity to relative negativity is the consequence of Nietzsche’s decision to identify being
and appearance, and to make appearances the entirety of being. Deleuze radicalizes this
gesture by claiming total immanence - a dogmatic claim that no longer allows for the
contemplation of the tragic.

Giulia Ferrara, «Lento, traviante, labirinto». La scrittura di Friedrich Nietzsche

Nietzsche’s writings, in which he favored the aphorism as the expressive form of his thought,
are inevitably fragmentary. This article aims to attempt a reading of Nietzsche’s style of writing
that doesn’t exclude its complexity and potential contradiction. In order to do this, the attempt
is to look at his writing using the labyrinth as a privileged hermeneutic figure, thus resorting
to myth and its figures, used by Nietzsche himself in his works.

Joélle Hansel, Viadimir Jankélévitch and Georg Simmel: The Paradoxes of Modernity

«Disquiet» is the hallmark of modernity: such was the conviction expressed in the 1920s by
Jankélévitch, then at the start of the itinerary that would later make him a major figure in
20th-century French philosophy. In Georg Simmel’s essays on the «metropolis» and the
«tragedy of culture», he saw modernity at work in the form of a paradox: life is limited from
within, secreting death, its own negation. Following in Simmel’s footsteps, he described this
paradox of life carrying within its death «which kills it». He adopted Simmel’s «metaphysics»
of death as a «necessity» that colors every moment of existence. Despite his admiration for
Simmel, Jankélévitch, once he had become a philosopher in his own right, opposed him with
a vision of modernity nourished by the experience of the Holocaust, which «cut his life in two».
The «disquiet» that is the hallmark of modern man stems from the paradox of death, at once
a «natural phenomenon» and the most banal fact, and a «scandal», a «tragedy», since it is
the annihilation of an «ipseity», of an absolutely unique person.

Marcello Ghilardi, Paesaggi del pensiero e pluralita degli stili

The notion of «landscape» can be a useful metaphor to point out a possible relationship
between philosophy, in the plurality of its forms, and the expressive languages of the arts. It
can be used to build a bridge, as an element that weaves bonds or shows connections under
the surface and appearance. Moreover, there are important relationships and links in the basic
vocations of these different practices, and they imply stylistic articulations that are not
irrelevant: form and content are not completely apart from each other. Through a brief analysis
of some fundamental characteristics of Chinese ink painting, and dealing with a sort of case
study represented by the calligraphic practice of the Japanese philosopher Nishida Kitaro, the
essay tries to show how the resonances between philosophy and artistic languages are
symptomatic. The notion of «style» and the necessary multiplicity that characterizes
argumentation and the construction of meaning are not secondary elements for the vitality of
the philosophical enterprise.

Paolo Stellino, E possibile fare filosofia attraverso il cinema?

This paper considers the following question: is it possible to philosophize through film? To this
end, the paper is divided into three parts. Firstly, I take into consideration the analogy between
film and literature. Secondly, I focus on the philosophical implications hidden behind the
question mentioned above. Thirdly and finally, I point out what I believe are the prejudices of



contemporary philosophy, or at least, of a certain part of it. Through this analysis, I aim to
show some of the reasons for thinking that it is possible to philosophize through film.

Alberto Giacomelli, Estasi e geometria. Benjamin e le anime del Modernismo tedesco
tra Espressionismo e Bauhaus

The essay intends to shed light on some previously unpublished aspects that characterise the
first phase of Weimar’s Bauhaus, with the aim of contributing to aesthetic reflection on a
particularly complex and fertile phase of twentieth-century art. Firstly, I showed how the initial
phase of the Bauhaus (1919-1925) was characterised by a «polar» soul, in which a
conservative-magical expressionist component and a pragmatic technical-industrial
component coexisted. These «souls» find expression in the art of the painter Johannes Itten
and the photographer Laszlé Moholy-Nagy, respectively. By analysing Walter Benjamin’s
interpretation, I then sought to question this polarity, and showed how it is not possible to
understand Moholy-Nagy’s artistic language purely in rationalist and functionalist terms. In
fact, reading some of Benjamin’s fundamental passages reveals how a magical, mystical and
utopian dimension should be recognised precisely within art as technical reproducibility. A
decisive example is Moholy-Nagy’s photography, in which the «destructive» character of
technique is translated into a revolutionary and messianic chance.

Simone Aurora, Elias Canetti e la tradizione filosofica

Even though Elias Canetti is usually considered as not properly belonging to the philosophical
tradition, his writings often reveal a deep conceptual relevancy. Moreover, as the paper intends
to show, in his notes Canetti explicitly challenge himself with some of the most important
authors of the history of philosophy and reflects on the general meaning of Western philosophy.
In the following, I will explore some of Canetti’'s most significant reflections on philosophical
authors, by showing how these have not only a philosophical meaning but also a deep impact
on Canetti’s aesthetic views and, especially, on his literary practice.

Varia

Silvano Tagliagambe, Pavel Florenskij e la chora

In his reflections on the relationship between the two worlds, that of the visible and that of the
invisible, which make up the overall space in which man’s life unfolds, an amphibious being
precisely because his environment of reference is articulated in these two dimensions that
contradict each other, Pavel Florenskij starts from a reinterpretation of Plato’s myth of the
cave. He disagrees with the usual meaning attributed to it, a metaphor that refers to the
prisoner’s effort to escape from the place of self-enclosed darkness in which things lose their
contours, into the clear light of the sun and transcendent Truth, in accordance with a vision
whereby the violent ascent towards the light is countered by the risk of falling into the abyss
of the unknown. That is why he proposes an alternative reading of it, based on the idea that
the invisible and salvation can only be accessed by placing oneself in an intermediate space
between the darkness and opacity of the cave and the full light that blinds, a space in which
darkness and light converge, generating that primordial penumbra in which truth is revealed
to an extent that corresponds to the human capacities of the moment. If one is properly
initiated and equipped, the cavern thus understood is first and foremost the place of the
passage from outside to inside, from external reality to the inner universe, the space that
represents the reality of the symbol and of human dwelling and knowing, the threshold that
encompasses, connects and unites the two worlds in which our life unfolds.

Maurizio Ghelardi, Ernst Kantorowicz between the George Kreis and the
Kulturwissenschaftliche Bibliothek Warburg

For Ernst Kantorowicz, images of history carry images that are vehicles for evoking mental or
conceptual images. The consideration of the historical image, with its broad spectrum of
methodological, cognitive, aesthetic and ethical issues, runs throughout his work. Kantorowicz
explicitly distinguishes between historical research (Geschichtsforschung) and historiography
(Geschichtsschreibung) conceived as an art form aimed at storytelling and the creation of
images (Bilder) and myths. Starting from Kantorowicz’s correspondence with Fritz Sax| and
his friendship with Erwin Panofsky, the article aims to address the function of images in
Kantorowicz’s texts and analyze his metabolization of Aby Warburg'’s reflections.



Alessandro Buffa, «Escape from New York and Naples». «The Blues Continuum» in
the Age of Urban Crisi

Using music and cinema as a methodology, this paper traces a form of «call and response»
between New York City and Naples in the 1970s and 1980s. It foregrounds the importance of
the «blues» in the traffic of sound, images, and oppositional ideas between these two cities
located on the same geographical parallel. The blues here is understood as a musical style,
feeling, and «epistemology» as well as an affect of trauma, loss, memory, and an intimate
relationship that artists and activists established with their city spaces in the age of the so-
called «urban crisis».
Poietiche

Iain Chambers Domenico Mennillo, Napoli, segundo mundo

Laboratorio filosofico

Pio Colonnello, Alle periferie dell’esistenza. A proposito dellimmaginario poetico di
Edoardo De Angelis
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La soma-esthétique en théorie et en action

Xavier Pavie, L’‘expérience esthétique et les enjeux du corps comme exercices
spirituels contemporains, le cas Richard Shusterman

La soma-esthétique proposée par Richard Shusterman est-elle un exercice spirituel ? Dans la
philosophie antique, le corps joue un réle déterminant comme compréhension du monde et
comme moyen d’exercice spirituel, mais non sans ambiguités. Platon porte d’ailleurs une
certaine responsabilité. Dans le Phédon, le corps nous détourne de la réalité et de la quéte de
la vérité, mais dans La Républigue, I'importance du corps est soulignée dans la formation de
soi. C'est plutdt la philosophie contemporaine qui s’approprie pleinement le corps a travers la
pensée pragmatiste. Celle-ci rappelle que le corps constitue une dimension déterminante de
I'identité de I'individu. Le corps n’est pas qu’un objet, il fonctionne « comme la conscience
incarnée propre a un individu » souligne Richard Shusterman. Si le corps a pu dans I'histoire
de la philosophie étre relégué au statut d’instrument, le pragmatisme montre qu’au contraire
il s'agit d'y porter une conscience attentive, car il est le médium le plus fondamental dans
I'interaction avec I'environnement, et donc pour la perception, I'action, la pensée au quotidien.
L’enjeu de cet article est de déterminer en quoi la soma-esthétique peut étre comprise comme
un exercice spirituel. Il s'agit de s’arréter autant sur I'aspect théorique que sur |'aspect pratique
pour comprendre en quoi le corps proposé par Richard Shusterman semble étre le matériau
d'un nouveau type d’exercice spirituel, en quoi la soma-esthétique dessine un mode de vie
philosophique a travers le développement d’une vie esthétique.

Bernard Andrieu, L’émersiologie

Cet article établit comment I’émersiologie, née du dialogue avec Richard Shusterman,
compléte, notamment par les apports des neurosciences de I'action, la soma-esthétique. Il y
est soutenu que l'activité du corps vivant, ressentie de maniére involontaire, traverse le seuil
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de la conscience pour nous éveiller a des informations au niveau du corps vécu. Apprendre de
son corps et étre enseigné par son corps devraient étre les conditions d’'une soma-esthétique
émersive. Pour cela, il convient de se détacher d'obstacles comme la réduction de la
connaissance a la seule perception du corps vécu pour découvrir, par devers soi, I'impact des
sensations internes.

David Zerbib, La question du solipsisme somatique. Pragmatisme, soma-esthétique
et utopies du corps

Partant du probléme du « solipsisme somatique » tel qu‘on peut le formuler a partir de la
philosophie pragmatiste de William James, nous examinons les voies par lesquelles la théorie
soma-esthétique de Richard Shusterman est susceptible de répondre a ce probléme. Comment
la centralité du corps dans |'expérience et la connaissance construit-elle le rapport au monde
extérieur ? En quoi la réflexivité somatique n’est-elle pas contradictoire avec ce rapport, dans
les domaines pratique et esthétique en particulier? Distinguant I'auto-transcendance
pragmatiste du corps de la condition incarnée du champ transcendantal de la conscience dans
la phénoménologie de Maurice Merleau-Ponty, nous suggérons que le corps se rapporte a son
dehors a travers la propriété extensive et plastique de la conscience somatique (qui transforme
le « schéma corporel »), ces processus pouvant étre observés dans de nombreux champs
d’expérience, de la méditation a la danse, en passant par différentes expérimentations
psychologiques et neuroscientifiques. La théorie de la « positionnalité excentrique » de
Helmuth Plessner offre de ce point de vue un cadre épistémologique pertinent pour soutenir
I'idée d’un corps dont la dynamique d’excentrement est immanente au corps méme.

Richard Shusterman, La photographie comme processus performatif

Dans cet article initialement publié en 2012, R. Shusterman soutient que la photographie ne
se réduit pas au cliché photographique, qui n‘est que son produit bidimensionnel final,
développé, imprimé ou affiché numériquement. En se concentrant sur I'exemple du portrait
photographique, il s'intéresse a ce qu'il se passe en amont du cliché, afin de mettre en lumiére
la dimension performative d’un art le plus souvent congu comme strictement visuel. En effet,
le photographe, pour prendre la photographie, et son modéle, pour prendre la pose, recourent
a des processus performatifs, somatiques et dramatiques parfois intenses. Le photographe doit
orienter son appareil, ce qui suppose une certaine maitrise somatique de sa position, de sa
posture et de son équilibre. Il peut choisir ou créer une ambiance, une mise en scéne ou une
situation parfois complexes. Il doit également communiquer avec le sujet photographié pour
le mettre a l'aise, ou dans I’état d’esprit approprié. Quant au sujet photographié, il prend la
pose, ce qui peut étre assimilé a un jeu d’acteur : selon ce qu’il veut laisser apparaitre de lui,
il se stylise, se (re)présente et se faconne. Enfin, la photographie enclenche un véritable
processus dramatique, au sens ou elle focalise notre attention sur les événements ou les
personnes photographiés, et les place dans un cadre privilégié qui les démarque et les
intensifie, sans pour autant les couper du flux de la vie ordinaire. R. Shusterman donne pour
exemples de cette dramatisation les photographies de certains événements rituels comme les
mariages ou les remises de diplomes.

Barbara Formis, La soma-esthétique ou l'art de penser I'expérience

Dans ce texte, je reviens de fagon personnelle sur mon parcours en tant qu’intellectuelle en
soulignant I'apport de la pratique de la danse a ma recherche philosophique et scientifique. La
rencontre avec la pensée de Richard Shusterman marque un point de renouvellement au
niveau de ma recherche dans la mesure ou le probléme du dualisme entre le corps et la pensée
y est traité de fagcon thématique et expérientielle afin de souligner la spécificité du pragmatisme
et de la soma-esthétique. Selon cette perspective continuiste, le monde de I'art en général et
les pratiques performatives en particulier sont mis au méme niveau que les gestes de la vie
ordinaire.

Marceau Chenault, Techniques de consciences du corps énergétiques et poétiques

Cet article examine des métaphores véhiculées dans certaines pratiques observées a I'Institut
de recherche médicale de gigong a Shanghai. Les images analogiques évoquées dans la
transmission orientent les perceptions vers |'esthétique d’espaces corporels animés de souffles.
Elles donnent sens a des techniques de conscience du corps composées d’ajustements
gestuels, de régulations respiratoires et d’attentions guidées. En référence aux travaux
contemporains de Richard Shusterman sur la soma-esthétique, nous questionnons cette



esthétique incarnée du souffle dans sa relation entre des perceptions somatiques et une
conscience corporelle aux interprétations culturelles variées, ainsi que sa circulation
contemporaine entre des savoirs expérientiels en santé, des pédagogies somatiques ou
certains entrainements artistiques. L'esthétique du souffle émerge d’un appareillage technique
et expérientiel nourri d'images, schémas corporels ou visions intérieures : elle circule entre
des praticiens, chercheurs et artistes au sein d’une globalisation des esthétiques du soma.

Richard Shusterman, Soma-esthétique, art et liberation

Cet article situe la soma-esthétique dans le prolongement de mon travail sur I'esthétique
pragmatiste, puis explore les dimensions politiques de la soma-esthétique et certaines de ses
applications pratiques. Réfutant le point de vue selon lequel l'intérét pour le corps est une
question privée plutot que politique, le propos se concentre principalement sur la question de
la politique de la libération et sur le rdle que I'esthétique peut y jouer. J’évoque, dans ce
contexte, I'ceuvre de Frantz Fanon. A travers une critique de la théorie esthétique de Herbert
Marcuse, je montre comment la soma-esthétique fournit un complément nécessaire au
potentiel de libération de l'art. En effet, la libération requiert une transformation de la
sensibilité et des sentiments, nécessaire a la transformation des comportements, habitudes et
actions, et indispensable au changement politique libérateur. Le travail sur le soma - notre
principal outil, ainsi que le lieu de la perception sensorielle et des affects — fournit un moyen
plus direct, et donc plus efficace, pour transformer la sensibilité que l'observation d’ceuvres
d’art. Je compare ici la soma-esthétique a la théorie des sens du jeune Karl Marx. L'article
s’achéve avec une bréve discussion sur deux formes de soma-esthétique en action que je
pratique. Il s’agit, en premier lieu, des ateliers pratiques pour les designers, puis, en second
lieu, de mon travail de performance appelé « I'Homme en Or », mené en collaboration avec
|"artiste parisien Yann Toma, et dont je souligne I'importance philosophique et politique.

Alice Dupas, L’esthétique énactive sense-making au fondement d’une éco-soma-
artistique

Si la question de I’écogeste déborde le champ de l'art et est indépendante des questions
artistiques, il n’est pas certain que l'art, en particulier les arts participatifs contemporains,
demeurent parfaitement extérieurs a cette problématique de la vie individuelle et sociale
ordinaire. Pour théoriser ce qui serait un art de I'écogeste, il convient de trouver une esthétique
qui en parle efficacement et qui jouisse, a l'instar de I'objet qu’elle prend en charge, d'une
dimension pratique, voire praxistique. La soma-esthétique que Richard Shusterman a fondée
dans les années 1990 s’affiche précisément, et de maniére pionniére, comme une esthétique
praxistique passant par la manipulation effective du corps en vue de le perfectionner au
quotidien et, a travers lui, de perfectionner les expériences esthétiques et artistiques dont il
est reconnu comme le socle pensant constitutif. Aussi la soma-esthétique nous apparait-elle
comme une composante nécessaire de |'esthétique recherchée. Elle n‘en constitue toutefois
pas son point d’achévement. C'est effectivement dans une esthétique proche - elle aussi
teintée de pragmatisme -, mais plus aboutie sur la question des critéres définitionnels du corps
et de son environnement et en méme temps de l'esthétique elle-méme, que nous trouvons
une théorie utile, non seulement pour définir le processus artistique, mais encore pour fonder
une « éco-soma-artistique » chargée heuristiquement d’attirer I'attention, en milieu artistique,
sur les dimensions esthétique et praxistique de |'écogeste. Cette esthétique philosophique
prend le nom d’« esthétique énactive sense-making ».

Boletin de estética, 67 (2024)
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Raul Antelo, Origen y trabajo de la técnica

Las asi llamadas Humanidades Publicas exploran hoy aquello que la educa-ciéon civica llamd
educacién liberal. El desarrollo tecnoldgico requiere de la imaginacion y el juicio que las artes
cultivan, pero a menudo olvida que la capacidad critico-creativa es la fuerza que nos
humaniza. La teoria de la imagen de Walter Benjamin sefala una via de pensar y escribir que
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estimula la simultaneidad y lo constelacional en detrimento de la continuidad, creando un
lector distraido, alguien “distraido de la distraccion por la dis-traccién” (Eliot).

Washington Morales Maciel, Gestos de Kafka: para una filosofia de la interpretacion
literaria

En los cien afios del fallecimiento de Franz Kafka (1883-1924), este articulo estudia el valor
de su obra para la tradicional discusién filosofica acerca de la naturaleza de la interpretacién
literaria. Particularmente, la tesis propuesta, sugiere el valor directriz de sus textos en la
produccién del sentido (apreciacidn literaria) de sus obras y, con ello, la peculiar intervencién
que desde alli se resuelve en el uso no-ficcional de nuestros conceptos. Asi, el disefio del
primer capitulo de El proceso es propuesto como caso modélico de intervencion de una ficcion
literaria en nuestra construccién cognitiva del mundo.

Boletin de estética, 68 (2024)
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Fabrizio Desideri, Hamlet o Europa y el fin del Trauerspiel moderno: Sobre algunos
motivos shakesperianos en Walter Benjamin

El personaje de Hamlet ha sido un punto de referencia para gran parte de la filosofia europea
del siglo XX, representando el espiritu y destino de Europa. Diversos autores, como Pavel
Florenskij, Lev S. Vygotskij y Carl Schmitt, han visto en Hamlet la contradiccién inherente a
una transicion epocal no resuelta, caracterizada por el dolor interminable de un interim. Mi
articulo explora la posibilidad de interpretar el tiempo de Hamlet bajo esta luz, en relacién con
las ideas de Walter Benjamin sobre el Trauerspiel aleman. A diferencia de Florenskij, que lee
a Hamlet de manera tragica, sigo la tesis benjaminiana que sitia a Hamlet como el fin del
Trauerspiel moderno. En este marco, se revela la naturaleza de la conciencia moderna y su
relacion con la verdad, destacando como Hamlet encarna los rasgos aporéticos de la politica
moderna, en contraste con la visidon premoderna de Carl Schmitt.

Mauro Sarquis, Musica y “genio actor”: La metafisica de artista de Nietzsche en la
lectura critica de Mariano Antonio Barrenechea

El presente trabajo tiene por finalidad constatar que Mariano Antonio Barrenechea (1884-
1949) interpretaba la metafisica de artista propia de E/ nacimiento de la tragedia como una
aprehension superficial o impropia dentro del pensamiento nietzscheano. Con vistas a tal fin,
el argumento desplegado en el escrito se orienta a los siguientes objetivos: 1) sondear los
alcances del conocimiento que Barrenechea tenia de las tesis centrales de la obra sobre la
tragedia; 2) reconstruir la interpretacion barrenechiana segun la cual la irrupcidon de Wagner
en la vida de Nietzsche constituye una torsion de los proyectos helenistas originales del
fildlogo; 3) analizar la lectura de Barrenechea sobre algunos fragmentos postumos en los que
Nietzsche pone en tela de juicio la posibilidad misma del drama musical wagneriano.

British Journal of Aesthetics, 64, 3 (2024)

https://academic.oup.com/bjaesthetics/issue/64/3

Ancuta Mortu and others, Remote Art and Aesthetics: An Introduction

This introduction to the special issue of the British Journal of Aesthetics, ‘Remote Art: Engaging
with Art from Distant Times and Cultures’, presents the notion of art’s remoteness in the
context of debates about inter-cultural diversity. It discusses the various aspects of
remoteness, how it figures in the individual contributions to the issue, and suggests possible
avenues for future scholarship.
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Fiona Hughes, 'Making-remote’ as an Alternative to Realism in Late Palaeolithic Cave
Art: Representations of the Human at the Threshold of Appearance

I initiate the concept of ‘making-remote’ to capture various strategies for representing the
human in late Palaeolithic cave art. Drawing out the role of remoteness within
phenomenological accounts of perception (Husserl and Merleau-Ponty), as well as offering an
analysis of a wide range of archaeological evidence, I argue that realism does not capture the
specificity of these human representations. In contrast to naturalistic animal representations,
humans are consistently represented with a high degree of abstraction e.g. schematisation
and abbreviation. I also argue for a site-specific distinction between deep caves and rock-
shelters. Following Bourdier (2010) and Pingon (2012), art at sites such as Roc-aux-Sorciers
is best understood as stylised ‘public art’. Meanwhile, the highly expressive and realist art of
La Marche is domestic in contrast to the exclusively symbolic art of deep caves. In conclusion
I argue that ‘making-remote’ in cave art’s human representations exhibits complex relations
to self and others.

Ted Nannicelli, Andrea Bubenik, Art, Ethics, and the Relativism of Distance

To what extent, and on what grounds, can we ethically evaluate art from a generative context
that is at some significant distance from our present reception context—at enough distance,
at least, so that the two contexts differ, in important ways, in aspects of their moral outlooks?
This paper has four aims. The modest task of the paper is to show that this question is much
more difficult than has been recognised. The somewhat more ambitious goal is a
methodological intervention: it is to highlight the need for interdisciplinary research that
illuminates the socio-historical specificities of remote generative contexts in a way that allows
us to see the relevant ways in which the moral outlooks overlap with ours (or do not). In
relation, the third aim of the paper is to argue, with reference to Bernard Williams'’s ‘relativism
of distance’, that there are some cases in which the moral outlooks of a work’s generative and
reception contexts differ so significantly that the warrant for our moral judgments of remote
artworks is attenuated—if it exists at all. Finally, we try to demonstrate how the sort of
interdisciplinary collaboration we’re advocating might inform our moral judgments of art—
more specifically, in a way that invites a degree of quietude or uncertainty about remote
artworks that are deeply morally troubling in our present reception context. We do this with
reference to the paintings of Titian.

Elisabeth Schellekens, (What) Do We Owe Beautiful Objects? A Case for Aesthetic
Obligations

This paper has two main aims. The first is to examine our normative relations to artworks and
cultural artefacts threatened by damage or destruction. The second aim is to develop an
argument for the notion of aesthetic obligation, offering an alternative model of explanation of
our normative relations to artworks and cultural artefacts which relies neither exclusively on
the object of appreciation (‘object-oriented approach’) nor on the appreciating subject
(‘subject-oriented approach’). Instead, an aesthetic obligation is held to be directed primarily
towards the community which appreciates the object on the grounds of its aesthetic value.
That which unites an aesthetic community is the practice of valuing an object for its aesthetic
character. The notion of aesthetic obligation thus relies both on the community of subjects
which holds an object in high aesthetic regard and that same object’s aesthetic value.

Anton Killin, Culture, Cooperation, and Communication: The Co-evolution of Hominin
Cognition, Sociality, and Musicality

Music is a deeply entrenched human phenomenon. In this article, I argue that its evolutionary
origins are intrinsically intertwined with the incremental anatomical, cognitive, social, and
technological evolution of the hominin lineage. I propose an account of the evolution of Plio-
Pleistocene hominins, focusing on traits that would be later implicated in music making. Such
traits can be conceived as comprising the musicality mosaic or the multifaceted foundations of
musicality. I then articulate and defend an account of protomusical behaviour, drawing
theoretical licence from the social brain framework of Robin Dunbar and colleagues, as well as
the evolutionary framework for human culture and cooperation developed by Kim Sterelny.
The role of gene-culture co-evolution and niche construction is brought to the fore in
articulating the evolutionary account. Finally, I defend the view that music subsequently
developed via processes of social learning and cumulative culture.



Michel-Antoine Xhignesse, Distant Dinosaurs and the Aesthetics of Remote Art

Francis Sparshott introduced the term ‘remote art’ in his 1982 presidential address to the
American Society for Aesthetics. The concept has not drawn much notice since—although
individual remote arts, such as palaeolithic art and the artistic practices of subaltern cultures,
have enjoyed their fair share of attention from aestheticians. This paper explores what unites
some artistic practices under the banner of remote art, arguing that remoteness is primarily a
matter of some audience’s epistemic distance from a work’s context of creation. I introduce
palaeoart—the depiction of extinct prehistoric fauna and flora, especially from the Mesozoic—
as a paradigmatic case of remote art, showing that its remoteness is secured both by the
deceptively rich cognitive load required for its creation and appreciation, and by its existence
at the margins of the institutional artworld, which ensures that this cognitive loading is largely
obscured. Too often, remote art is not just inscrutable, it is invisible to us.

Bence Nanay, Franz Boas and the Primacy of Form

There is systematic epistemic asymmetry between different centers of art production: we know
far more about some (e.qg. fifteenth-century Italian paintings) than about others (e.g. fifteenth-
century Inca textiles). As long as we are focusing on the social context of the artworks or the
artist’s intention, this epistemic asymmetry remains, given that we have vastly more
information about the social context of the artworks or the artist’s intention when it comes to
‘Western’ art—again, because of the historically contingent differences in record-keeping and
the survival rate of such records. If we want to overcome the epistemic asymmetry between
‘Western’ and ‘Non-Western’ art, we need to look elsewhere. I will argue, using Franz Boas’s
work, that we should look for formal features. In order to avoid the epistemic asymmetry that
follows from the historically contingent fact that we have more information about some cultures
than about others, we need to start our analysis with formal categories.

Steven D Hales, Value Pluralism in Restoration Aesthetics

In the restoration of art and artifacts there are three salient types of value to consider: relic,
aesthetic, and practical. Relic value includes an object’s age, aura, originality, authenticity,
and epistemic value. Aesthetic value is connected to how an object looks, sounds, or tastes.
Practical value involves whether a thing can be used as designed—whether a book can be read,
a building occupied, a car driven. I argue that while these are all legitimate values, it is
impossible for a restorer to maximize them all. I conclude that restoration inexorably involves
aesthetic choices; there is no supreme value to be maximized and we should be pluralists
about the right balance of values. Restoration is like baking a cake; there are many wrong
ways to do it, but there are many right ways as well.
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Eliza Ives, Sounding Sense and Sensing Sound: 'Form-Content Unity’ Revisited and
Reformulated

What is poetry’s so-called ‘form-content unity’? In this paper, I argue that the idea of ‘form-
content unity’, as derived from A. C. Bradley’s 1901 lecture, has been misconstrued by Peter
Kivy, who believes that it is confused and vague. I argue that it has also been misconstrued,
however, by the philosophers who find the idea insightful and instructive and present
themselves as defending and developing it against Kivy’s criticisms. Crucially, Bradley’s
argument emphasizes that hearing is necessary to any ‘poetic’ reading of a metrical poem, but
this focus on sound and metre tends to be ignored. A precision of terminology—particularly a
reformulation of the paraphrase ‘form-content unity’—offers an improved understanding of
Bradley’s claims. The lecture, I argue, properly understood, in fact supports the call for a shift
of attention away from understanding poems as ‘form-content unities’ in the philosophy of
poetry.

Peter Alward, Musical Ontology: Works, Versions, and Lineages
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In this paper, I develop a novel account of musical works according which they are situated
heir lines, consisting of actual and possible work-versions that are situated in specific musical-
historical contexts. And I argue that this account offers a better explanation of three core
phonenomena - musical multiplicity, musical flexibility, and musical audibility - than its
competitors. Finally, I introduce the broader category of musical lineages - sequences of work-
versions each of which has evolved in certain ways from its predecessors - and argue that
musical works can be viewed as lineages that are initiated by the requisite sorts of
compositional intentions and whose constituent work-versions must satisfy standards of
similarity from their original contexts of composition.

Madeline Martin-Seaver, Erasure and Assertion in Body Aesthetics: Respectability
Politics to Anti-Assimilationist Aesthetics

Marginalized people have used body aesthetic practices, such as clothing and hairstyles, to
communicate their worth to the mainstream. One such example is respectability politics, a set
of practices developed in post-Reconstruction black communities to prevent sexual assault and
convey moral standing to the white mainstream. Respectability politics is an ambivalent
strategy. It requires assimilation to white bourgeois aesthetic and ethical standards, and so
guides practitioners toward blandness and bodily erasure. Yet, it is an aesthetic practice that
cultivates moral agency and helps communities avoid violence and meet social and economic
goals. I contrast respectability politics with the anti-assimilationist body aesthetics of Chike
Jeffers and Janell Hobson. Because these accounts do not seek to neutralize or erase the body,
they fundamentally value black people. As such, they more effectively convey personhood than
assimilationist strategies do and also demonstrate the positive role that body aesthetics can
play in everyday ethical projects.

Richard Stopford, An Analytic of Eeriness

In this paper, I analyse the phenomenon of eeriness as a kind of strange aesthetic experience.
Beginning with Fisher’s insight (The Weird and the Eerie, 2017) that we can distinguish
weirdness and eeriness from uncanniness, I offer an original account of eeriness. I argue that
eeriness is the appearance of an underdetermination in the spatio-temporal location of objects
of experience, relative to experiencing agent; this underdetermination results in a
destabilisation of the “horizon of object-ivity” within which we make sense of the objects of
appearance. This has the existential consequence of destabilising the subject’s sense of being-
in-the world. I ground the analysis in examples from both fictional and non-fictional contexts
to indicate the generality of the analysis.

Daan Evers, Aesthetic Non-Naturalism

Aesthetic non-naturalism is the view that there are objective aesthetic truths that hold in virtue
of sui generis facts. This view is seldom explicitly endorsed in philosophical aesthetics. I argue
that many aestheticians should treat it as the view to beat, since (a) their commitments favour
aesthetic realism, (b) non-naturalistic forms of aesthetic realism are particularly promising and
(¢) non-naturalists have reasonable answers to four important objections.

Joseph Kassman-Tod, Diversity-in-Unity: Art Criticism in Conversation

What is it for art-critical conversation to be productively and appropriately responsive to a
work of fine art? Broadly, contemporary work on the nature and purpose of aesthetic discourse
tends to prioritize one of two poles: the need for agreement in judgement and/or sensibility,
and the flourishing of individuality through aesthetic response. I propose that these
alternatives each express the legacy of Kantian and Schillerian thought, respectively.
Furthermore, I argue that a favourable approach is available if we look to Friedrich Holderlin’s
way of characterizing the kind of communication that can occur between friends. This is a
framework that binds together a plurality of perspectives and voices with what it is for one’s
individuality to flourish in and through aesthetic response. Drawing on Hdlderlin’s thought, I
submit Diversity-in-Unity as a norm on art-critical conversation. In art criticism, individual
perspectives need to be reciprocally shaped in new and surprising ways.

Trevor Ponech, Cinema, Displayed

This essay details that which is arguably the essential nature of a ubiquitous kind of visual
display prominently involved in a great many phenomena that people have in mind when they
think and talk about the cinema. My argument begins with a summary and critique of an



important precedent, Noél Carroll’'s essentialist definition of the detached moving image
display. The remainder of my discussion concentrates on the structure and dynamics of a
particular sort of luminescent display. This display is essential to what I call the cinematic
display. As I understand it, the cinematic display is neither the or a medium of cinema nor
perforce a vehicle for artistic content. It is, rather, a luminescent display in service of
someone’s presentational intentions. I conclude with thoughts about the ontological relation
between cinematic displays and works, the latter tentatively defined as a display of expressive
or artistic agency.

Joshua Landy, Zinger, Clunker, Clanger, Flunker: On Two-Point Comparisons, and
Why we Love Them

According to a now-standard theory, ‘Juliet is the sun’ is supposed to be a ‘pregnant’ metaphor,
ready at any moment to beget a sprawling heap of adorable semantic puppies. Its two parts—
‘Juliet’ and ‘the sun’—ostensibly meet at a virtually endless number of points, and it's allegedly
illuminating, enjoyable, or at least interesting to sit there all day spelling them out. But what
if none of that is true? What if, instead, a successful creative comparison tends to offer exactly
two points of contact, the first of which makes it adequate, while the second gives it power?
To put it metaphorically (as is only appropriate): such an image is neither an iceberg (a la
Cavell) nor a simple triangle (a la Aristotle) but a tetrahedron, a muscle, a covalent bond. And
the telos of such images isn’t to transmit additional information but intensify, or disorient, or
even—surprisingly—make us feel at home in this miserable world.

Byoungjae Kim, The Chief Business of the True Judges in Hume’s Standard of Taste

In his essay 'Of the Standard of Taste’, Hume identifies two standards of taste: the general
rules of art and the joint verdict of true judges. From this the following questions arise: Why
did Hume present two standards? And, how should we understand the relation between them?
We must first get a firmer grasp on each of the standards that Hume presents. Hence, this
paper has two main goals. The first is to understand the general rules of art in the light of
Hume’s philosophical method, which is consonant with Newtonian methods of analysis and
synthesis. The second is to provide a new interpretation of what Hume takes to be the joint
verdict of true judges. In my interpretation, the joint verdict of true judges constitutes the
standard of taste, not because their verdicts converge, but because their verdicts encompass
blameless differences. With this new foundation for understanding the two standards, I will
present my own reading of the relation between them.

Samantha Vice, Knowledge and the Aesthetics of Nature

Conceptualism in natural aesthetics takes knowledge of natural objects to be necessary for
their appropriate appreciation. Concentrating on animals, I explore a particular version of
conceptualism - functionalism - in light of debates about the effects of cognition on perception
- so-called ‘cognitive penetration of perception.” I establish the claims about cognitive
penetration to which functionalism is committed, and assess the implications of its assumptions
for the normative claim that functional appreciation is most appropriate to nature. I argue that
functionalism has not yet provided strong reasons for thinking that knowledge affects
perception in the relevant ways, and in ways required by its normative claims.

Sean T Murphy, Why Delight in Screamed Vocals? Emotional Hardcore and the Case
Against Beautifying Pain

Emotional hardcore and other music genres featuring screamed vocals are puzzling for the
appreciator. The typical fan attaches appreciative value to musical screams of emotional pain,
all the while acknowledging it would be inappropriate to hold similar attitudes towards their
sonically similar everyday counterpart: actual human screaming. Call this the screamed vocals
problem. To solve the problem, I argue we must attend to the anti-sublimating aims that get
expressed in the emotional hardcore vocalist’s choice to scream the lyrics. Screamed vocals
help us see the value in rejecting (a) restrictive social norms of emotional expressiveness and
(b) restrictive artistic norms about how one ought to express or represent pain in art—namely
that if one is going to do so, one must ensure the pain has been ‘beautified’. In developing this
second point, I argue that emotional hardcore is well-suited (although not individually so) for
putting pressure on longstanding views in the history of aesthetics about the formal
relationship between art and human pain.



Merel Semeijn, Breaking the Fourth Wall and (Meta)Fictional Reference

I investigate statements in fiction that ‘break the fourth wall’ (i.e. statements through which a
fictional character somehow acknowledges the fictionality of their world) and suggest that they
are a mirror image of ‘parafictional statements’—that is, reports on what is true in some fiction.
I explore two possible analyses, according to which statements that break the fourth wall are
either a type of fictional statement, or are a type of metafictional statement, and propose a
synthesis of these two analyses. I discuss how the proposed analysis relates to different
interpretative strategies for dealing with inconsistency in fiction and discuss several potential
counterexamples to the proposed analysis.

Jeonggyu Lee, Retroactive Continuity and Fictional Facts

This paper deals with the phenomenon of retroactive continuity, or retcon for short, in which
the truth-value of a proposition in an established fictional work is changed later. The primary
aim of this paper is to provide the most compelling explanation for retroactive continuity. I
first defend the metaphysical view about fiction, according to which when retconning occurs,
a fictional work changes its property of containing a proposition while preserving its identity. I
then argue that this view is theoretically preferable to all other competing approaches.

Contemporary Aesthetics, 22 (2024)
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Eriko Yamaguchi, In-Between Places: Richard Long’s Walk-Works on Dartmoor and
in Japan

Contemporary British sculptor Richard Long creates sculptures for places that he encounters
during walks. Each sculpture is place-specific, but rather than separating one place from
another, a Long sculpture, besides connecting places, also creates a place in the in-between
spaces. Long notes that his landscape sculptures “are out there in the world, somewhere.” His
work engages directly with the materials that constitute those in-between places as a mark of
his being on his way. His sculptures thereby encompass time, space, speed, the distance of
his walk, his physical reality, and sensory experiences encountered during his walks. These
will, however, soon disappear or disperse, but his walk continues and is never completed. Such
walk-works challenge the received wisdom that a canonical sculpture must be a visual form of
material weight and permanence. He also makes his works a counterpoint to the contemporary
world, where walking is primarily a means to an end. The goal-directed notion of transport and
the network of point-to-point connections neglect the experience engendered in the in between
and thereby diminish it. This paper explores Long’s walk-works in the in-between places to
reconsider rich meanings in a transitional space and time, somewhere, nowhere.

Hiroki Fxyma, The Temporality of the Aesthetic Appreciation of Food and Beverages

Taste and smell are gaining status in aesthetics, but theories concerning their basic
appreciation are insufficient. This study aims to clarify the temporality of food and beverage
appreciation. First, the temporality underlying this appreciation is classified into three
categories: the time of the object, the time of the embodied cognition, and the time of the
phenomenon. Next, four aspects of the time of the phenomenon are proposed: non-temporal,
linear temporality, circular temporality, and point temporality. These four temporalities are not
determined a priori but generated by the eater’s attention. This study provides a basis for
discussing food and drink as subjects of aesthetics and addressing them as targets of aesthetic
appreciation.

Devon Bailey, Black Bodies in White Spaces: Considering the Black Female Ballet
Dancer in South Africa

Considering apartheid in South Africa and the resistance that black (dancing) bodies were met
with in white (ballet) spaces, there are clear, prevailing effects of the male gaze on how the
bodies of black, female dancers are perceived in the arts. In this paper, I argue that the
neglected and overlooked black female/oppositional gaze presents a strong challenge to the
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white male gaze in relation to how black, female, ballet dancing bodies are perceived, using
the example of black, South African, female choreographer Dada Masilo’s interpretation of
“Swan Lake.” I take Paul C. Taylor’s sarkaesthetic approach to show how Masilo challenges the
white male gaze as it pertains to the kinds of dancers expected on stage and how Masilo breaks
stereotypes of conventional physical, aesthetic expectations. I conclude that through the
female/oppositional gaze, the black, female ballet dancer in South Africa is empowered with a
measure of reclaiming her sense of agency over her own body.

Mami Aota, Past-Oriented and Future-Oriented Frames of Familiarity: Aesthetic
Experience in Everyday Environments

Familiarity is an important concept that reveals aesthetic and ethical connections in everyday
environments. However, it is unclear what a particular object of familiarity is in our daily lives.
Identifying the object of familiarity is important for respecting residents’ perspectives in
practices such as community redevelopment. This study uses two concepts, past-oriented and
future-oriented framing, to clarify the process of identifying objects with which we feel familiar
in our everyday environments. A past-oriented frame is invoked by a loss experienced in an
everyday environment and refers to memories relating to our habits therein. A future-oriented
frame is called upon by the process of planning for the future, referring not only to personal
memory but also to collective memory. The proposed concepts facilitate the verbalizations of
residents’ perspectives, valuable in community redevelopment and revitalization efforts.

Ariane Nomikos, How Could Anybody Ever Feel at Home? Aesthetic Familiarity,
Epistemic Comfort, and Displacement

Places are at once inhabited by various individuals who are themselves members of diverse
communities and whose experiences of the same everyday living environment can vastly differ.
Everyone lives in some place, but not everyone is fortunate enough to feel as if they belong to
that place, as if that place is their home. According to José Medina (2017), those who inhabit
a place they are unable to make their home experience a unique form of displacement, that of
being displaced within a place. This, he claims, is a problem for everyone—not just for those
experiencing displacement within a place but also for those who are able to feel at home in
that same place and inhabit it comfortably. So, minimizing this displacement is a key challenge
facing pluralistic societies. In this paper, I show why adequately responding to this challenge
requires taking the role of (everyday) aesthetics seriously, both when framing the problem
and proposing solutions. In doing so, this paper bridges important discussions in everyday
aesthetics and social epistemology and establishes a basis for the fruitful exchange of ideas
between the two philosophical subdisciplines. It also provides an entry point for critically
engaging with the social mission of everyday aesthetics put forward by Yuriko Saito (2017).

Kiyohiro Sen, That’s Beyond My Imagination!

According to one strongly supported view, fiction is a functional kind that communicates
imaginings. Combining this definitional thesis with a plausible principle concerning functional
kinds leads to the following evaluative thesis: features that contribute to communicating
imaginings constitute good-making features as fiction, and features that impede this constitute
bad-making features as fiction. However, this thesis is at odds with the actual practice of
fiction. Critics can show their admiration for complicated works of fiction by stating, “That’s
beyond my imagination!” I argue that in resolving this paradox of hard-to-imagine fiction, we
should not deny the observation, but rethink the definitional thesis. Works of fiction that are
puzzling, redundant, contradictory, and collapsed can have a unique value that smooth works
cannot. They can have value as fiction in that they challenge our imagination or place us in an
exotic state of being lost in the imagination.

Samantha Vice, The Aesthetics of Animal Companions

In the philosophical aesthetics literature, domestic animals, and in particular companion
animals or pets, are notable for their absence. I examine the few available accounts of the
aesthetics of animals, extend them to animal companions, and argue that they are lacking in
important respects. An appropriate aesthetics of these animals should recognize their unique
status as individual animals in human spaces, imbued with human meanings, and yet
essentially other.



David Fenner, Aesthetic Value and Gardens

Gardens as an aesthetic form rank high for their capacity to engage aesthetic attenders fully.
‘Full engagement’ may be thought of in terms of an object’s capacity for constituting an
aesthetic world a person can temporarily inhabit, a description used by Alan Goldman as he
articulates his theory of aesthetic value, one that focuses on depth of perceptual, affective,
and cognitive engagement.

Ryan Wittingslow, Properness and Pluralism in Functional Beauty

In their 2008 monograph, Functional Beauty, Glenn Parsons and Allen Carlson develop a theory
of functional beauty account based on a selected effects theory of biological function and apply
it to human-made artifacts. This paper contends that their selected effects theory falls short
in capturing the inherently pluralistic nature of functional beauty (FB). The paper is structured
as follows. First, it provides an overview of Parsons and Carlson’s FB argument, focusing on
their attribution of proper function in artifacts. Second, it analyzes how aesthetic dysfunction
is conceptualized in Functional Beauty, highlighting what I take to be shortcomings in their
account. Finally, the paper proposes several strategies that could be pursued in response to
the criticisms offered here.

Isis Brook, Enlivening and Deadening Green and Gray Spaces: an exploration of
Christopher Alexander’s features of living design

The evidence that green spaces in urban areas contribute to human wellbeing is well
established and supported by theories such as the evolutionary hypothesis, biophilia,
psychological countertransference, and phyto-resonance. The rise in hard landscaping,
especially in places that were previously green spaces, would appear to be a very bad
development in urban living. However, the architect Christopher Alexander claims that good
design can impart an aliveness to objects. This presents the possibility that gray spaces (those
dominated by hard landscaping) could also be alive and similarly contribute to human
wellbeing. Alexander’s proposed structural features are examined in the context of public
spaces. The theory of responsive cohesion is also suggested as a way of explaining the
aliveness of a design. Although green spaces have a greater wellbeing benefit than gray
spaces, these design ideas counter-intuitively suggest that some green spaces could be so
badly designed as to be, in the design sense, dead.

Critical Inquiry, 50, 4 (2024)
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Yota Batsaki, The Plant at the End of the World: Precious Okoyomon’s Invasive Art

Plants are edging closer to the center of critical inquiry in the Anthropocene because they are
intimately tied to legacies of settler colonialism, forced migration, related practices of
extractive capitalism, and their environmental and human harm. Ostensibly sessile, plants
travel constantly through their adaptations to ensure their survival and reproduction. In the
modern period, this movement was taken to unprecedented scale by humans, triggering
massive displacement of people and disruption to ecosystems. Among the many instances of
plant movement, the scandalous mobility of invasives unsettles us because it exposes the
worst excesses of the Anthropocene. This essay focuses on the practice of multimedia artist
Precious Okoyomon, whose installations feature prominently kudzu, the most notorious weed
in the US. The highest concentrations of kudzu are found in the former Cotton Belt—Georgia,
Alabama, and Mississippi—making it cotton’s unlikely successor. The essay analyzes how
Okoyomon’s kudzu installations explore the dark side of the landscape, peeling off layers of
human and environmental harm while acknowledging the resilience of more-than-human life.
But a focus on invasive species also challenges plant theory’s celebration of entanglement,
showing how the theoretical effort to produce the plant as a generalized concept bumps against
the contingencies of its natural history in time and place, its ontological slipperiness, its ethical
ambiguity.
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S. Pearl Brilmyer, Queer Rigidity: Habit and the Limits of the Performativity Thesis

This article explores the contributions of nineteenth-century philosophers of habit to
understanding the rigidity of desire. Focusing on the work of Félix Ravaisson, I argue that Of
Habit (1838) makes sense of something that much queer theory fails to address in its
investment in the subversion of identity: the tendency of desire to return to known objects
and follow well-worn paths, a tendency that does not always result in the affirmation of horms
or the consolidation of power. Of Habit offers a new set of terms—crystallization, patterning,
and necessity, among others—for comprehending the limits of desire’s flexibility without
naturalizing gender or sexuality as permanently fixed or inherent. In so doing, it offers an
alternative to queer theories that, indebted to Judith Butler’'s performativity thesis, attribute
the rigidities of sexual life entirely to the productive power of cultural prohibitions and
discursively constructed norms.

Noel Blanco Mourelle, A Situationist in Autumn: Guy Debord, Translator of Jorge
Manrique

This article focuses on the translation that Guy Debord made of the poem Coplas a la muerte
de su padre, a work by fifteenth-century Castilian court poet Jorge Manrique. Despite the
apparent distance between translator and translated, Debord’s interest is a product of his
fascination with moments of historical crisis and their transformative possibilities. The
Debordian way of confronting such moments and of considering Manrique’s work as a product
of one of them is framed within a historical model that collapses the synchronic and the
diachronic through textual montage, juxtaposing fragments in an associative way. Debord
develops this form of montage in his best-known works, such as The Society of the Spectacle.
In dialogue with this peculiar philosophy of history, the article argues that the translation is
part of a moment of interest in Spanish culture post-May ‘68 in Debord’s work and should be
read as a part of the Champ Libre publishing project, financed by Debord’s film impresario,
patron, and friend Gerard Lebovici. The ultimate reason for his interest in Spanish culture is
the idealization of the political possibilities of a society that, between the seventies and the
early eighties when Debord translates Manrique, is in the midst of the transition from
dictatorship to democracy.

Marcie Frank, Kevin Pask, Ned Schantz, Situation: A Narrative Concept

This article draws upon the rich and diverse history of situation to develop a new tool for
narrative analysis across media and form. The term has played a role in theater, creative
writing, and screenwriting; as situatedness, it has been linked to the categories of identity;
and it has been used to chart relations between social and aesthetic experience. Seizing upon
the way situation emphasizes emergent dynamics, we theorize it as a narrative concept by
distinguishing it from plot, genre, and context. Identifying its minimal conditions as two
elements in relation with something at stake, we explore what situation can offer in capsule
readings of Harold Ramis’s Groundhog Day and Daniel Defoe’s Robinson Crusoe.

Andras Kiséry, Speech, Media, and Early Modern English Writing

This article discusses how everyday speech was mediated in early modern England: how
speech was registered and remediated through various cultural techniques making it
recognizable as a distinct linguistic medium and how these processes intersected with literary
writing. A contribution to the study of the early modern English mediascape and its literary
ramifications, this essay is also an effort to think historically about media change and literary
transformation both as they happen and as they become visible over time. In what follows, I
trace the relationship between speech and the cultural techniques that engage with speech as
the medium of everyday face-to-face interaction. Although my question is ultimately about
speech, not poetry, and although the larger question I am interested in is not about artistic
production but about media and cultural techniques more broadly, literary—poetic and
especially dramatic—writing is nevertheless central to my essay. My argument grows out of
the insights of twentieth-century literary criticism, whose observations about the relationship
between speech and writing in 1600 were recognizably informed by the discourse network of
their own moment and by their own concerns with modernity and its origins. So even as I am
making an argument about the media constellation of a particular moment (an argument that
could perhaps be described as crudely historicist), I am also curious about how the features of
that moment became visible under different historical conditions or were imprinted by different



media constellations and also how the defamiliarizing effect of the new may have made the
past look familiar.

Natalia Cecire, Samuel Solomon, Mycoaesthetics

This article analyzes the recent growth of popular interest in fungi across commerce, design,
wellness, fiction, and film. Focusing on the ways that fungi are said to take the form of
distributed networks, we argue that it is primarily through aesthetics that fungi are marshaled
to address ecological and capitalist crisis.

Hang Tu, Between Conformity and Dissent: Two Chinese Thinkers in Search of
Esotericism

This article brings Leo Strauss’s “Persecution and the Art of Writing” thesis to bear on the crisis
of independent thinking in modern Chinese intellectual history. It argues that while heterodox
Chinese thinkers frequently practiced “writing between the lines” to evade censorship,
conformist minds were equally adept at utilizing the charm of the clandestine—deception,
fabrication, and self-mythologization—for their own agendas. To illustrate the peculiar tension
between conformity and dissent, I focus on two Chinese thinkers who exploited esotericism at
crucial junctures of The People’s Republic of China’s history: Liu Xiaofeng (ZI/ @, 1956-), a
conservative theologian who spawned a Chinese Straussian School to preach antiliberal
doctrines in contemporary China; and Chen Yinke (P&E%, 1890-1960), a cultural traditionalist
who resisted Marxist doctrines throughout the Mao era. Both Liu and Chen conceived of the
public as a hostile and conformist crowd and deliberately developed special techniques of
writing that contain multiple levels of significance—Liu named his variant “subtle words with
profound meaning” (#8§X%) while Chen called his “inner history from the heart” (WL5).
Though formally similar, these two approaches took Strauss’s thesis in drastically different
directions: while Chen deployed a rhetorical smoke screen of obscure references to tease the
censor, Chinese Straussians wielded double teaching to conceal the conformism of their politics
from the public.

Rosalind C. Morris, "Respirators, Not Furnished”: On Reading Muriel Rukeyser in the
Pandemic and Other Disasters

“Respirators, not furnished” is a phrase that appears in Muriel Rukeyser’s poetic sequence The
Book of the Dead, addressed to the catastrophic silicosis epidemic that afflicted miners of the
Hawk’s Nest Tunnel. Using the example of Rukeyser’s text, which I taught as part of a course
on extractionism during the early months of the pandemic and again in its aftermath, the essay
asks what it means to read on the precipice of disaster and what disasters of reading are
threatened by our current moment.

Critical Inquiry, 51, 1 (2024)

https://criticalinquiry.uchicago.edu/current issue/

Amanda Wasielewski, Unnatural Images: On AI-Generated Photographs

In artificial-intelligence (AI) and computer-vision research, photographic images are typically
referred to as natural images. This means that images used or produced in this context are
conceptualized within a binary as either natural or synthetic. Recent advances in creative Al
technology, particularly generative adversarial networks and diffusion models, have afforded
the ability to create photographic-seeming images, that is, synthetic images that appear
natural, based on learnings from vast databases of digital photographs. Contemporary
discussions of these images have thus far revolved around the political and social implications
of producing convincing fake photographs. However, these images are of theoretical interest
for the fields of art history and visual studies for additional reasons. Al-generated photographic
images resonate with many of the classic themes in photography: nature and the real, the
unconscious and the uncanny, and discourses of power. This article therefore seeks to answer
the question: Can photorealistic AI-generated images be defined as photographs? I argue that
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Al-generated photographs do indeed belong within the wider discourse of photography, given
their form and interpretation.

Stephen Turner, Lawrence Nichols, Conceptual Scheming: L. J. Henderson, Practice,
and the Harvard View of Science

L. J. Henderson was a central figure in Harvard discussions of the nature of science in the
interwar period and served as a bridge between the sciences and the social sciences. Two key
ideas were promoted by Henderson: systems and conceptual schemes, both of which spread
quickly at Harvard and then beyond. In this article the focus will be on conceptual schemes, a
term which had a distinctive origin in Henderson that accounts for some of the ambiguities in
its adaptations. Henderson spoke as a scientist speaking to philosophers rather than doing
philosophy and sharply distinguished his aims from those that followed from Immanuel Kant.
Henderson’s model was the scheme of ancient Greek medicine, which had persisted for
millennia and was replaced by modern medicine. This was differentiated from earlier neo-
Kantian and later Kuhnian variations. Henderson’s account was distinctive in placing the origins
of conceptual schemes in intuitions about patterns formed in practice by people operating on
concrete phenomena. The resulting schemes, he thought, had to be accepted on faith by
students, but were, as he put it, walking sticks to enable communication and understanding
rather than exclusive dogmas. Henderson was an enthusiast for Vilfredo Pareto, who was
vilified at Harvard during the war by Carl J. Friedrich, which led not to the disuse of his ideas
but to the erasure of their origins.

Patrick Kindig, Queer Curiosity

This essay theorizes the concept of curiosity from a queer perspective. Examining the
intersections between philosophical understandings of curiosity as a passion for knowledge and
more everyday understandings of it as a euphemism for incipient homoerotic desire, it argues
that queer curiosity emerges at the point where nonnormative sexual and gender practices
meet and complicate particular forms of knowledge about the self. To support this line of
argument, the article first examines the intellectual history of curiosity, as curiosity has, in
different historical moments, been both celebrated as an epistemic virtue and denigrated as
an antisocial vice. After examining this history, it analyzes the figure of the queerly curious
subject in several gay short stories from the Nifty archive (an online collection of self-published
queer erotica founded in 1992) and the Wachowski sisters’ 1996 lesbian (and arguably trans)
neo-noir film, Bound. Ultimately, the essay suggests that curiosity’s characteristic openness—
its appetite for novelty and experimentation, its refusal to be contained by existing categories
of knowledge about gender and sexuality—makes it a useful tool for thinking through the
limitations of modern queer identity and the homonormalizing tendencies of gay and lesbian
identity politics.

Jennifer Soong, The Lyric It

Insofar as lyric has been conceptualized as the subjective genre of poetry—invested in inner
processes and states of feeling and thought in distinction to epic’s investment in external
action—critical interest has revolved around the lyric I and especially questions of apostrophe
and address. The implications of this investment range from Marxist critiques of lyric and
bourgeois individuality to theoretical debates about the relation between the historical and lyric
subject. What would it mean, however, to consider the presence of a lyric it? In this essay I
consider how it can disclose a diverse set of lyric conventions—conventions that begin at the
intersection of grammar and rhetoric but come to bear on larger philosophical and literary
questions. Rather than defining it, poets often withhold its meaning, mining the hyperflexibility
of the pronoun, its ability to be referential or dummy, context-dependent or not. Poets do this
to make affective claims on their reader. At the same time, it can track a process in which lyric
speakers attempt to get outside themselves to grasp their own subjectivity.

Jean-Thomas Tremblay, Just Sabotage

This essay takes, as its starting point, Andreas Malm’s effort, in How to Blow Up a Pipeline:
Learning to Fight in @ World on Fire, to legitimize and normalize property destruction in the
context of the climate movement. The sabotage of energy infrastructures, I counter, cannot
make sense, for it poses a threat to coherence, removing without replacing the material and
discursive conditions that grant the climate movement its meaning and purpose within late
capitalism and late liberalism. Recent protests entailing the defacement of paintings share with



ecocriticism an investment in an essentially liberal, pedagogical and moral covenant, one that
urges witnesses to undergo an individual process of reflection in order to acquire or affirm
values and priorities friendlier to the environment. Sabotage, by contrast, violates this
covenant; blowing up a pipeline may be said to have met its goals by reducing and slowing
the supply of oil, regardless of what the public learned from sabotage’s mediatization. Drawing
on psychoanalytic accounts of aesthetic education, I argue that sabotage introduces absurdity
into a category—action—that the climate movement otherwise insists is self-identical.
Sabotage does this by subtracting the world wherein putatively future-bound actions, including
having and raising a child, mean what they do. I test out this claim in a reading of Nell Zink’s
novel The Wallcreeper and Benedikt Erlingsson’s film Woman at War (Kona fer i strid), two
absurdist comedies that formally amplify the semiotic crisis induced by sabotage and, in so
doing, enable us to confront the necessary dislocation of politics from sense.

David Mullins, Kafka’s Animal Machines

Becoming-animal in Franz Kafka has functioned as a conceptual inkblot test, read in practically
opposite ways by Gilles Deleuze and Félix Guattari on the one hand and animal studies on the
other. The concept is introduced in Kafka: Towards a Minor Literature, a text with no particular
interest in displacing anthropocentrism. On the contrary, Deleuze and Guattari saw Kafka as
an affirmatively anthropocentric writer who needed to have done with animals in order
complete his anti-fascist accelerationist project. Yet ecocritical readers of Deleuze and Guattari
have nevertheless found in becoming-animal a weapon against anthropocentrism. While
Deleuze and Guattari attempt to purify Kafka of animality, animal studies for its part purifies
both Kafka and Kafka of anti-fascism. The roots of this strange conceptual chiasmus lie in the
manner in which the opposition nature-techne is thought and a certain shared Heidegerrian
inheritance. A reading of Kafka’s The Castle focusing on a horse-drawn sleigh provides
resources for a concept of animal machine that would ruin the opposition between becoming-
animal and machinic assemblage (nature-techne) that governs Kafka and blocks access to
crucial resources for countering fascism and anthropocentrism.

Patrick Greaney, Fassbinder, Functionalism, and the Beauty of Braun Design

The company Braun is postwar Germany’s most prominent design-oriented manufacturer, and
its 1950s collaborations with designers from the Bauhaus and the Ulm School of Design are
part of the design history canon. Until now, its functionalist style has been celebrated as an
expression of West Germany’s turn away from Nazism. I argue in this article that, on the
contrary, Braun’s 1950s designs recalled the products that the company made for the
Wehrmacht and the SS, and I show how the company built its brand identity during the Nazi
era and used nationalism and antisemitism to sell its products in the 1950s. I embed my
analysis in readings of two films in which Rainer Werner Fassbinder uses Braun devices as key
elements in his mise-en-scéne, and I show how looking at Braun through Fassbinder’s lens
restores lost historical and political content to his films and to West Germany’s exemplary
industrial design style.

Critique, 925-926 (2024)
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Pier Paolo Pasolini. Un songe fait en Italie

Marielle Macé, Pasolini parle a tout le monde

Martin Rueff, Changement d’adresse

Marco Antonio Bazzocchi, Le discours indirect, la liberté et la mort
Fabrice Bourlez, Pier Paolo Pasolini: I’écriture (hors) du soi
Christophe Mileschi, Pier Paolo Pasolini: poéte prophéte provocateur
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Gianluigi Simonetti, «Un lord anglais aux colonies»: Pasolini et Calvino
Thierry Hoquet, Le tilt Pasolini. Homosexualité et politique
Walter Siti, Le mythe Pasolini

Critique, 927-928 (2024)
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De la musique aux arts sonores
Bastien Gallet, Défaire le monde: formes contemporaines de l'art et de la pensée du
son
Elie During, Dans le son: phénoménologies de I’écout élargie
Lambert Dousson, Avant-garde et pop music: Steve Reich en paroles
Agnes Gayraud, It’s gonna rain! Premiéres éclaircies sur la boucle sonore
Frédéric Neyrat, Parménide & I’état vibrant: Eliane Radigue et la musique drone
Frédéric Bisson, Ainsi parlait Sunrathoustra
Maxime Boidy, Les échos savants du Populaire
Catherine Guesde, Le bruit originel n’existe pas
Céline Hervet, La musique comme art de la guerre (sonore)
Matthieu Saladin, A I"écoute du bruit: le devenir affectif des sound studies
Anne Zeits, Ecouter le temps qu’il fait
Peter Szendu, Combien d’oreilles? La place de l'auditaire

Critique, 929 (2024)
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Juifs et Noirs: passés croisés
Eléonore Devevey, La chanson de la tribu égarée Mémoires de l'esclavage et
imagination

Jean-Frédéric Schaub, Emancipation ou privilége d’exception : itinéraires noirs dans
I'Europe moderne

Lionel Zevounou, Hannah Arendt face a la « question noire »
Anne Lafont, Le choix du commun
Daniel Grojnowski, Le premier monochrome ? Obscurs débats dans un tunnel

Marc Lebiez, Etre européen
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Ryan Mitchell Wittingslow, Critical contextual aestheticism

In this paper I offer a way to reconcile ‘functionalist’ and ‘institutionalist’ definitions of art.
Inspired by Helen Longino’s ‘critical contextual empiricism’, I argue that art arises from social
epistemic procedures that encompass both aesthetic functions and institutional practices.
Within these procedures, aesthetic functions are developed, validated, and enforced through
institutional practices rather than being solely tied to the artistic outcomes of those practices.
I call this approach ‘critical contextual aestheticism’.

Alistair Macaulay, Improvisational space: between action and artwork

With its aptitude for spontaneity and variation, improvisation challenges the standard theory
of action and the ontological status of musical works. Responding to this dual problem, I
propose a conception of improvisational space: a loosely demarcated field of musical material
from which the sound organization is spontaneously produced. Drawing on Taylor’s
characterization of negative and positive liberty, I argue that an improvisational space presents
a series of musical opportunities in which an improvisor exercises and extends their skilled
behaviour. An improvisor is held authorially responsible for the sound organization because
they deliberate engender, and work to cultivate, the improvisational space. With this distinction
between improvisational space and sound organization, and through an analysis of the
doppelganger album, Blue, I illustrate how improvisations persist as artworks.

Colette Olive, More than metaphor: understanding through literature

The debate over whether we can learn from art is as contentious as it is enduring. With the
debate often centring on literature, recent theories claim that literature can deepen and enrich
our understanding in novel and valuable ways. Contrary to this, Peter Lamarque accuses the
neo-cognitivist of relying on empty metaphors of illumination and enrichment to spell out
literature’s cognitive import. This paper links philosophical and psychological research to
defend the neo-cognitivist against Lamarque’s charge. It highlights some of the processes and
mechanisms central to experiencing the cognitive impact of literary reading. These processes
help the neo-cognitivist tell a robust and empirically informed story about how ‘enhanced
understanding’ manifests in the experience of reading.

Lauren Stephens, Restituting art: an ethical analysis of the parthenon marbles debate

Attempting to make clear different theories of cultural ownership, cultural property scholars
have divided dominant views into two categories: cultural nationalism and cultural
internationalism. Although not discussed in the relevant literature, I claim it is useful to
understand these two categories as comprised of the ethical views of deontology and
consequentialism. I claim cultural internationalists believe they have good independent
reasons against returning problematic cultural heritage like the Parthenon marbles. However,
I will demonstrate their arguments are based on consequentialist ethics, and there are just as
many consequentialist reasons to return the marbles as there are for them to remain in the
British Museum, undermining cultural internationalist arguments against their return.

Mélissa Thériault, Can the Qallunaat speak about Inuit art properly?

While there have been recent improvements, there is still very little diversity in aesthetic
teaching, research, and debates among experts, despite such variety in art. In addition, we do
not hesitate to make aesthetic judgements (taken in a very broad sense) about artifacts whose
cultural anchors we do not know, acting on the premise that our views and concepts are
universally shared. This paper takes a closer look at the Inuit art view to show how Inuit
cultures may help us broaden our aesthetic views by questioning the Western opposition
between tradition and originality. Why Inuit art? Inuit cultures have been the subject of prolific
scientific writing and, thus, abundantly observed and studied. However, it is still misunderstood
and exoticized by the Qallunaat or the “non-Inuit people” in Inuktitut. For discussion purposes,
I raise and discuss a few tensions in how we approach and understand Inuit art. I also discuss
the impact this may have on a possible “aesthetics of Inuit art”. I then focus on the reception
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of Inuk visual artist Annie Pootoogook (Kinngait [Cape Dorset], 1969 - Ottawa, 2016) and
discuss it as both a case study and a tribute. Her visual artwork is an excellent example of
misunderstood work (or, should we say: a work approached with the wrong hermeneutic
reading). Inuit art fits no (Western) category, and Pootoogook’s stunning artwork adds to the
puzzle by not even fitting the category of ‘Inuit art’. Therefore, we will try to answer the
question: How can philosophical aestheticians adjust to Inuit art so as not to sink into either
exoticization or misunderstanding?

Estetika. The European Journal of Aesthetics, 61, 2 (2024)

https://estetikajournal.org/39/volume/61/issue/2

Michela Bariselli, Incongruity, Vagueness, and Pertinence: A Defence of Noél Carroll’s
Incongruity Theory of Humour

This article defends Noél Carroll’s incongruity theory of humour from the pressing criticism
that his articulation of incongruity is too vague to serve as a key notion of the theory. I first
distinguish between two versions of the criticism of vagueness: the claim that Carroll’s notion
of incongruity is vacuous, and the claim that it allows for shoehorning. To reject the first claim,
I put Carroll's notion of incongruity to the test by analysing complex comic texts,
demonstrating that it is not vacuous as it allows for capturing their similarities and differences.
In response to the second claim, I claim that Carroll’s notion of incongruity should be amended
adding a pertinence condition, which requires that the elements establishing the incongruity
are part of the same context. Finally, I show that the pertinence condition helps Carroll,
replying to a set of counterexamples moved to his sufficiency conditions too.

Kalle Puolakka, Experiencing Experiences with Literature

This paper defends the idea that literary works can be vehicles of what has been called
experiential knowledge; that is, literary works can offer knowledge of what it is like to have a
particular kind of experience. After reviewing some of the critiques this epistemological
conception of literature has recently received, I offer a reading of one of its earliest
formulations, found in Dorothy Walsh’s book Literature and Knowledge (1969), which I believe
is still relevant to contemporary discussions on the topic. By combining some key insights from
Walsh’s account with John Dewey’s understanding of experience as a form of undergoing, I
argue that literary works can give a sense or a feel of what it is like to experience something,
while acknowledging that there are also some important differences between literary and real-
world experiences. I illuminate my own understanding of experiential knowledge by analysing
the account of the experience of social death in Toni Morrison’s novel Beloved (1987). I am
especially interested in identifying the stylistic and literary techniques behind the experiential
knowledge I believe the novel offers. The paper ends by providing a closer examination of the
character of the literary experience underpinning experiential knowledge and by putting forth
reasons why experiential knowledge should be considered a serious epistemic notion.

Adrian Bruhns, Tilmann Koéppe, Internal Focalization and Seeing through a
Character’s Eyes

In fictional narratives, what is said can be presented from the perspective of a character. Thus,
in passages of ‘internal focalization’, the narrative ‘mimics’ the character’s perspective and
tells only what is accessible to the character. This narrative technique is pervasive in fictional
narratives but it is notoriously hard to define. In this article, we argue that ‘internal focalization’
can be defined as the mandate to imagine perceiving from a character’s point of view. In
investigating how internal focalization lets us see through a character’s eyes, we develop an
account of internal focalization that relies on a particular type of imagination as its defining
feature.

Sarka Lojdova, Can Art Change the World? On the Political Dimension of Danto’s
Philosophy of Art


https://estetikajournal.org/39/volume/61/issue/2

This paper scrutinizes Arthur C. Danto’s commitment to justice, equality, and all-inclusiveness
as manifested in his activism and philosophy of art. Following Lydia Goehr’s arguments in her
book Red Sea-Red Square-Red Thread, 1 focus on Danto’s understanding of the pluralistic
artworld and his prediction that pluralism in arts is a precursor of political changes that are
going to affect society. I argue that Danto believes a pluralistic society will be free from
oppressive narratives, as is the post-historical artworld. In the final section, I address the role
Danto ascribes to art in society’s transformation to all-inclusiveness. I demonstrate that Danto
privileges art over non-artistic representations because art enables us to feel the suffering of
others.

Giacomo Croci, The Aesthetic Intelligibility of Artefacts: Schelling’s Concept of Art in
the System of Transcendental Idealism

The article reassesses Schelling’s philosophy of art in the System of Transcendental Idealism,
focusing on its practical philosophy and the concept of the artefact. Often unexplored, this
perspective offers a new account of Schelling’s early aesthetics, linking aesthetic experience
to historical becoming. The discussion begins with an analysis of Schelling’s theory of
intentional action, followed by a reconstruction of his understanding of artefact. It argues that
Schelling integrates both social and material dimensions into his concept of artefacts. The
paper then examines Schelling’s comparison between artefacts in general and works of art,
asserting that aesthetic experience in the context of the System exemplifies *hermeneutic
obstinacy’. This characteristic, typical of works of art, correlates with the open nature of
historical reality.

Image & Narrative, 25, 2 (2024)

https://www.imageandnarrative.be/index.php/imagenarrative/issue/view/193

Priscilla Paton, Authentically Home: The Olson House and Andrew Wyeth’s Christina’s
World

Postmodern theories of authenticity and touristic experience, the artist’s use of real people and
places, the transformation of a farmhouse to a museum site, and comments from the site’s
visitor logs shed light on the aura of the painting, the blending of the real and imagined in
Wyeth’s works, and the complex interrelationships between artist, community, and audience.

Nicolas Labarre, Christina’s world(s). Remediating painting as comic book narrative
in Preacher

This article examines the remediation of Christina’s World within DC/Vertigo’s comic book
series Preacher (1995-2000), which integrates a pastiche of the painting as a cover illustration,
reworks its themes into its narrative structure but also presents the painting as an art object
within the storyworld. This text focuses on the intent and effect of this remediation, to reflect
on gendered representations within the narrative and on gender-coded cultural hierarchies in
the comics and art worlds. The article also investigates the multiple ways in which Preacher
seeks to validate the plurality of readings afforded by Wyeth’s work, as a form of celebration
which sidesteps the distinction between high and low culture.

Ernst van Alphen, Legible Affects: The Melodramatic Imagination in Painting

The author close reads the forms of affect in Andrew Wyeth’s 1948 painting Christina’s World.
He explores the possibility and productiveness of the idea that affects have legible forms.
Legible forms will be distinguished from legible signs. The concluding consideration will be the
question of how the formal affective reading of this painting relates to close readings in terms
of signification.
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Bridget Gilman, Women at the Threshold: Realist Bodies in the Works of Ralph Goings
and Andrew Wyeth

Realism is a slippery and often loaded term, a descriptor that encompasses a great range of
artistic styles, philosophies, and techniques. This article examines how Andrew Wyeth and
Ralph Goings utilized the shifting grounds of realist painting to explore complex issues of
identity; their paintings provide insight into the pivotal role of class and gender in American
politics and popular culture in the 1940s and 1970s. In placing these artists’ artworks side by
side, this article argues for the essential flexibility of realist painting as an epistemological
framework and its significance as a register of social codes and gender norms.

Héléne Valance, A Distant View: Revisiting Christina’s World in Carrie Mae Weems’s
Louisiana Project

This article examines the echoes between Andrew Wyeth’s painting and Carrie Mae Weems'’s
photograph A Distant View in The Louisiana Project, and how the photograph disrupts and
distances itself from the original, opening new paths for interpretation. Weems’s appropriation
inscribes the artist and her work in a long tradition among African American artists, “worrying
the line” of the artwork from which she borrows. Through a series of indirections, Weems
creates a multi-folded image initiating a rich meditation about history, art history, and the
privileges of representation.

Valentina Perazzini, Les Living dioramas de Pierre Huyghe: des écosystémes
autopoiétiques décentralisants

De nombreux artistes contemporains réhabilitent le dispositif historique du diorama d’histoire
naturelle en créant des installations immersives visant a construire des écosystémes. En
particulier, cet article porte sur certaines oeuvres de Pierre Huyghe réalisées depuis 2010 qui
présentent des écosystémes autopoiétiques composés d’éléments a la fois organiques et
technologiques. Par une mise en paralléle avec le fonctionnement et les finalités des dispositifs
historiques du diorama et de I'aquarium, cet article tend a montrer comment les installations
immersives de Pierre Huyghe décentrent le spectateur d’une position de domination vis-a-vis
de ce qui est exposé. De cette maniere, Huyghe s’attaque a la séparation occidentale entre
nature et culture en détournant le fonctionnement du diorama lui-méme.

Ali Shobeiri, The Afloat Photographer: Corporeal Immersivity as an Instance of Sheer
Inactivity

By discussing the bodily aspects of undersea immersion, this paper investigates the lived
experiences of the photographer’s body in space. To do this, it draws on the work of
phenomenological philosophers who have theorized the body, such as Edmund Husserl,
Edward S. Casey, Maurice Merleau-Ponty, and Gaston Bachelard, showing how the body is
simultaneously active and passive in its environs. To make this point tangible, it examines a
recent photographic work by contemporary Dutch artist Roosmarijn Pallandt, who attempts to
capture her bodily sensations by submerging herself underwater while taking photographs.
The paper argues that her photographic practice augments the bilaterality of the phenomenal
body: being both a physical body (Kdrper) that needs to hold together kinesthetically and a
lived body (Leib) that can go further proprioceptively. Consequently, by employing
phenomenology vis-a-vis Pallandt’s photographic practice, the author defines immersivity as
being concurrently still and moving, static and dynamic, passive and active, that is: as being
inactive in space. Following this line of argument, he puts forward that the bodily immersivity
is an instance of sheer inactivity.
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Fannie Caron-Roy, «Con obligo di celebrare ogn‘anno messe cinquanta per I'anima
mia». La Madonna della Ghiara entre Reggio Emilia et Tivoli

In 1596, the first miracle attributed to the Madonna della Ghiara was documented in Reggio
Emilia. This event sparked the proliferation of the cult of the effigy across Northern Italy,
leading to the creation of numerous engravings. The transition from painting to engraving
serves as a testament to the reverence for the icon and its significance, albeit slightly altered
by the subsequent creation of a painted replica in the Roman region. Replacing the altarpiece
in the chapel of the villa d’Este in Tivoli, originally adorned thirty years prior, the replica of the
Madonna seamlessly integrates into its new setting. Its relocation to this environment suggests
an intention, likely by the cardinal who owned the villa, for it to contribute to the chapel’s
overarching theme regarding the Virgin’s role in the salvation of humanity. This case study not
only sheds light on domestic devotion in Counter-Reformation Italy but also illustrates how the
agency of images was shaped by the medium, context, and spaces of reception in the early
modern era.

Steff Nellis, A Cabinet of Religious Curiosities. Theatricality and Performativity in
Bernard Picart’s Illustrations for the Cérémonies et coutumes religieuses de tous
les peuples du monde (1723-1737)

In 1723, the first volumes of the seven-part book series, Cérémonies et coutumes religieuses
de tous les peuples du monde (1723-1737), were published in Amsterdam by the exiled
Huguenot Jean Frederic Bernard. Lavishly illustrated with more than 250 engravings by the
famous exiled Parisian engraver Bernard Picart, the Cérémonies provided a revolutionary
insight into all the world’s religions by comparing ceremonies, customs, and rituals on an equal
footing. Earlier research has already shown that Picart’s body of illustrations must be
considered as a «source of, and target for, social agency», to put it in a Gellian way.
Accordingly, Picart’s printed illustrations can be considered as tools to elicit emotions and
demand the viewer’s active intervention by means of emotionally laden visual strategies. In
this article, I intend to deepen our understanding of the way(s) in which Picart’s
representations of religious ceremonies from all over the world worked as a profound force for
change by looking into the various ways in which Picart tended to achieve his goal. In addition
to earlier scholarly work that highlighted Picart’s use of the comparative method (Hunt et al.
2010), the «convi-sualization» of images (Von Wyss-Giacosa 2019), and the «disorientation
of the self» (Tarantino 2021), I argue that his artistic strategy is also highly indebted to the
use of theatricality as a visual rhetorical and performative device to spread knowledge.

Elisabeth Leciak, Du langage au sauvage: figures animales du plafond peint de Fiches
(XVIIe siécle)

In examining the decor of Fiches Castle, a 17th century painted ceiling adorned with animal
figures, this study questions the instability of an ornamental device, observing mutations in its
reception, today, as in the past. The discovery of the models used by the painters drives
discussions on the function attributed to animal images. These discussions explore how the
images were transferred from engraved books to monumental work through processes of
adaptation and cross-referencing. The examination of the sources behind the figures reveals
profound variations between ceiling areas from allegory to naturalism, suggesting
reappropriation and reinterpretation of the decorative program throughout history, and
showing, through animal representations, that decor is an ephemeral art.

Clara Lieutaghi, Avec la Pieta de Villeneuve-lés-Avignon. Performance et réception
d’une ceuvre intermédiale

This paper studies the Pieta de Villeneuve-lés-Avignon altarpiece (v. 1455). It aims at
describing the intermediality whithin its dispostif through which the devotional response of the
faithful is activated. Some of the copies and related works linked to the Pieta serve an external
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analysis allowing us to better comprehend the transformations they bring to the initial
dispositif.

Varia

Célia Zuber, Descendre au puits, s’élever vers la Madone. La soif des morts au
monastére de San Gregorio al Celio

Built around 1600 in the Roman monastery of San Gregorio al Celio, the Salviati chapel houses
two Marian images. According to legend, the first Madonna miraculously spoke to Saint
Gregory. The artists Carlo Maderno, Annibale Carracci and Giovanni Battista Ricci, among
others, brought this episode to life within the chapel’s walls. The second Marian image, at the
entrance to the chapel, has until now been considered as a ‘copy’ of the Madonna di San
Gregorio, and is still being questioned. This paper explores the connections between this
Madonna and the ‘pozzo di San Gregorio’, located in a crypt adjacent to the chapel. Firstly, we
look at the restoration work carried out by Cardinal Cesare Baronio, then Commendatory abbot
and a member of the Archconfraternity of Suffrages, which organised a procession to the
monastery during the Octave of the Dead. We then analyse at how the water from the well,
reputed to be thaumaturgic, was used in the Marian cult and in devotional practices for the
souls in the purgatory. Finally, we restore the way in which the displays of these Marian images
involved and impacted the faithful within a spatial, liturgical and kinetic experience: through
their movements and their bodies, they participated in the ritual efficacy in which an intense
solidarity between the living and the dead was played out.

Pierre-Antoine Fabre, La fresque de saint Gilles dans I’église Saint-Nicolas de Civray:
image miraculée, image d’un miracle, image miraculeuse?

Here, we focus on three distinct, sedimented moments in the legend of a founding miracle—
the miracle of Gilles as depicted in the abbey church of Civray, in Poitou: the fresco inspired
by this legend in the 13th century, the rediscovery of this fresco and its preservation during
the «restoration» of the church's medieval décor in the 19th century, and the interpretation of
this same fresco in the early 21st century. These three moments raise questions about the
resilience of this painted wall panel, which may have been anachronistic even in the original
conception of its 13th-century layout.

Journal of Aesthetics and Art Criticism, 82, 1 (2024)
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David Fenner, The Aesthetic Analysis of a Garden

Offering aesthetic judgments of gardens is common. These judgments follow an evidentiary
structure that is common to the evaluation of other aesthetic objects: summary judgments
evidenced by the attribution of narrow formal aesthetic properties, “formal-adjacent” aesthetic
properties, and relevant contextual relations. Yet, in a garden, these evidencing properties and
relations take on forms that are different from those of other aesthetic and/or art objects. In
this article, I consider these differences and consider whether aesthetic analyses of gardens
rest on one or more conceptual mistakes. In the end, I conclude that we can meet all
challenges.

René Jagnow, Experiencing Atmospheres in Paintings

Paintings can exert a strong effect on their viewers by creating atmospheres. But how is it
possible for a painting to create an atmosphere? My goal in this paper is to provide a partial
answer to this question by focusing on the depiction of light. I argue that paintings can elicit
experiences of atmospheres in part because they can depict pictorial space as filled with
ambient light that has a distinctive phenomenal character. It is in virtue of this distinctive
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phenomenal character that the depicted ambient light can make a significant contribution to
the overall phenomenal character of the experienced atmosphere.

Catherine Wesselinoff, Apophatic Beauty in the Hippias Major and the Symposium

Plato’s discourse on beauty in the Hippias Major and the Symposium is distinctly apophatic in
nature. Plato describes beauty in terms of what it is not (an approach sometimes referred to
apophasis, or the via negativa). In this paper, I argue that Platonic apophatic practice in the
Hippias Major and the Symposium depicts beauty as an ally to certain aspirations of
philosophical discourse. In the first section, I offer some brief prefatory remarks on the nature
of apophasis and its presence in Plato’s thinking. In the second section, I provide some
background to the dialogue of the Hippias Major and highlight the apophatic nature of the
descriptions of beauty offered therein. In the third and final section, I discuss the Symposium,
a dialogue within which, in addition to representing beauty apophatically, Plato illustrates how
we may become able to achieve some positive, or cataphatic, insights into the nature of
beauty. I conclude that the purpose of the Platonic apophatic portrayal of beauty in the Hippias
Major and the Symposium is to show that, while beauty cannot be reduced to a series of
assertive truth statements, it can nevertheless function as an accessory to other dimensions
of philosophical thinking.

Aviv Reiter, Artistic Manner as Autonomy: Creative Freedom and the Constraint of
Rules in Vasari, Bellori and Kant

849 of the Critique of the Power of Judgment concludes with a striking claim regarding the
freedom required for artistic expression. Kant classifies Mannerism as aping, but considers
manner the only valid means of artistic expression. These opposed uses of maniera echo a
historical controversy, which finds reconciliation in Kant in what I call artistic autonomy. For
Kant, artistic expression of genuine originality requires autonomous action, the individual
manner in which an artist selects, transforms, and applies given academic rules, in a way that
renders an aesthetic vision meaningful. His grave concern is that artists, in their aspiration to
innovate, might make the freedom to modify and transform rules into the very aim of their
artistic endeavor. In order to grasp the full significance of Kant’s view, I examine the
contradictory attitudes towards maniera articulated by Vasari and Bellori. Kant’s account of
artistic autonomy offers an understanding of artistic succession, different from that of his
predecessors.

Simon Fokt, High Art, High Artists

Artists rarely shy away from a drink and other psychoactive substances, yet it seems that
there has never been much discussion on what aesthetic or artistic relevance this has to their
works and their reception. I outline the scale of the phenomenon focusing on some prominent
examples and distinguish a subset of what I call *high artworks’. In such artworks, I argue,
drug experiences are encoded: their drug-related contextual and intrinsic properties or content
are aesthetically or artistically relevant and should be mentioned in any in-depth analysis. I
then further argue that it is impossible or at least very difficult to fully appreciate or produce
optimal evaluations of a high artwork, unless one has oneself had drug-induced experiences
of the kind encoded in the work. This is because such experiences afford one the relevant
phenomenal knowledge that is otherwise inaccessible, yet required to gain an adequate level
of competence allowing one to fully grasp the work.

Darren Hudson Hick, Craig Derksen, Canon and Cultural Negotiation

By questions of “canon,” we mean questions of what is fictionally true of some character, story,
or world. What is canon is treated as authoritative or official, usually by creators and fans alike.
But disputes about canon have arisen as storytellers and publishers have sought to capitalize
on the popularity of their characters, churning out more and more stories to meet public
demand, and at the same time engaging with growing fan bases. As audiences have become
more involved, and as fictional worlds have become messier, the authoritative nature of
canon—and who authorizes it—has begun to erode. In this paper, we characterize canon as an
article in the evolving relation between authors and audiences. More specifically, we
characterize canon as an intangible good, subject to a form of cultural negotiation, resting on
a power relation between producers and consumers of fictions. In Part I, we consider the
author’s evolving role, and the rights of the creator to a story, character, or world. In Part II,
we discuss the emerging activities of fans, particularly as they weigh on issues of canon. In



Part III, we discuss canon as being subject to cultural negotiation, highlighting the importance
of power dynamics in this negotiation.

Journal of Somaesthetics, 10, 1 (2024)
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T. J. Bonnet, The Nonbinary Orientation of Somaesthetics

To my lights, somaesthetics is already queer in its interdisciplinary orientation and pluralist
mode of inquiry. It was from this theoretical position that inspired Richard Shusterman to shed
new light on pre-modern cultures of sexual arts in Ars Erotica and played a part in the
performance art piece with Yann Toma called The Adventures of the Man in Gold. 1 want to
explicate this basic queer orientation of somaesthetics by first developing from Sara Ahmed’s
pioneer work in “queer phenomenology” with reference to Merleau-Ponty. I argue
somaesthetics is more inclusive of the lived experience of queer bodies than Ahmed’s
reconstruction allows. From there, I push the implications of queer somaesthetics through the
idea of countersexuality to expose its radical, deviant potential.

Kei Graves, Deviance and the Aesthetic Schema: A Queer(ed) Somaesthetic Analysis
of "Poor Things”

The following leverages a queer(ed) somaesthetic lens to analyze the protagonist of Poor
Things (2023), Bella Baxter, as a figure of deviance. Bella's body, as a queer(ed) space, serves
as a vehicle for learning through the sensual erotic, a source of social discourse on personhood,
morality, and autonomy, and a space where others project hegemonic norms of beauty,
gender, and sexuality. The article further examines queerness through her identity, actions,
gender, and sexuality and challenges conventional norms, making her body a site for
exploration and expression of deviation. Finally, the article examines the role of power,
policing, and violence as a by-product of deviance, drawing parallels between Bella's
experiences and those of queer people and other marginalized groups. By exploring Bella's
character, the paper illuminates Poor Things (2023) as a compelling commentary on queer(ed)
and embodied discussions of identity, autonomy, and personhood.

Danica Jenck, Politicization as Signification: Drag Performance as Hermeneutics

Judith Butler’s seminal book, Gender Trouble, categorizes drag performance as an indicative
example of gender performance. In it, they categorize drag performance along binary lines of
gender “opposites.” I argue that Butler’s theory does not hold if the nuance inherent to drag
performance is taken into consideration. In examining its complexity, I establish that the
artform and its performers are politicized. Through this politicization, I explore how drag
performers and drag performance are signified and are able to be understood hermeneutically
as a way to expand Butler’s initial theory.

Megan Volpert, Shusterman Goes to Camp: An Ars Erotica of Somaesthetics in Drag
Culture

This essay aims to begin patching a gap in the emerging field of somaesthetics, which suffers
from a blind spot when it comes to queerness. Even when they occasionally gesture toward
homosexuality as a part of global ars erotica, philosophers have ignored the virtues exemplified
by drag cultural excellence. This essay deploys the framework established by RuPaul’s Drag
Race as a somatic lens through which campiness and queening provide analytical, pragmatic,
and practical conversation that is of substantial value in its contributions to the art of living
one's best life.

Tibor Solymosi, Foraging Amid Perplexity: Queer Pragmatism, Neuropragmatism, and
the Erotic Arts

I address Shusterman’s challenge to develop a more inclusive and progressive ars erotica by
relating it to Malabou’s challenge to recognize the bodily effects practicing philosophy has on
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identity. I frame these challenges through the lenses of queer pragmatism and
neuropragmatism, given attention to pragmatism’s evolutionary conceptions of experience,
inquiry, and intelligence. Through this framing, both somaesthetics and neuropragmatism are
faced with perplexities from Malabou’s invitation to queer thinking itself.

Rowena Gander, Sapphic Erotica in Pole Dance: Manipulating the Phallus

From the perspective of a lesbian creator and performer, who has worked professionally in
pole dance for ten years, I reflect on my acclaimed solo show, Barely Visible (2021), to
highlight how my process of metamorphosizing the symbolic and metaphorical phallus has
allowed me to stand firm in my lesbian sexuality on stage. The text emphasises the
empowering and erotic potential of a woman in charge and how expression of sexuality
emerged, not because of stylised feminine aesthetic, but by the creative actions I took as a
gay woman.

Journal of Visual Culture, 22, 3 (2023)
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Jasbir K. Puar, Revolutionary Enclosures (Until the Apricots)

Jasbir K. Puar and Dima Srouji build upon their respective work in architecture, visual art, and
decolonial theory to produce a collaborative examination of colonial pathologies for Sharjah
Art Biennial 15, 2023. Srouji’s architecture and art practice encompass a variety of mediums
that allow her to explore notions of heritage and public space in Palestine and the region. Puar
is a writer and scholar whose current work focuses on settler colonial violence, disability, and
debility in Palestine. Their collaborative installations integrate understandings of space and
planning with the contemporary politics of resistance in the context of Palestine and the
surrounding region. At Sharjah Art Biennial 15, Puar and Srouji present Revolutionary
Enclosures (Until the Apricots) (2023), a series of household items that respond to the material
conditions of lockdown, interweaving the artists’ experiences of COVID-19 quarantine in
Palestine and their memories of the Second Intifada (2000-2005), a major Palestinian uprising
against Israel. The project reframes everyday objects emblematic of the trauma of enclosure
for Palestinians as transformative matter and reservoirs of affective practices of resilience,
community, and caregiving: hoarded cans of tuna form the constituent parts of a radiator
signifying warmth; resin apricots evoke the exchange of sustenance among neighbours;
shrapnel becomes decorative wallpaper motifs; a stairwell used as shelter from air raids
transforms into a communal reading space. Exploring the collective rhythms and materialities
of these conditions, Srouji and Puar conjure the everyday making and remaking of the
commons through and against the constraints of siege and containment. The conversation
published here took place between March and September 2023, and thus predates the latest
phase in the catastrophic violence that has historically defined Israel’s relationship to Palestine
and the Palestinians. Triggered by an unprecedented and shocking attack by Hamas on 7
October, Israel’s genocidal military campaign in Gaza is not an anomaly, but in line with and
part and parcel of the systematic ethnic cleansing of the Palestinians and the Apartheid system
that the settler colonial state of Israel has relied on for its sustenance since 1948. The
questions asked here by Maasri and Toukan, as well as the artworks discussed by Jasbir and
Srouji, probe aspects of this very condition that has brought us to the unabashed genocidal
violence we are now all witness to today.

Mieke Bal, A cultural dream: Europe in the plural

This article is the English translation of the ‘inaugural lesson’ that began Professor Mieke Bal’s
year as professor of the ‘European Chair’ at the Collége de France. How, asks Bal, to overcome
Europe as Babel (where no one understands the other), Europe as nostalgia (regretting lost
time and idealizing the past), the pessimism close to despair of Europe as apocalypse? While
she refuses to offer a positive, practical answer, Bal does propose an approach to some of the
major issues at stake in the ongoing invention of Europe. Here she dreams of ‘Europe in the
plural,” the ongoing invention of Europe as a semiosphere that, by way of its multiple



differences, encourages mutual curiosity and debate, interaction, interculturality, and sharing
between cultures and languages. This is the ground, proposes Bal, for that cultural ideal of
Europe in the plural. It is also the ground from which spring Bal’s lectures at the College de
France, which are to be presented in a series of articles forthcoming in Journal of Visual Culture.

Amanda Cachia, Crip curation and the aesthetics of the undeliverable

In this article, the author argues how the conceptual curatorial work of Lucy Lippard imbued
similar qualities to those that are embodied in the curatorial work of the ‘aesthetics of the
undeliverable.” The aesthetics of the undeliverable is a new genre of disability curating that
centers the realities of disability and access within curatorial and artistic practice, alongside
exhibition design. The line that runs through both styles of curatorial practice, that is, Lippard’s
work, and the aesthetics of the undeliverable, is political intent, where the behind-the-scenes
labor of the curator is revealed. Specifically, in Lippard’s projects, errors, gaps, and
professional time-frames were revealed, whilst the aesthetics of the undeliverable points out
inequities towards disabled artists and audiences, yet insisting on time-lines that defy
normative frameworks. The author examines these generative comparisons through Lippard’s
‘numbers’ exhibitions curated in the 1960s-1970s, alongside a case study of the exhibition
Undeliverable, curated by artist Carmen Papalia, which was held at Tangled Art + Disability
Gallery in Toronto, followed by the Robert McLaughlin Gallery in Oshawa, Ontario in 2021. In
doing this, she aims to show how the aesthetics of the undeliverable is a form of institutional
critique within disability arts and culture that has its roots in the proponents of conceptual art
of the 1960s and Lippard, to which crip curating is aligned through its oppositional handling of
curatorial norms. This dovetails powerfully with a call by Disability Studies scholars to move
towards crip methodology, and this article will show how crip curation and the aesthetics of
the undeliverable heeds this call.

Mazen Kerbaj, Jana Traboulsi, Zeina Maasri, Hanan Toukan, Gaza in plain sight:
witnessing in solidarity

In this visual essay, Mazen Kerbaj and Jana Traboulsi bear witness to the genocidal violence
that has been unfolding in Gaza since 7 October 2023. From Berlin and Lebanon, respectively,
Kerbaj and Traboulsi have been chronicling and responding to the harrowing day-to-day news
and testimonies from Gaza. Their drawings raise fundamental questions about what it is to
bear witness to genocide as it unfolds, about the politics of seeing as an act of solidarity against
imposed invisibility and about racialized sight—the eye that refuses to see what is hiding in
plain sight.

Lara Fresko Madra, Water and fluidity in Iz Oztat’s heterochronic imaginaries in the
aftermath of genocide

Between the years 2013-2016, the artist iz Oztat created four distinct bodies of work, all of
which engaged aspects of water. This period was marked in Turkey by the heightened tensions
around the neoliberal (re)distribution of public space and public resources, which escalated in
the aftermath of the Gezi Park Protests of 2013. In this article, the author argues that, beyond
its immediate critique of contemporary capitalist appropriation, Oztat’s engagement with water
builds relations across time, space, and species to recall histories of the Armenian Genocide,
challenging the denials of official historiography. By tapping into the linguistic, cultural, and
material imaginaries of water, and learning from the present-day water protection movements,
Oztat engages the diverse histories carried across waterways. Water becomes a nexus through
which the artist locates and articulates the physical and epistemic violence of modernity,
particularly as it indexes community, conscience, and ecology from the late 19th century to
the present.



Nouvelle Revue d’Esthétique, 33 (2024)

http://www.cairn.info/revue-nouvelle-revue-d-esthetique.htm

Esthétiques artificielles

Radu-cristian Andreescu, Réalité, possibilité, nouveauté : ce qui reste de l'inspiration
artistique dans les images générées par l'Intelligence Artificielle. Esthétique et
sémantique

Hannes Bajohr, L’Ekphrasis opératoire: 'effondrement de la distinction texte/image
dans l'intelligence artificielle multimodale

Antonio Somaini, Le visible et I’énoncgable. L’IA et les nouveaux liens algorithmiques
entre images et mots

Thomas Michaud, Le gloseur, anticipation critique de I'IA artistique

Bruno Trentini, Usurpation de non-identité. Ce que les productions générées par I'IA
disent du rapport de l'art a ses objets

Lionel Obadia, Esthétiques religieuses artificielles ? « Robots religieux » a I’épreuve
des IA génératives

Neda Zanetti, Sensibilités plastiques avec Balazs et Simondon. Une piste pour penser
I'angoisse de l'automatisation

Jean-Francois Ballay, Linquiétante étrangeté du robot-acteur sur la scéne de thééatre

Clarisse Michaux, Lady of Shalott revisitée. L'internalisation de la fonction-auteur a
I’ére des créations artificielles

Varia

Anthi-Danaé Spathoni, Photographier I'ceuvre d’‘art et son environnement : les « vues
d‘atelier » de Cy Twombly

Dominique Chateau, L’esthétique est née de la rétrogradation (relative) du beau.
Contribution a la connaissance de I'ceuvre philosophique de Lord Shaftesbury

Hugo Martin, La densité. Essai de caractérisation d’une propriété esthétique
Jean-Jacques Alrivie, Hypnos, a l'origine de la vertu thérapeutique de la poésie?

Psychology of Aesthetics, Creativity, and the Arts, 18(3) (gennaio 2024)
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Zane Wilkinson, Roisin Cunningham, Mark A. Elliott, The influence of empathy on
the perceptual response to visual art

Empathy, or Einflihlung as it was originally coined, first entered the psychological lexicon when
it was used to describe the embodiment of artistic emotive qualities. Based on the empirical
aesthetics literature, we explored this construct in the framework of visual attention in
conjunction with analyses of aesthetic engagement and interest. A visual search paradigm was
employed to examine the preattentive prioritization of components of emotive visual artworks
between individuals scoring high or low on a validated questionnaire of empathy. Reaction
times were significantly faster across all artworks, and several specific locations were
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responded to faster by highly empathic individuals. High empathy was associated with an
enriched aesthetic experience, indexed by aesthetic interest and emotional engagement, to
the most emotive artwork of the set. Qualitative measures provided further insights into the
qualities of the artworks that may account for the differences reported here. The findings
further contribute to understanding the myriad of psychological variables that influence our
experience of art.

Drew M. Morris, Carter J. Alvey, Knowledge and the perceived value of paintings:
The role of time, presence, and the contagion effect on art evaluation

The appreciation, sale, and appraisal of fine art pivots on intrinsic value and biases. Previous
research shows that people evaluate art based on factors such as attractiveness, rarity, artistic
process, and background information. However, few studies consider the role of viewing art in
person versus digitally, or how individual differences affect the perceived value of a piece. Two
studies were conducted to explore these factors. In Study 1, 74 participants evaluated three
landscape paintings in a lab as an in-person piece or a digital image. Background information
about the paintings were manipulated using vignettes. Results show that background
information impacts our perception of value in art and can be used to increase the perceived
value of art. However, participants with more self-reported knowledge about art judged in-
person pieces as significantly less valuable than other participants. In Study 2, 54 participants
evaluated a single landscape painting in a lab as both an in-person piece and a digital image.
Art knowledge was measured using a recognition task, and the amount of time spent viewing
the pieces during that task was recorded. Results show that viewing time mediates the
relationship between art knowledge and the perceived value of art, but only when the piece is
viewed in person. Those with more knowledge about art spend more time evaluating the piece,
then subsequently rate the piece as less valuable when viewed in person. The findings shed
new light on the judgment of art, specifically the role of art knowledge on perceived value.

Seojin Stacey Lee, Sung-Ha Lee, Incheo Choi, Do art lovers lead happier and even
healthier lives? Investigating the psychological and physical benefits of savoring
art

Previous research has indicated that engaging in art activities is beneficial to both psychological
and physical well-being; however, few studies have examined the link between attitudes
toward art and well-being. In the present study, we have termed a positive and appreciative
attitude toward art as savoring art and have investigated the relationship between savoring
art and individual well-being. Study 1 (N = 501) examined the associations between savoring
art and psychological well-being (PWB) as well as subjective well-being (SWB), the two most
widely used terms for meaningful and hedonic happiness, respectively. The results suggested
that savoring art was linked to a greater level of both PWB and SWB. Furthermore, Study 2 (N
= 144) demonstrated that savoring art correlated with reduced biological health risk, as
measured by objective biomarkers for inflammation and hypertension. The results from the
present study highlight the potential psychological and physical benefits of savoring art,
regardless of individuals’ socioeconomic condition, level of openness to experience, or art
engagement frequency.

Claudia Muth, Claus-Christian Carbon, Ambivalence of artistic photographs stimulates
interest and the motivation to engage

Ambivalence describes a conflict between contrasting valences, for example, when an image
appears bitter but sweet. Such a potential for revealing ever-new facets of an object or
situation might trigger interest that has been related to a combination of perceptual challenge
with anticipation of coping or new experience. Interest might be even intensified when we
heighten our awareness of the potential multiplicity of interpretations. We present two studies
with artistic photographs examining the relationship between ambivalence and interest. The
first study utilized explicit evaluations and revealed a positive relationship between estimated
ambivalence and interest as well as an increase in interest after exploring positive and negative
semantic facets of an image. The second study utilized a forced-choice paradigm that was
captured by a high-speed eyetracker. It defined dwell time and choice-ratio as alternative
measures of interest. When we asked participants which of two images they wanted to learn
more about, they chose ambivalent photos more often and looked slightly longer at them. We
discuss these findings and further examine the potential role of artistic context for interest in
ambivalence.



Rebekah M. Rodriguez, Anna Fekete, Paul J. Silvia, Katherine N. Cotter, The art of
feeling different: Exploring the diversity of emotions experienced during an art
museum Vvisit

The aesthetic experience of a group of artworks—such as an afternoon spent wandering in a
museum—is not simply the sum of experiences of the individual works. In the present
research, we explored visit-level aesthetic experiences in a field study of 298 visitors to a
museum of modern and contemporary art. In particular, we focused on emotional diversity:
the richness, complexity, and heterogeneity of the emotions that people experienced during
their visit. After their visit, participants reported the degree to which they experienced, if at
all, 10 emotions, from which we calculated diversity metrics reflecting their emotional variety
(the number of emotions experienced) and emotional balance (the relative evenness between
emotions or dominance of a single emotion) during the visit. Overall, the sample reported a
rich aesthetic experience, but there was wide and predictable variability. Among other findings,
emotional variety was higher for people with greater openness to experience and among first-
time visitors to the museum; emotional balance was higher among people high in openness to
experience and people with greater interest in art. The concept of diversity—the richness and
complexity of someone’s emotional experience of the arts—appears promising for
understanding holistic aesthetic experiences, such as entire museum visits rather than single
works, as well as for many other questions in empirical aesthetics.

Gemma Schino, Lisa-Maria van Klaveren, Héctor G. Gallegos Gonzalez, Ralf F. A. Cox,
Applying bodily sensation maps to art-elicited emotions: An explorative study

Art is known to give rise to a large range of emotions in people. These emotions are associated
with bodily sensations felt in various regions of the body and subjective feelings. The current
study applies bodily sensation maps (BSMs; Nummenmaa et al., 2014) as a tool to measure
art-elicited emotions by charting bodily sensations onto a body map. Through a web survey,
90 participants viewed 36 new media visual artworks. After each artwork, they were asked (a)
to point out the regions of their body in which they felt activity getting stronger or weaker; (b)
to select, if appropriate, up to two primary emotion words being anger, disgust, fear,
happiness, sadness or surprise; and (c) to rate the intensity of the subjective feeling on a
continuous scale. By allowing two primary emotion words for each artwork, participants could
report more complex emotions. Among complex emotions, bittersweetness, delight, despair,
and repugnance occurred the most, and delight stands as the most frequently used. Results
show that BSMs are a resourceful method to investigate simple and complex emotions elicited
by art in terms of bodily sensations and subjective feelings. Interestingly, we found that art-
elicited emotions were always characterized by increased activity in the head area. This study
provides novel insights into the nature of art-elicited emotions and how they are experienced
in the body, as well as how they are related to emotions in everyday life.

Romain Brisson, Renzo Bianchi, On the overlap between aesthetic disposition, cultural
eclecticism, and openness: An interdisciplinary study

Over the past decades, psychology and sociology researchers have independently identified
similar patterns of cultural dispositions. These patterns notably involve differences in terms of
eclecticism, openness, and aesthetic disposition. While some scholars have theoretically fused
these constructs, the extent to which they empirically overlap is unclear. In addition, the extent
to which personality traits vary with social factors has received insufficient attention to date.
The present study had 3 main goals. First, we assessed the respective influence of social and
psychological factors on aesthetic disposition and eclecticism. Second, we sought to clarify the
contours of the constructs of aesthetic disposition, eclecticism, and openness. Third, we
examined the social contingency of personality traits. Based on the assessment of aesthetic
disposition and of both cinematographic and musical eclecticism in high-school students (N =
873), the conducted analyses revealed that personality trait openness and socioeconomic
status were the best psychological and social predictors of cultural dispositions. In addition,
our results suggest that the constructs of aesthetic disposition and eclecticism, on the one
hand, and of “cultural openness” and personality trait openness on the other hand, cover
distinct phenomena. Our findings also indicated that cinematographic and musical eclecticisms
correlated moderately. The view of a general, or cross-area, eclecticism might thus be
misleading. Finally, a strong positive association between socioeconomic status and personality



trait openness was found. All in all, these findings stress the importance of adopting an
interdisciplinary approach to cultural dispositions.

Jessica E. Black, Jennifer L. Barnes, Does writing promote social cognition? The role
of fictionality and social content

Prior research suggests that reading and viewing fiction (compared with expository nonfiction)
may enhance social cognition. The purpose of this research was threefold: we tested whether
this effect (here operationalized as persons vs, objects) extended to writing, we contrasted
the effect of fictionality (real vs. imaginary) versus social content, and we delved into
mechanism by examining the degree to which any effects found were mediated by the linguistic
content of the writings that participants produced. Results confirmed that writing about
persons versus objects has a similar effect as reading or viewing. At the same time, we found
no effect of fictionality. Importantly, the person/object manipulation had a direct effect on both
social and nonsocial language in the writings produced, with person-focused texts relying more
on emotional language and object-focused texts containing more analytical and causal
language. Writing about persons had an indirect effect on social cognition via emotional
content, which did not depend on fictionality. (PsycInfo Database Record (c) 2024 APA, all
rights reserved)

Jennifer E. Drake, Ariana Riccio, Rebecca Chamberlain, Aaron Kozbelt, Artists have
superior local and global processing abilities but show a preference for initially
drawing globally

The attentional demands of drawing require both local processing of an object’s details and
global processing of its overall structure. In this study, we examined the extent to which artists
have superior local and global processing skills, how these skills relate to artists’ ability to draw
realistically and to autistic-related traits, and whether artists initially take a local or global
approach to drawing. Forty first-year college art students and 41 nonart students completed
two tasks assessing local processing and two tasks assessing global processing. Participants
completed two drawing tasks that assessed their ability to draw realistically, two copying tasks
that assessed whether they showed a preference for initially copying the local or global aspects
of an object, and the Autism-Spectrum Quotient that assessed autistic-related traits. We found
that art students outperformed nonart students on both the local and global processing tasks
and that drawing ability was related to performance on these tasks. We also found that art
students were more likely than nonart students to initially copy the global features in their
drawings. Finally, we found that art students did not exhibit more autistic-related traits than
nonart students and that the number of autistic-related traits was unrelated to performance
on the local and global processing, drawing, or copying tasks. These results suggest that art
students have an attentional flexibility that allows them to process information at a local and
global level but that they have a preference for initially drawing globally.

Gregory J. Feist, Daniel Dostal, Victor Kwan, Psychopathology in world-class artistic
and scientific creativity

The role of psychopathology in creative achievement has long been a debated topic in both
popular culture and academic discourse. Yet the field is settling on various robust trends that
show there is no one answer. Conclusions vary by level and kind of creativity and level and
kind of psychopathology. The current study sought to replicate previous findings that linked
lifetime rates of psychopathology to world-class levels of creativity. A total of 199 biographies
of eminent professionals (creative artists, creative scientists, eminent athletes) were rated by
raters who were blind to the identity of the eminent person on 19 mental disorders using a 3-
point scale of not present (0), probable (1), and present (2). Athletes served as an eminent
but not creative comparison group to discern whether fame, independently of creativity, was
associated with psychopathology. Results showed that artists exhibited higher lifetime rates of
psychopathology than scientists and athletes in the more inclusive criterion for
psychopathology (i.e., it was either probable or present), whereas both artists and athletes
exhibited higher rates than scientists in the stricter criterion for psychopathology (i.e., it was
present). Apart from anxiety disorder, athletes did not differ from the U.S. population in
lifetime rates of psychopathology, whereas artists differed from the population in terms of
alcoholism, anxiety disorder, drug abuse, and depression. These data generally corroborate
and replicate previous biographical research on the link between artistic creativity and life-
time rates of psychopathology.



Izabela Lebuda, Maciej Karwowski, Personality of Nobel Prize laureates: Differences
across domains and relationship to public recognition

Although personality is vital for creative achievement, little is known about the personality
profiles of eminent creators from different domains. The role personality plays in being
recognized and acclaimed by public opinion is even more overlooked. In our study, we
performed linguistic analyses of postaward interviews on a large sample (N = 225) of Nobel
Prize laureates (1957-2019) in art (literature) and science (chemistry, economic sciences,
medicine, and physics) to infer creators’ personalities. We examined (a) between-domain
differences in personality and (b) the links between personality and professional (space
devoted to laureates in Encyclopedia Britannica) and popular (the number of language versions
of Wikipedia profiles) recognition. When compared to scientists, writers were more open,
introvert, and neurotic and less conscientious. While personality was not related to the space
devoted to laureates in Encyclopedia Britannica, the number of Wikipedia language versions
was not only much higher for writers than for scientists but also positively linked with writers'
Openness and Extraversion and negatively linked with their Agreeableness. We discuss the
results in light of between-domain differences in personality and in light of the mechanisms of
creative people gaining recognition. (PsycInfo Database Record (c) 2024 APA, all rights
reserved)

Samuel Murray, Nathan Liang, Nicholaus Brosowsky, Paul Seli, What are the benefits
of mind wandering to creativity?

A primary aim of mind-wandering research has been to understand its influence on task
performance. While this research has typically highlighted the costs of mind wandering, a few
studies have suggested that mind wandering may be beneficial in certain situations. Perhaps
the most-touted benefit is that mind wandering during a creative-incubation interval facilitates
creative thinking. This finding has played a critical role in the development of accounts of the
adaptive value of mind wandering and its functional role, as well as potential mechanisms of
mind wandering. Thus, a demonstration of the replicability of this important finding is
warranted. Here, we attempted to conceptually replicate results of a highly cited laboratory-
based experiment supporting this finding. However, across 2 studies (N = 443), we found no
evidence for the claim that mind wandering during a creative-incubation interval facilitates a
form of creativity associated with divergent thinking. We suggest that our failed conceptual
replication stems from an inadequate characterization of mind wandering (task-unrelated
thought), and that there are good reasons to think that task-unrelated thought is unlikely to
be causally related to creativity. Our results cast doubt on the claim that task-unrelated
thought during an incubation interval enhances divergent creativity while also offering some
prescriptions for how future research might further elucidate the cognitive benefits of mind
wandering.

Travis J. Grosser, Lucy L. Gilson, Yuntao Dong, Nora Madjar, Creative self-
enhancement in a team context: The role of gender, creative self-concept, and
trait hypercompetitiveness.

Although mounting research has focused on the antecedents to accurate idea evaluation—an
important step in the creative process—little attention has been given to the biases that may
occur when individuals evaluate their own creativity. This study examines biased creative self-
evaluation via the antecedents to creative self-enhancement, defined as an overly positive
self-perception of one’s own creative performance. We examine three individual differences as
antecedents to creative self-enhancement—gender, creative self-concept, and trait
hypercompetitiveness—and test our hypotheses in a unique competitive context using a pre-
post research design. Results suggest that men and those who are relatively high in trait
hypercompetitiveness are at higher risk of creative self-enhancement. We also find marginal
support for a multiplicative effect: Males who are relatively high in hypercompetitiveness and
relatively low in creative self-concept engage in the highest level of creative self-enhancement.
Theoretical implications and opportunities for future research are discussed.

Selina Weiss, Oliver Wilhelm, Patrick Kyllonen, An improved taxonomy of creativity
measures based on salient task attributes

The assessment of creativity presents major challenges. The many competing and
complementary ideas on measuring creativity have resulted in a wide diversity of measures,



making it difficult for potential users to decide on their appropriateness. Prior research has
proposed creativity assessment taxonomies, but we argue that these have shortcomings
because they often were not designed to (a) assess the essential assessment features and (b)
are insufficiently specified for reliably categorizing extant measures. Based on prior
categorization approaches, we propose a new framework for categorizing creativity measures
including the following attributes: (a) measurement approach (self-report, other-report, ability
tests); (b) construct (e.g., creative interests and attitudes, creative achievements, divergent
thinking); (c) data type generated (e.g., questionnaire data vs. accomplishments counts); (d)
prototypical scoring method (e.g., consensual assessment technique [CAT]); and (e)
psychometric problems. We identified 228 creativity measures appearing in the literature since
1900 and classified each measure according to their task attributes by two independent raters
(rater agreement Cohen’s kappa .83 to 1.00 for construct). We provide a summary of
convergent validity evidence and psychometric shortcomings. We conclude with
recommendations for using the taxonomy and some psychometric desiderata for future
research.

Eva Specker, Further validating the VAIAK: Defining a psychometric model, configural
measurement invariance, reliability, and practical guidelines

Art interest and art knowledge are central constructs in empirical aesthetics and specifically
the psychology of art. Therefore, valid measurement of these constructs is essential. To this
aim the Vienna Art Interest Art Knowledge (VAIAK; Specker, Forster, Brinkmann, Boddy,
Pelowski, et al., 2020) questionnaire has recently been introduced. Here, I present further
validation evidence for this questionnaire in several ways. First, I define a psychometric model
for the VAIAK which I consequently test by way of confirmatory factor analysis (CFA), which
indicated good model fit and thus provided evidence for my theoretical model. To substantiate
the CFA results, I also use exploratory factor analysis (EFA) models. Second, I address
measurement invariance—specifically configural measurement invariance—between a group
of art experts and non experts. In this case, too, the multigroup CFA indicated good fit and
thus provides evidence for configural measurement invariance. Third, I address the issue of
reliability from a theoretical standpoint and an empirical standpoint, specifically providing
evidence that the VAIAK shows good test-retest reliability. Finally, I address some practical
issues in using the VAIAK (“How long does it take?”, “Can I shorten the VAIAK?") that
researchers might encounter when using the VAIAK in their own work. In sum, the article
presents a crucial next step in the validation process of the VAIAK.
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Mingchuan Yu, Mengjuan Li, Mo Chen, Lihong Wang, Does creativity relate to
innovation or destruction? An explanation from the perspective of novelty and
usefulness

Creativity plays a vital role in both organizational innovation and success. However, existing
research on the outcomes of creativity is controversial. This study intends to explain the
controversy of the current research regarding novelty and usefulness, which are two
dimensions of creativity. Using a sample of 721 employees, we tested the effects of novelty
and usefulness as separate dimensions on certain employee behaviors, namely innovative
behavior (IB), organizational citizenship behavior (OCB), and deviant behavior (DB). The
results show that usefulness plays a more significant role in deciding whether to engage in
OCB and DB or not, and usefulness interacts with novelty to impact IB. We also discuss the
theoretical and practical implications of this study as well as its limitations.

Corentin Gonthier, Maud Besancon, It is not always better to have more ideas: Serial
order and the trade-off between fluency and elaboration in divergent thinking
tasks
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Divergent thinking tasks, which require participants to generate as many creative ideas as
possible, elicit a serial order effect: Ideas generated later tend to be more original. This
suggests that generating more ideas is beneficial. However, past research regarding the serial
order effect has largely overlooked the interplay between serial order and fluency: Is it always
true that more ideas mean higher originality? In this study, 595 participants completed four
divergent thinking tasks; originality and degree of elaboration were scored for each idea, and
multilevel analyses were used to model both originality and elaboration as a function of serial
order and total fluency. Later ideas were found to be more original, replicating the serial order
effect, but there was an antagonistic effect of sequence length: The ideas of participants with
lower fluency tended to be both more original and more elaborate, regardless of serial position.
In sum, generating more ideas actually came with lower originality for each idea, despite a
serial order effect. These results highlight the role of time and effort for elaboration of an
original idea, and also lead to recommending alternate scoring methods in divergent thinking
tasks, such as “best-two ideas” or “count of good ideas.”

Yao-Ting Sung, Hao-Hsin Cheng, Hou-Chiang Tseng, Kuo-En Chang, Shu-Yen Lin,
Construction and validation of a computerized creativity assessment tool with
automated scoring based on deep-learning techniques

Based on the divergent thinking (DT) framework of creativity assessment, this study
constructed the Computerized Creativity Assessment with Figure Test (C-CRAFT) that is
equipped with an automated scoring system and built around a deep-learning-based semantic
space model called Word2Vec. A subject pool of 493 undergraduates completed the C-CRAFT
as well as a conventional paper-and-pencil DT test that required manual scoring. We found
moderately high to high coefficients for the correlations between the two tests, which
suggested that the C-CRAFT has strong criterion-related validity. The results of the pre- and
posttests also demonstrated the high test-retest reliability of the C-CRAFT. Good discriminant
validity was evidenced by highly significant differences in the C-CRAFT scores between college
students from art and design-related fields and students from other majors. These research
findings indicate that the C-CRAFT is a valid and reliable assessment tool for DT, while the
automated nature of the C-CRAFT makes it easier to implement the DT test compared with
traditional approaches. Moreover, by applying the C-CRAFT to the Chinese language, this study
contributes to the cross-linguistic research of semantic models in creativity assessment.

Trina C. Kershaw, Ralph D. Clifford, Firas Khatib, Adnan EI-Nasan, An initial
examination of computer programs as creative works

Products from many domains (art, music, engineering design, literature, etc.) are considered
to be creative works, but there is a misconception that computer programs are limited by set
expressions and thus have no room for creativity. To determine whether computer programs
are creative works, we collected programs from 23 advanced graduate students that were
written to solve simple and complex bioinformatics problems. These programs were assessed
for their variability of expression using a new measurement that we designed. They were also
evaluated on several elements of their creativity using a version of Cropley and Kaufman’s
(2012) Creative Solution Diagnosis Scale that was modified to refer to programming. We found
a high degree of variation in the programs that were produced, with 11 unique solutions for
the simple problem and 20 unique solutions for the complex problem. We also found higher
ratings of propulsion-genesis and problematization for the complex problem than for the simple
problem. This combination of variation in expression and differences in level of creativity based
on program complexity suggests that computer programs, like many other products, count as
creative works. Implications for the creativity literature, computer science education, and
intellectual property law, particularly copyright, are discussed.

Huang, Xianhan, Constructing the associations between creative role identity,
creative self-efficacy, and teaching for creativity for primary and secondary teachers

This study explored and demonstrated the significant association between teachers’ creative
self-concepts, namely creative role identity and creative self-efficacy, and teaching for
creativity. Multigroup structural equation modeling was used with data from 1,043 primary
and secondary teachers. The results confirmed that teachers’ creative role identity consisted
of their self-view of creative behavior and perceived expectations from school, colleagues, and
students. Both personal and contextual aspects of creative role identity were significantly
related to teaching for creativity, and school expectations were the most closely associated.



The findings showed that secondary teachers had a higher level of creative self-efficacy and
performed more creativity-fostering behavior than primary teachers. Some of the personal and
contextual antecedents were more balanced for secondary teachers than they were for primary
teachers, which contributed to their creative self-efficacy.

Jue Wang, Haiying Long, Reexamining subjective creativity assessments in science
tasks: An application of the rater-mediated assessment framework and many-
facet Rasch model

Subjective creativity assessments that are originally developed as the Consensual Assessment
Technique (CAT) rely on human raters to score creativity of the products. A few controversial
issues in this approach are related to tasks, subjects, raters’ qualifications and performance,
and methods for analyzing rating scores. This study addressed these issues under the
theoretical framework of rater-mediated assessment and Rasch measurement theory. Data
were collected from three groups of raters with different levels of expertise who assessed
creativity of 24 6th graders in gifted and nongifted classes in two science tasks. Results
indicated that (a) nongifted students showed higher creativity than gifted students in two
science tasks, (b) three groups of raters had comparable scoring performances of creativity in
two tasks, (c) only one rater exhibited differential rater functioning between nongifted and
gifted students, but a few raters showed differential scoring between two science tasks.
Implications of using rater-mediated assessment and Many-Facet Rasch measurement model
to understand subjective creativity assessments are discussed, and future studies are
suggested.

Ariana Anderson, Kevin Japardi, Kendra S. Knudsen, Susan Y. Bookheimer, Dara G.
Ghahremani, Robert M. Bilder, Big-C creativity in artists and scientists is
associated with more random global but less random local fMRI functional
connectivity

Brain mechanisms underlying creativity are largely unknown and few studies have involved
exceptionally creative individuals. We examined functional MRI (fMRI) connectivity in a “smart
comparison group” (SCG; n = 24), and in exceptionally creative (“Big C") visual artists (VIS;
n = 21) and scientists (SCI; n = 21). Groups were matched on age, sex, and estimated IQ.
FMRI scans were acquired during the resting-state and performance of two tasks: (a)
alternative uses test (AUT), putatively measuring divergent thinking; and (b) remote
associates test (RAT), putatively engaging convergent thinking. Graph theory measures of
functional connectivity were compared across groups using generalized linear mixed models.
Global connectivity measures included small-worldness (indexing efficiency), clustering
coefficient, and characteristic path length. Local connectivity measures included local efficiency
and clustering coefficients within default mode, dorsal attention, frontoparietal, salience,
ventral attention, and visual networks. During the resting-state, global small-worldness was
lower for SCI than SCG; VIS had intermediate values. Relative to SCG, the Big C groups had
higher local clustering coefficients during the resting-state conditions but lower local clustering
during the AUT condition. No significant differences were found during the convergent thinking
test (RAT). These findings suggest that Big C creativity is associated with more “random”
rather than more “efficient” global network functional architecture, with condition-dependent
variations in local clustering and efficiency. Large condition-dependent correlations between
global and local clustering measures deserve further examination in exceptionally creative and
other groups to more fully characterize the functional topology of brain networks most relevant
to creativity.

Chloe Lau, Catherine Li, Francesca Chiesi, Jennifer Hofmann, Donald H. Saklofske, Is
humor temperament associated with being creative, original, and funny? A tale of
three studies

Although humor production and creativity may be interrelated, no study has examined whether
the temperamental basis of humor promotes creativity. The present study investigates
whether humor temperament is associated with creativity. Study 1 (N = 620) investigates the
associations between humor temperament (i.e., cheerfulness, seriousness, bad mood), self-
report creativity, and judges’ ratings of verbal creativity (i.e., wit, originality, humor). Self-
report findings revealed cheerfulness (r = .49, Bayes factor [BF];, > 100) and seriousness (r
= .24, BF,, > 100) were positively associated with self/everyday creativity, whereas bad mood



(r = -.36, BF10 > 100) was negatively associated with self/everyday creativity. Cheerfulness,
seriousness, and bad mood were not associated with judges’ ratings of originality, wit, and
humor in verbal creativity. Study 2 (N = 439) evaluated the associations between humor
temperament and judges’ ratings of how well individuals coped with daily stressors.
Cheerfulness was associated with judges’ ratings of effective stress management (r = .23, BF;,
> 100) and conflict management (r = .19, BF,, > 100), whereas bad mood was negatively
associated with effective stress management (r = -.29, BF;, > 100). Study 3 (N = 234)
examined the associations between humor temperament, comic styles (e.g., fun, nonsense,
satire), and judges’ ratings of creativity (i.e., originality, wit, humor) in a humor production
task. Whereas humor temperament traits were not associated with creativity, comic styles
“humor” and “nonsense” were associated with creativity. Results inform the impact of
cheerfulness on increasing cognitive flexibility in generating innovation in everyday creativity.

Hind S. Bechari-Martin, Christiane Lange-Kittner, Object-based practice effects
recover the graphic object concept in Alzheimer’s dementia

The current study tested object drawing, object naming, and object-in-scene perception. We
tested older people with Alzheimer’s dementia (AD) because their object drawings have often
lost their typical contours. We investigated whether intensive practice could improve or recover
deteriorated graphic object representations in three tasks, object naming, object-in-scene, and
object drawing. Ten older participants with AD and 10 healthy controls practiced for 5
consecutive days always involving the same 10 objects (item-based learning). Patients with
AD closed the gap to healthy controls as reaction time decreased and accuracy increased.
Performance level and task difficulty were dependent on age, education, and length of
retirement duration, but interactions between practice and task difficulty were not. In
accuracy, the group difference disappeared earlier in object naming < object-in-scene < object
drawing. During the 5 days of practice, lost graphic object concepts could reemerge. Multiple
regressions testing synergistic effects between tasks showed that rapid object-in-scene
judgment and drawing time relatively consistently and reliably predicted object drawing
accuracy. However, when testing day-to-day progress of the drawing score, after the first
repetition, only the object drawing score of the previous session significantly predicted the
graphic object representation. Thus, while perceptual judgment of an object in an appropriate
visual scene predicts object drawing—just as in previous research using the Witkin Embedded
Figures Test—the fine motor skills involved in visually realistic drawing are likely to be the
most important factor to generate a recognizable graphic object representation.

Larissa Mendoza Straffon, Georgina Agnew, Chenika Desch-Bailey, Evy van Berlo,
Gosia Goclowska, Mariska Kret, Visual attention bias for self-made artworks

We investigated visual attentional biases toward self-made artworks. Self-made objects tend
to be favored, remembered, valued, and ranked above and beyond objects that are not related
to the self. On this basis, we set out to test whether the effects of self-relevance would apply
to visual art, and via what mechanisms. In three studies, participants created abstract
paintings that were then incorporated in a dot-probe task, pairing self-made and other-made
stimuli. Our findings confirm that attention and preference are higher for self-made (vs. other-
made) artworks. Furthermore, we show that visual attention assessed by a dot-probe task
constitutes a reliable measure of preference for art.

Frank Papenmeier, Hauke S. Meyerhoff, Heiko Hecht, Markus Huff, Stereo viewing
upsets cinematic continuity: Filmic cuts are more salient in 3D than in 2D movies

Filmmakers have established editing rules that aim to create cinematic continuity across filmic
cuts, thereby avoiding viewers’ confusion despite the abrupt changes in perception. In our
present project, we investigated the impact of 3D films, as opposed to 2D films, on the salience
of filmic cuts. We employed a cut detection task and focused on within-scene cuts with mere
changes in camera perspective. We presented short video clips to our participants and asked
them to press a key whenever they noticed a filmic cut, and we measured their cut detection
performance. In addition to viewing mode (2D vs. 3D presentation), we considered cross-
modal auditory influences (visual vs. audiovisual presentation) on the salience of filmic cuts.
Participants detected cuts more accurately and faster when the video clips were presented in
3D rather than in 2D and when the video clips were presented only visually (without
soundtrack) rather than audiovisually (with soundtrack). Both factors influenced cut detection
performance independently. We conclude that while the regular audiovisual presentation of



films supports the filmmakers’ mission to achieve cinematic continuity, filmmakers should also
be aware of the additional salience of cuts that comes with 3D film presentation and consider
its effects on cinematic continuity.

Daniel T. Levin, Lewis ]. Baker, Anna M. Wright, Joshua W. Little, Christopher B.
Jaeger, Perceiving versus scrutinizing: Viewers do not default to awareness of
small spatiotemporal inconsistencies in movie edits

Although several research programs have explored how people track changes in objects over
time, it is not clear how consistently people are aware of the precise state of dynamic scenes.
The importance of object tracking is put to a particularly interesting test in cinema, where
editors must combine different views of dynamically changing objects (such as actors) in a
way that does not disrupt viewers' perceptual experience. Film editors’ intuition and several
recent studies suggest that viewers precisely track configuration changes over time and that
temporal overlaps in the depiction of moving objects facilitates viewers' perception of smooth
visual event continuity. We tested these hypotheses by showing large numbers of participants
short edited films that varied in temporal matching between views. In several experiments,
we found that participants judged a wide range of temporal overlaps (from 400 ms overlaps
to 400 ms ellipses) to be equally continuous. Participants did judge 1-second ellipses to be
less smooth than exact matches, and when they repeatedly scrutinized films, or compared
different versions of the same films, participants discriminated between exact matches and
smaller mismatches. We conclude that awareness of temporal mismatches does not always
occur by default, and that the importance of precise temporal matching may be overestimated
in cinema and in psychological study of event perception.

Dexian He, Clifford I. Workman, Xianyou He, Anjan Chatterjee, What is good is
beautiful (and what isn’t, isn't): How moral character affects perceived facial
attractiveness

A well-documented “beauty is good” stereotype is expressed in the expectation that physically
attractive people have more positive characteristics. Recent evidence has also found that
unattractive faces are associated with negative character inferences. Is what is good (bad)
also beautiful (ugly)? Whether this conflation of aesthetic and moral values is bidirectional is
not known. This study tested the hypothesis that complementary “good is beautiful” and “bad
is ugly” stereotypes bias aesthetic judgments. Using highly controlled face stimuli, this
preregistered study examined whether moral character influences perceptions of
attractiveness for different ages and sexes of faces. Compared to faces paired with nonmoral
vignettes, those paired with prosocial vignettes were rated significantly more attractive,
confident, and friendlier. The opposite pattern characterized faces paired with antisocial
vignettes. A significant interaction between vignette type and the age of the face was detected
for attractiveness. Moral transgressions affected attractiveness more negatively for younger
than older faces. Sex-related differences were not detected. These results suggest information
about moral character affects our judgments about facial attractiveness. Better (worse) people
are considered more (less) attractive. These findings suggest that beliefs about moral
goodness and physical beauty influence each other bidirectionally.

Frank Papenmeier, Gerald Dagit, Christoph Wagner, Stephan Schwan, Is it art?
Effects of framing images as art versus non-art on gaze behavior and aesthetic
judgments

The perception and evaluation of art might be governed by both stimulus-driven aspects and
expectations of the observer. By framing actual artwork and actual scientific depictions as
being either artwork or scientific depictions, we were able to investigate the individual
contributions of both factors on viewers’ gaze behavior and aesthetic judgments. With
Experiment 1, we identified a set of images that were equally likely classified as being either
artwork or scientific depiction by art laypersons. In Experiment 2, we measured art laypersons’
eye-movements as well as their aesthetic judgments regarding those images (half being actual
artwork and half being actual scientific depictions). We told one group of participants that all
images were artwork, whereas we told another group of participants that all images were
scientific depictions. Our results indicate that gaze behavior was influenced by the actual image
type but not by framing. Actual artwork led to fewer and longer fixations, a shorter scanpath,
a shorter distance of fixations to the screen center, and a lower similarity of viewing patterns
across participants. Further, actual artwork was rated as being more complex but less



meaningful than scientific depictions, with no differences regarding perceived structuredness
and liking. Framing the images as artwork led to no changes in perceived meaningfulness,
complexity, or structuredness but to lower ratings on liking. We conclude that while the
dichotomy between art and non-art influenced art laypersons’ gaze behavior and aesthetic
judgments, this influence was primarily driven by bottom-up factors rather than a specific
cognitive art schema.

Jennifer E. Drake, Katherine Papazian, Eliana Grossman, Gravitating toward the arts
during the COVID-19 pandemic

The COVID-19 pandemic has had a profound impact on our lives with individuals experiencing
a wide range of emotions. While much attention has been placed on promoting physical health
to control the coronavirus, far less attention has been placed on promoting mental health and
well-being. There are well-known reports of individuals gravitating toward the arts during times
of extreme stress: art is made in prisons; novels are written secretly in police states. In this
study we examined whether individuals turned to the arts to cope with the COVID-19
pandemic, how everyday artistic activities helped them regulate their emotions, and whether
certain personality traits predicted the use of these strategies. We administered a survey to
486 participants (Mage = 35.7; SDage = 12.3; Rangeage = 18 to 79), asking them about the
frequency of artistic activities they engaged in, the artistic activity they felt was the most
helpful for coping with the pandemic, and how they used that activity to regulate their
emotions. Four findings emerged: (a) participants reported engaging in artistic activities more
often during than before the pandemic; (b) listening to music was the most helpful activity,
followed by reading, and then the visual arts; (c) artistic activities regulated emotions most
commonly by providing a means of escape; and (d) the personality trait of openness to
experience predicted use of the approach and self-development emotion regulation strategies.
These findings demonstrate that we gravitated toward the arts during the COVID-19 pandemic
and that we did so because these activities provided a form of escape.

Steven J. Holochwost, Thalia R. Goldstein, Dennis Palmer Wolf, More light about each
other: Theater education as a context for developing social awareness and
relationship skills

Social awareness and relationship skills are two essential components of children’s
socioemotional development that undergo rapid consolidation in middle childhood. Previous
research has found that growing up in poverty can undermine the development of social
awareness and relationship skills and has also suggested that theater education might serve
as an important context in which these skills can develop. In the current study, we examined
whether participation in a program of theater education was associated with higher levels of
two key aspects of social awareness—empathy and perspective-taking—and openness to
establishing relationships with their peers among a sample of children placed at risk by
poverty. After participating in the program, children exhibited significantly higher scores on
measures of empathy (B = .32, SE = .10), t(7.65) = 3.33, p = .011, and openness to
establishing peer relationships (B = .77, SE = .23), t(5.05) = 3.29, p = .021, than their
comparison group peers. Among a randomly selected subset of students from both the
treatment and comparison groups, children in the treatment group exhibited larger gains in
their perspective-taking than children in the comparison group. These results are interpreted
considering previous research, and their implications for educational policy, especially as it
relates to arts education for children in poverty, are discussed.
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Stuti Thapa, Hoda Vaziri, Yerin Shim, Louis Tay, James O._Pawelski, Development
and validation of the Mechanisms of Engagement in the Arts and Humanities scales

There is substantial interest among psychologists in the psychological processes of engaging
arts and humanities. Despite this, there is still a need for methodological tools to investigate
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the psychological mechanisms through which engagement in arts and humanities enhances
individual well-being. Using four rounds of data collection (including one retest), we document
the development and validation of the scales measuring each of the five theorized
mechanisms: reflection, acquisition, immersion, socialization, and expression. Using
exploratory and confirmatory factor analyses, we found a three-factor structure for reflection
(life/worldview, emotional, and external), and six-factor for acquisition (vicarious experience,
direct encouragement, social persuasion, experience of mastery—ability, experience of
mastery—success, and positive physiological response), two-factor structure for immersion
(effort and passage of time), three-factor for socialization (relationships, identity,
conversation), and one-factor structure for expression. We also reported measurement
invariance in mechanisms of engagements in arts vs. humanities and between males and
females and over time. The measure demonstrated predictive and concurrent validity for
flourishing outcomes, good test-retest reliability, and measurement equivalence across
gender, between arts and humanities, and over time.

Christian Rominger, Andreas Fink, Mathias Benedek, Bernhard Weber, Corinna M.
Perchtold-Stefan, Ilona Papousek, Andreas R. Schwerdtfeger, Reliability and
validity of a novel Ambulatory Battery of Creativity (ABC)

Creative ideation constitutes an important human skill to develop innovative solutions in
science and technology and to overcome daily challenges. Although creative ideation takes
place in everyday life situations, the moment-to-moment dynamics of creative ideation
performance has not been intensively investigated so far. Fortunately, well-developed methods
exist to assess creative ideation performance in controlled settings that can be adopted for
assessments in real-life contexts. In the present field-study, a novel Ambulatory Battery of
Creativity (ABC) was applied to a sample of 77 participants for 5 days. Each day, participants
had to complete 12 randomly presented items of two divergent thinking tasks—half in the
verbal and half in the figural domain. Psychometric analyses indicated good between-person
(= .84) and within-person (= .70) reliability. Furthermore, between-person and within-person
validity evidence of the ABC was obtained. This study constitutes a first attempt to develop a
reliable and valid ABC to measure both individual differences and moment-to-moment
fluctuations of creative ideation performance in everyday life.

Meinald T. Thielsch, Boris Forthmann, Henning Brau, Simon_Eisbach, All that glitters
is gold: Development and validation of the Product Aesthetics Inventory (PAI)

Aesthetics is essential to the design of products. Nevertheless, aesthetic quality is often
assessed with inaccurate, ad hoc scales. Therefore, we have developed the Product Aesthetics
Inventory (PAI) and its short version, the PAI-S. A Pre-Study using face-to-face interviews (N
= 6 design experts, N = 4 product users) served as basis for the development of test items.
The resulting item battery was then used by N = 6,002 persons in an online survey to evaluate
various types of household appliances. In Study 1, n = 3,000 of those participants’ data were
used to determine the number of product aesthetics factors and to select the optimal items by
combining exploratory graph analysis (EGA) and confirmatory factor analysis (CFA)
approaches. We found an eight-factor structure consisting of the dimensions Visual Aesthetics,
Operating Elements, Logo, Feedback Sounds, Operating Sounds, Haptic, Interaction
Aesthetics, and Impression. In Study 2, we confirmed this structure by a CFA with the
remaining n = 3,002 participants, resulting in excellent model fit. Further, construct validity
was confirmed by correlations with other established aesthetic scales, intentions, and general
judgments. In both studies, strict measurement invariance was achieved across four household
appliances, which further highlights the psychometric quality of the newly developed scales.
In Study 3 (N = 1,028), we demonstrated that most of the PAI factors as well as reliability,
validity, and measurement invariance findings generalized to power tools, office equipment,
and home entertainment devices. Finally, we provide recommendations for the usage of the
PAI and implications for further research.

Javier Sanz-Aznar, Lydia Sanchez-Gémez, Carlos Aguilar-Paredes, Andreas Wulff-
Abramsson, Luis Emilio Bruni, Differentiating types of cinematographic shot
changes by cut through an EEG power spectral analysis

Films are composed of different sequentially ordered shots limited by cuts, which bound the
last frame of the outcoming shot and the first frame of the incoming shot. In turn, film editing
is known to impact its aesthetics, and has been widely studied in film theory. The objective of



this research was to locate and identify neuronal response patterns that make it possible to
differentiate between specific types of shot changes by cut. The analysis was conducted on the
neuronal rhythms of the electroencephalogram (EEG) by means of an EEG power spectral
analysis. This enabled us to identify changes in neuronal excitation and inhibition based on the
type of shot changes by cut. Specifically, we compared the neuronal records to locate the time
windows for each electrode and frequency range exhibiting differences for various types of
shot changes by cut. We combined this method with the permutation test and Spearman
correlation to determine when the time windows for each electrode by frequency band are
reacting to the cut event in a correlated manner among the different films. This analysis
revealed that the neuronal responses to the cut depend on the variation between shots, rather
than solely on the new input. Secondly, the findings allowed us to differentiate between shot
changes according to the variation of the shot scale and changes due to the filming angle, or
the absence thereof (i.e., cut on axis). The results expand our understanding of viewers’
neurological sensitivity to and comprehension of an important film feature.

Mohsen Dehghani Tafti, Masoud Ahmadzad-Asl, Gholamhossein Memarian, Mehrnaz
Fallah Tafti, Reza Rajimehr, Sarvenaz Soltani, Fatemeh Sadat Mirfazeli, Abdol-
Hossein Vahabie, Shima T. Moein, Farhang Mozaffar, Personality traits can
predict architectural preferences: A machine learning approach

Personalization of different aspects of architectural designs is one of the most novel issues in
the modern world. The present study aimed to predict the association between personality
traits and architectural preferences. A total of 352 participants with architectural (experts) and
nonarchitectural (nonexperts) education were asked to complete a demographic profile and
the NEO Five-Factor Personality Inventory. They were then asked to choose their preferred
images, which were previously rated based on three aesthetic variables, that is, color-contrast,
abstractness-concreteness, and spatial openness, in a series of two-alternative forced-choice
questions. By using a random forest classifier, an accuracy of 73 to 84% was achieved for the
variables. Due to the complexity of rules in the random forest model, data were explored for
more interpretable rules, and a rule-based classifier (Waikato Environment for Knowledge
Analysis software) was used. Based on the findings, introverts had the opposite behavior
compared to the general population; they preferred images of enclosed spaces and with high
color contrast. They also preferred popular architectural styles to high-style designs.
Otherwise, the preference for greater spatial openness was common in both expert and
nonexpert groups, although it was more noticeable in female extroverts. Nonexperts with high
levels of openness to experience were mostly attracted to abstract images. Experts and
nonexperts showed similar preferences in terms of color contrast and spatial openness, while
there was a significant difference between the two groups regarding their preferred abstract
and concrete concepts. In conclusion, educational background and personality traits could
influence aesthetic preferences.

Christopher A. Crawford, Igor Juricevic, Understanding metaphor in art:
Distinguishing literal giants from metaphorical challenges

The structural-contextual dual frameworks theory comprises two heuristic frameworks that
provide alternative means for the interpretation of metaphor in pictorial artworks (Crawford &
Juricevic, 2016). The first of these frameworks is the contextual framework, which contends
that the interpretation of pictorial metaphors is contextually rooted, and the second is the
structural framework which interprets metaphor based on structural components of an
artwork. We used these frameworks to analyze the literal and metaphorical use of the pictorial
device of exaggerated size in 59 well-known works of art sampled from across history.
Exaggerated size was chosen for analysis because it is often used literally (e.g., to depict an
actual giant) or metaphorically (e.g., to depict an existential concern). The artworks were
sorted into four separate categories (Literal-Literal, Metaphorical-Literal, Literal-Metaphorical,
and Metaphorical-Metaphorical) based on their interpretation by the structural and contextual
frameworks (respectively). A cumulative Poisson distribution with a < .05 revealed that artists
typically produced artworks in all categories except for the incongruent combination of literal
contextual information and metaphoric structural information. This suggests that when
contextual and structural information conflicts in art, viewers rely on contextual information;
when metaphoric and literal information conflicts, viewers favor metaphoric interpretations.
This present study supports the idea that the structural-contextual dual frameworks theory
may be used to investigate the use of metaphors across art styles and media. These results



also provide a guide for combining literal and metaphorical information, whether the goal is
ease of communication or to intentionally challenge the viewer.

Fugqun Liang, Chenjing Wu, Minggin Zhu, Anjan Chatterjee, Hua Wang, Dexian He,
Wei Zhang, Xianyou He, Appreciating paintings of the virtuous: The influence of
perceived artist morality on aesthetic judgment of their works

The relationship between aesthetics and morality has been long debated. The current study
manipulated perceived artist morality to systematically explore its influence on aesthetic
judgments of paintings. Experiment 1 showed perceived artist morality as indicated by moral
appraisal significantly influenced Chinese participants’ aesthetic judgments of Chinese
landscape paintings. Participants rated their liking and the beauty of paintings, with the result
that highly moral artists’ paintings were rated significantly higher than paintings of low-
morality artists. Experiment 2 used moral behavior descriptions and replicated the finding of
perceived artist morality influence on Chinese participants’ aesthetic judgments of Chinese
landscape paintings, but we did not find this effect on aesthetic judgments of Western
landscapes and abstract paintings. Experiment 3 found a cross-cultural discrepancy of the
influence of perceived artist morality on aesthetic judgments. We found perceived artist
morality influenced Western (Americans and Europeans) participants’ aesthetic judgments of
all styles of paintings. This study confirmed the influence of perceived artist morality on
aesthetic judgments of paintings, and suggested artists who cultivate a highly moral persona
can thereby enhance the aesthetic value of their artworks among the public.

Nathalie Vissers, Johan_Wagemans, Photographs that repulse or entice: Sense-
making and emotional experiencing of artistic photographs

Aesthetic experiences with photographs are common in our digital society, yet there are many
gaps in our scientific knowledge about how we look at, and aesthetically appreciate,
photographs. Specifically, an in-depth view of these aesthetic experiences that takes into
account the nuances of the photograph, as well as the emotional and meaning-making
processes in the viewer, is lacking. In this project, we focus on a varied set of 58 contemporary
artistic photographs (selected by expert judges) and, in two complementary studies, examine
how 259 nonexperts aesthetically experience these photographs, whether contextual changes
can impact their aesthetic preferences, and whether participants’ preferences relate to their
emotional responses and how they were making meaning of the photographs. In general,
participants’ aesthetic experiences varied greatly between photographs but they were robust
against contextual changes (of other photographs or theme information). Emotional
experience played a key role in participants’ preferences, with low preferences for photographs
associated with negative emotions (e.g., blood, sickness, and pollution), and high preferences
for photographs associated with positive emotions (e.g., nature and a street scene reminiscent
of vacation). Making meaning of (what was in) the photograph was also important, and
participants’ answers suggest that they did not always fully understand the photographs or
integrate the photographs’ nuances into a coherent whole. Results have implications for
empirical aesthetics, the (art) photography practice, and how we are responding to
photographs in general.

Annika K. Karinen, Cadla Cinar, Joshua M. Tybur, Reinout E. de Vries, Who likes the
grotesque? Mapping individual differences in liking of grotesque artworks

Why do some people find allure in artworks that focus on elements of repulsion, horror, and
the bizarre? Across two studies, we examined how openness to experience, sensation seeking,
need for affect, emotionality, disgust sensitivity, political orientation, art knowledge, and
participant gender relate to the liking of grotesque art. In Study 1, participants (N = 203)
rated their liking and interest in 40 works of grotesque art. As ratings of liking and interest
were highly correlated (r = .88), we averaged them into one variable indicating liking. In Study
2, participants (N = 396) rated their liking of 20 works of grotesque art and 20 works of non-
grotesque art (chosen based on a pilot study, N = 201). Results revealed that openness to
experience, sensation seeking, art knowledge, left-leaning political orientation, and male
gender were positively associated with the liking of grotesque art, whereas emotionality and
disgust sensitivity were negatively associated with the liking of grotesque art. Of these
variables, only openness to experience (positively) related to the liking of non-grotesque art.
These results give insight into the personality characteristics that might underlie people's
motivation to embrace or reject grotesque art.



Kathryn J. Friedlander, Freya H. Lenton, Philip A. Fine, A multifactorial model of visual
imagery and its relationship to creativity and the vividness of Visual Imagery
Questionnaire

Visual imagery vividness (VIV) quantifies how clearly people can “conjure up” mental images.
A higher VIV reflects a stronger image, which might be considered an important source of
inspiration in creative production. However, despite humerous anecdotes documenting such a
connection, a clear empirical relationship has remained elusive. We argue that (a) a
misunderstanding of visual imagery as unidimensional and (b) an overreliance on Marks’
Vividness of Visual Imagery Questionnaire (VVIQ) are responsible. Based on both the
proximal/distal imagination framework and the distinction between the ventral/dorsal visual
pathways, we propose a new Multifactorial Model of Visual Imagery (MMVI). This argues that
visual imagery is multidimensional and that only certain dimensions are related to creativity:
inventive combinatorial ability, storyboarding, and conceptual expansion (all distal), together
with the quasi-eidetic recall of detailed images (proximal). Turning to the VVIQ, a factor
analysis of 280 responses in Study 1 yielded a three-factor solution (all proximal):
episodic/autobiographical imagery, schematic recall, and controlled animation. None of these
factors overlap with the creative dimensions of the MMVI. In Study 2, 133 participants had to
remember nonverbalizable details of unfamiliar pictures for later recall; performance on this
quasi-eidetic task again did not correlate with any VVIQ factors. We have thus demonstrated
that the VVIQ is not unidimensional and that none of its factors appear suitable for probing
imagery-creativity connections. The MMVI model is currently theoretical, and future research
should confirm its validity, permitting a new, better targeted measure of VIV to be established
that fully reflects its multidimensionality.

Tanja V. Messingschlager, Markus Appel, Creative artificial intelligence and narrative
transportation

Artificial intelligence (AI) is increasingly used to accomplish complex tasks, including the
creation of artworks and entertainment products. Our focus here is on user responses to Al
systems as authors of fictional stories. Across two experiments, we examined how the
information that a story was written by Al influences narrative transportation and related
experiences. In Experiment 1 (N = 325) the information that an Al had created a short story
(contemporary fiction) reduced narrative transportation into this story. Experiment 2 (N =
489) was an extended replication in which genre differences (contemporary fiction vs. science
fiction) were addressed. As expected, ostensible AI authorship reduced transportation, but this
effect was qualified by genre: Whereas the AlI-authorship effect was replicated for
contemporary fiction stories, transportation did not differ between human and Al authorship
when participants read science fiction stories. Across both experiments, individual differences
(openness, affinity for technology and attitude toward AI) did not moderate the effect of Al
authorship on any of the dependent variables.

Benjamin G. Wigert, Vignesh R. Murugavel, Roni Reiter-Palmon, The utility of
divergent and convergent thinking in the problem construction processes during
creative problem-solving

The process of problem construction is known to be a critical influence on creative problem-
solving. The current study assessed the utility of different problem construction methods used
to maximize creativity during the creative process. An experimental design was used to explore
the interplay between convergent and divergent thinking processes. Participants were asked
to creatively solve an ill-defined problem under four conditions that varied in their
combinations of instruction to engage in divergent and convergent thinking. Findings indicated
that engaging in divergent thinking, followed by a convergent thinking method during the
problem construction process results in more creative solutions than using only methods
associated with divergent thinking. Theoretical and practical implications of these findings are
discussed. (PsycInfo Database Record (c) 2024 APA, all rights reserved)

Sameh Said-Metwaly, Christa L. Taylor, Anaélle Camarda, Baptiste Barbot, Divergent
thinking and creative achievement—How strong is the link? An updated meta-
analysis

Achieving creativity in the real-world depends on multiple individual and environmental factors.
Among them, divergent thinking (DT) has long been considered a key ingredient of creativity



and an essential criterion for predicting real-life creative outcomes. However, the link between
DT and creative achievement (CA) has yielded heterogeneous results, as outlined by a prior
meta-analysis on the DT-CA link published in 2008. Given several limitations of this meta-
analysis and the large body of relevant studies that have been published since then, the
present article aimed to offer an updated and methodologically rigorous meta-analytical
examination of the DT-CA link. A total of 766 effect sizes from 70 studies encompassing 14,901
subjects were analyzed using a meta-analytic three-level model. The results showed that DT
was positively, albeit weakly, linked to CA, with only 3% of shared variance. Moderator
analyses indicated that this link was robust to variations in DT and CA measures used, gender,
educational level, measurement interval between DT and CA, and country of study, but differed
by DT task modality, CA domain, and intellectual giftedness. Specifically, the strength of the
DT-CA link was significantly larger for (a) verbal DT tasks, (b) CA in the performance domain,
and (c) gifted subjects. A significant interaction effect was also found between CA domain and
intellectual giftedness, with the DT-CA link being strongest among gifted subjects in the
performance domain. Implications of these results for the study and measurement of creativity
are discussed.

Susan L. Benear, Mackenzie A. Sunday, Russell Davidson, Thomas J. Palmeri, Isabel
Gauthier, Can art change the way we see?

Visual art is pervasive in modern society. From advertising to fine arts galleries, the visual arts
play a visible role in how we view and understand the world. In this review, we consider
research that speaks to whether our experiences with art can change the way we see.
Numerous studies speak, often indirectly, to this question—addressing whether artists see
things differently from nonartists. Specifically, we reviewed literature that investigates the
ways artistic ability and artistic training interact with visual abilities from the perspective that
artists can be described as experts in visual media. Some work suggests that those who
identify as artists or undergo artistic training perform better than nonartists on measures of
low-level vision, high-level perception, and visual cognition, and show differences in brain
activity while engaged in perceptual or artistic tasks. Other studies do not support these
conclusions, however, and report no differences between artists and nonartists. We conclude
that experimentally designed and well controlled training studies are necessary to elucidate
whether artistic training shapes the brain and its perceptual and cognitive processes or whether
budding artists gravitate toward the visual arts because of existing visual abilities.
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Zeke Saber, Bazin’s third hand access

Mariana Duarte, A camera in the water: reframing the migrant image in documentary
film

Kristof Van den Troost, Registers of the melodramatic mode: the 1980s heroic
bloodshed cycle in the history of the Hong Kong crime film

Yi Sun, The Eastern Western: formation, problems, paradigmse
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Chris O'Rourke, A life in pictures: trans visibility, invisible labour and the film career
of Robert Allen

Landon Palmer, Moving-image mixtape: on Pixelvision film and video art
Jennifer Coates, Ageing, personhood and care in Chie Hayakawa’s Plan 75 (2022)

Manuel Garin, The gag after #MeToo: feminist approaches to sex and humour in film
and television

Enoch Yee-lok Tam, Navigating place, space and land: Hong Kong social activist
documentary film in the era of post-colonial neoliberal developmentalism
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Guy Spielmann, "Adaptation Studies”: steps towards a necessary re-foundation

Although “Adaptation Studies” appears to constitute a fully fledged disciplinary field, with a
solid theoretical base resting on a well understood and precisely defined phenomenon, it has
struggled to break away from its origins as “novel-to-film” or “literature-and-film” studies and
suffers from incoherence between myriad theories and, more crucially, from the weakness of
its conceptual underpinnings. In order for ‘adaptation’ to be taken as a foundational concept
for a domain of scientific research, at least four main criteria must be met: ‘Adaptation” must
be contextualized in a much wider field of study; the various phenomena that can be
marshalled under this category must be arranged in a taxonomy with a clear hierarchical
structure; these phenomena must be clearly defined, and thus formally distinguished, from
one another; and finally a case has to be made as to the relevance of researching “adaptation”
at all. This essay sketches out a compact framework towards establishing “Adaptation Studies”
as a scientifically legitimate field of inquiry, notably by developing concepts such as “operation”
and using mapping techniques to envision relationships between works (creative or not) as
acentered networks.

Carsten Strathausen, Adapting Kafka

This essay examines the metamorphic nature of Franz Kafka’s writing. I focus in particular on
the unpublished manuscripts Kafka left behind, which reveal the structural instability of his
texts and the stories they tell. These stories were malleable and adaptive, meaning they
changed depending on the writing environment and the materials Kafka used to compose his
texts. Max Brod'’s influential edition of Kafka’s manuscripts, however, literally erased Kafka’s
metamorphic writing style and replaced it with a canonical body of work authorized by “Kafka.”
This “Kafka,” I demonstrate in this essay, is a chimera invented by Brod. Instead of a stable
origin or final authority, “Kafka” is better understood, I argue, as shorthand for the long
adaptation history, started by Brod himself, of the unpublished metamorphic texts Kafka left
behind. In order to illustrate that Kafka’s texts are always already a product of their own
adaptation history, the essay studies the opening paragraph of The Castle (1926) through the
lens of a dozen visual adaptations of this text. The essay is dedicated to a close reading of
Olivier Deprez’s magnificent adaptation Le Chéteau. D’aprés Franz Kafka (1999). Overall, I
make three interconnected arguments. First, that adaptations are essential to “Kafka,” not
derivative or secondary in any sense. Second, that visual adaptations in particular echo and
expose the metamorphic nature of Kafka’s own writings. Finally, that Kafka adaptations are
highly media specific, and that the study of medium-specificity must remain an integral part
of Adaptation Studies as an academic field.
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Brandy E. Wilcox, "When I'm a Human Being”: race, bodies, and power in Disney’s
adaptations of "The Frog King or Iron Henry”

In the summer of 2020, Walt Disney Theme Parks announced plans to reimagine the popular
attraction “Splash Mountain” in the theme of the 2009 feature-length animated film The
Princess and the Frog. As only the third Disney feature-length animated film to showcase Black
characters prominently, The Princess and the Frog seems perfectly poised to replace the Song
of the South—critiqued for its romanticization of race relations after the American Civil War—
in the Disney parks. In this adaptation of “Der Froschkdnig oder der eiserne Heinrich” (*The
Frog King or Iron Henry”), Walt Disney Animation Studios introduces its first Black princess.
While a hardworking, self-starter princess of color is a step towards representation, the film's
portrayal of non-white characters reinforces a hierarchy of race and class which privileges the
wealthy white characters while relegating characters of color to the bottom rungs of human
society and into non-human bodies. This essay explores the intersection of gender, race, and
class in Disney’s adaptations of the classic fairy tale “Der Froschkénig” from the Grimms’ 1812
variation and the plans to reimagine it for Disney theme parks. In conversation with adaptation
studies, narrative theory, and feminist theories, this contribution interrogates the underlying
messages of prejudice and -isms in The Princess and the Frog that reinforce twentieth- and
twenty-first-century prejudices against people of color, women, and the working class,
rendering the proposed update of the “Splash Mountain” attraction into a modernization of the
problems already recognized in the current ride.

Timothy Lomeli, Book to screen and back again—Dany Laferriere and (re)writing
"Vers le sud”

This article examines the 2005 film adaptation of Dany Laferriére’s 1997 collection La Chair du
maitre, entitled Vers le sud, directed by Laurent Cantet. In La Chair du maitre, Laferriére writes
short stories that demonstrate how sexuality can be a form of dominance and simultaneously
a method of liberation in Haiti. In Cantet’s film, we follow Legba, a sex worker in Haiti, and his
relationship with two white women, an already decisive alteration from the short stories that
inspired it. By comparing the film adaptation to the short stories that inspired it, I argue that
Cantet’s film drastically alters the source material and undermines the original intent of
Laferriere’s work. Cantet’s film is insensitive to Laferriére’s original intent because Cantet
privileges the white characters over the Haitian characters and removes any nuance from the
agency of Legba, and the responsibility the women have in his death. This conclusion is
supported by Laferriére’s republication of the collection as a novel, using the film'’s title, Vers
le sud (2006). Instead of focusing on Legba, Laferriére re-establishes Fanfan, an entirely
separate character, as the protagonist and he thus reclaims the title and the original intent of
the stories.

Dorothée Polanz, Lupin (2021) in the shadow of Maurice Leblanc: the adaptation
that wasn't

This essay analyzes the Netflix-produced French series Lupin dans I'ombre d’Arséne, showing
the exhaustion of the fidelity question. In fact, the television show is not so much an updated
transmediated retelling of one or more of the Leblanc stories, but rather tells the story of
Assane Diop, interpreted by French actor Omar Sy. Inspired by Arséne Lupin’s methods, the
character Assane Diop seeks revenge on a wealthy family who framed his father for the theft
of an invaluable piece of jewelry. Examining the relationship between the series and the
original Lupin novels, this essay shows the reinterpretation of a distant source corpus to align
with a twenty-first-century French context. In many ways, Netflix’s Lupin is very different from
the original text from the 1900s. Through a study of the reimaginings of Maurice Leblanc’s
gentleman-cambrioleur, this essay thus highlights a type of adaptation that rests almost
exclusively on form (how Lupin operates) rather than content (what his actions tell about
contemporary society). This discussion of Netflix's Lupin therefore challenges what adaptation
means and the transmedial operations it supports. The anchoring strategy displayed in Lupin,
which relies almost exclusively on canonical citations, in fact characterizes works that relate
to an “original,” rather than retell a story in a new media form.
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David Clarke, Encountering alterity: linguistic opacity in modern and contemporary
art

This study considers artworks from across the modern and contemporary period (with a focus
on the 1940s onwards) where writing is presented as incomprehensible to the viewer. This can
occur, for instance, where issues related to cross-cultural interaction are being addressed, or
more generally where the issue of encounter with an otherness of some kind has become the
content of the work. While the earlier part of the analysis will focus primarily on artists of
European or North American origin, artists of non-Western birth will predominate in the
discussion of more recent art. Amongst the artists discussed are Paul Klee, Jackson Pollock,
Mark Tobey, Lee Krasner, Zhao Wuji, Cy Twombly, Rasheed Araeen, Xu Bing, Oscar Ho Hing-
Kay, and Warren Leung Chi Wo. Egyptian hieroglyphics, the Chinese written language, and
Arabic calligraphy are linguistic codes to which the article will also refer.

Martin Wagner, Dante Prado, Against illustration: towards a new field of inquiry in
illustration studies

Building on recent specialised studies on the critique of illustration in individual authors or
periods, this article develops a new methodology for a large comparative study of the critique
of literary illustration. Notably, this article argues for the benefits of developing a catalogue of
basic arguments levelled against the pictorial illustration of literary texts. By distinguishing
between these arguments and by tracing these arguments throughout history, we stand to
gain new insights into not only the history of literary illustration but also into broader trends
in literary and cultural history, which inform the critique of illustration. These general remarks
are further developed through exemplary analyses of three prominent criticisms of illustration
from the nineteenth century as well of their varying legacies in the twentieth and twenty-first
centuries: illustrations limit the reader’s imagination; illustrations are merely included for
commercial gain; and illustrations limit intellectual pursuits.

Hannes Bajohr, Operative ekphrasis: the collapse of the text/image distinction in
multimodal AI

This article discusses the implications of multimodal artificial intelligence (AI), including image
generators such as DALL-E, for the traditional concept of ekphrasis. Using ekphrasis as an
example of ‘thinking with Al’, it takes up the suggestion that in the digital realm ekphrastic
relationships should be understood as performative rather than representational. Since with
the introduction of modern Al the digital realm needs to be divided into a sequential part
(classic algorithms) and a connectionist part (artificial neural networks), the article shows how
the latter part ultimately tends toward a collapse of the text/image distinction in the technical
system. Artificial neural networks both encode images and text as the same type of
information, and they do so differently from the sequential model. Only in the context of
multimodal AI, unlike in analogue or sequential paradigms, ekphrasis goes beyond the
separation of or transition between text and image, but rather transcends this difference.

Alisa van de Haar, Reading the rebus: the reception of seventeenth-century German
rebus broadsheets

Rebuses—visual riddles that replace words or syllables by images—were highly popular in early
modern Europe. Many broadsheets containing rebus poems were printed in France and
Germany in the late sixteenth and early seventeenth centuries. Although multiple theories on
the intended audience and use of these rebuses have been formulated by historians, very little
is known about their actual reception, since the extant broadsheets rarely contain any traces
of their use by contemporary owners. However, several German rebus riddles have recently
come to light that do contain evidence of how they were read and interpreted in early modern
times. The broadsheets in question are political in nature: they pertain to the Thirty Years’
War, ridiculing the opponent by means of visual satire. The solutions to these rebus puzzles
have been added in early modern hands. These rare traces of the contemporary reception of
rebus broadsheets make it possible to follow the thought process of their readers step by step,
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demonstrating how they tackled the visual riddles and which type of image was most difficult
to decipher. In one case, multiple individuals even worked on the solution at different stages,
showing how these visual games could be played over and over again. These sources give us
a unique insight into early modern visual literacy at work.

Zahra Kazani, The theatrics of Arabic script: word and/as image in the diagrams of
the Kitab al-diryag (BnF arabe 2964)

This article focuses upon the arrangement of written words in geometric shapes or patterns—
specifically in Arabic script. It takes the case of the Kitdb al-diryaqg (Book of Antidotes, 595
AH/1199 CE, BnF arabe 2964), an illuminated and illustrated manuscript that features a series
of geometric compositions created using Arabic script. The script is employed in conjunction
with or independent of geometric lines and curves, with its ligatures compressed and
elongated, and words repeated, ornamented, or oriented multidirectionally to augment the
geometric shape. The aesthetic manipulation of the script in this manner severely compromises
the legibility of the words—the pages invite a viewing of the script rather than a reading of the
text. By closely examining a set of four such compositions—articulated as diagrams—the article
demonstrates the semantic value of the visual script patterns when read in concert with the
verbal content. Furthermore, by focusing on the extralinguistic components of the diagrams, I
argue that the arrangement of text in geometric patterns is a vital medium of transmitting
knowledge—the form not only shapes the reception of verbal messages but also augments an
aesthetic image; operates as a cognitive device; and transforms the text into a scientific
representation. The diagrams visually and semantically shape knowledge.

Word & Image, 40,3 (ottobre 2024)

https://www.tandfonline.com/toc/twim20/40/3?nav=tocList

Lisa Pon, Poems, portraits, and paper: Raphael’s sonnets and the fabric of friendship

In this essay, I argue that Raphael’s double portrait of Agostino Beazzano and Andrea
Navagero formed the painter's fullest response—made in purely pictorial terms—to
Renaissance prosody as it was then being developed by his friends, especially the portraits’
sitters and Pietro Bembo. The drafts of Raphael’s own sonnets on drawings made while he was
painting the Stanza della Segnatura are visualizations of the intellectual labor his poetic
compositions entailed. A close looking at their placement across the paper on these “ekphrastic
sheets” (to use Francesco Di Teodoro’s term) as well as changes in the sonnets’ texts offer
tools for understanding the double portrait of Raphael’s poet-friends. Raphael’s often dismissed
efforts at poetry made on these study drawings thus blossomed half a decade later in the
contribution to Renaissance literary theory he made as a painter.

Marta Faust, Art, illusion, and recycled images in Johannes Pauli’s anecdotes on
painters

This article considers selected book illustrations that were published in the 1530s by Augsburg
printer Heinrich Steiner. It compares Steiner’s choice of images for Schimpff und Ernst (1534),
a popular anthology of entertaining and serious anecdotes compiled by the Franciscan preacher
Johannes Pauli, with woodcuts that Steiner had previously employed in newly translated,
moral-philosophical texts by Cicero and Petrarch. Although all three texts problematize the art
of painting according to classical and medieval narratives, which urge caution in viewing lifelike
images, each proposes diverse solutions for regarding illusionistic works of art. Whereas prior
studies focus on the intentions of individual authors, this article highlights the printer-
publisher’'s agency. One image recycled in disparate works speaks to art's multifaceted
functions for upper-class, lay readers. This article argues that Steiner’s selection of images
inserts Pauli’s chapter on artists and illusionistic painting into ongoing debates in Reformation-
era Germany about the proper role of images in religious ritual. This cross-reading of image-
text pairings in the early 1530s offers insights into the complexity of period attitudes towards
visual art, the painter’s profession, and the beholder’s responsibilities.
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Marica Antonucci, Nanni Balestrini, collage, and the aesthetics of operaismo

This article analyzes a selection of collages made during the 1960s by Italian artist, writer,
editor, and extraparliamentary activist Nanni Balestrini in relation to the dissident Marxist
intellectual current of operaismo (workerism). Despite his centrality to both extraparliamentary
activism and the cultural landscape in postwar Italy, Balestrini's artistic practice remains
largely unexplored. Comprised of clipped, often provocative, newspaper fragments and
aesthetically arranged to exploit the expressive potency of typography, the works remain
visibly indebted to the tradition of avant-garde collage. However, they summon these
procedures to address the challenges of a radically different historical moment. Sustained
visual analysis and salient texts of political theory are utilized to demonstrate how Balestrini’s
collages investigate concerns that resonate with those of operaismo, and, in so doing,
participate in the unfolding of new understandings of proletarian subjectivity and anticapitalist
struggle. The constitutive disjunctures of collage and the medium’s potential to spark fresh
connections function crucially in this endeavor to reveal a historically contingent form of
revolutionary aesthetics. At the same time, the works chart the theoretical and increasingly
activist trajectories of operaismo itself, revealing sympathies for the current’s most militant
strands. Considered together, Balestrini’s collages and the theories of operaismo emerge as
deeply interconnected, mutually illuminating, and reinforcing one another throughout a period
of intense political contestation in Italy.

Hélene Ibata, 'Very curious and romantick Views’: Captain Cook’s Antarctic
explorations and aesthetic education

In all three of James Cook’s expeditions to the Pacific, visual artists were hired by the Royal
Society and the Admiralty to communicate scientific information that relied on visual evidence,
while conveying the embodied experience of travel. The present article focuses on the
representational challenges raised by the encounter with the Antarctic during the polar
explorations of the second voyage (1772-75), with an emphasis on Cook’s textual accounts
and William Hodges'’s sketches and illustrations, which are shown to provide an interesting
angle on the contemporary debates about the respective abilities of words and images, both
as paths to knowledge and as sources of aesthetic experience. After a brief discussion of the
complementary epistemological function of words and images in Cook’s Pacific voyages, this
article argues that the specific representational issues raised by the encounter with the
Antarctic not only encouraged Cook to reflect about the value of images for the publication of
his discoveries, but also partook of his own aesthetic education, with significant and long-
lasting implications for the subsequent construction of polar regions in the British imagination.

John Lansdowne, Narrative to icon: the inscriptive origins of Christ Ecce Homo

This article examines the shifting iconographical meaning and purpose of the Latin phrase ecce
homo in visual art in the later Middle Ages. As told in John 19: 4-5, ecce homo was the terse
two-line sentence exclaimed by Pontius Pilate as he presented Christ to the people of
Jerusalem: “Behold, [the] man!” Beginning in the early fifteenth century, it became common
for artists in Northern and Central Europe to integrate the phrase ecce homo directly into
depictions of this presentation scene, first in narrative-images and eventually in stand-alone
devotional icons. Initially, these brief inscriptions served to visualize Pilate’s climactic two-
word speech. In the latter half of the century, however, ecce homo became unmoored from
its original scheme. What once had a precise narrative function had, by 1500, expanded to
become a message directed at the viewer, an epithet for the specific aspect of Christ
represented in the narrative, and a title for the narrative itself. This unmooring happened in
conjunction with a shift in the function of the figure of Christ within these images and the
adaptation of this type of figure into an en busteportrait. Research presented in this article,
the first to address these inscriptions in any way, affords new insight into long-standing
questions about the typological relationship linking narrative-images and icons. The article
challenges the “genetic” model of typological development established by Erwin Panofsky and
Sixten Ringbom, both of whom used the iconography of the Ecce Homo as a case study for
how to explain the pictorial forms of devotional images in late medieval and early modern art.
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Florian Endres,The Shadow of the Object: Melancholia, Real Abstraction and the
Suffering of Practice in Albrecht Direr, Alfred Sohn-Rethel and Sigmund Freud

Der Beitrag argumentiert fir eine parallele Lektire von Albrecht Durers Melencolia I (1514)
und Alfred Sohn-Rethels Begriff der Realabstraktion. Markiert wird hierbei die konstitutive
Verbindung zwischen den Abstraktionen in Melencolia I, im kapitalistischen Warentausch und
in bestimmten Formen von psychologischen Leiden, die Sigmund Freud und die ihm
nachfolgende Lacan’sche Tradition im Begriff der Melancholie fassen. Der Polyeder in Zentrum
des Kupferstiches wird, mit und gegen die ikonographische Analyse von Raymond Klibansky,
Erwin Panofsky und Fritz Saxl in Saturn and Melancholy (1964), als Angelpunkt in Duirers
Kunstwerk und in der breiteren Kunstgeschichte verstanden - als ein Stolperstein, der die
Negativitdt einer Abstraktion gerade durch seine positive Existenz anzeigt. Abstraktion,
verstanden in diesem spezifischen Sinn und in Abgrenzung zu klassischen ontologischen und
erkenntnistheoretischen Positionen, erweist sich hierbei als konstitutiv flr eine Welt von realen
materiellen Verhaltnissen, die sich durch (Fehl-)Akte des Tausches instanziiert.

Marius Reisener, Poetik des Schwundes - Praktiken des Leidens

Annette von Droste-Hulshoffs Fragment Ledwina hat ebenso wie dessen homonyme
Protagonistin ein vornehmlich mediales, mithin transmissives Profil. Diese Profilierung hat das
Leiden Ledwinas zur Voraussetzung, das zugleich das Material zu dessen Uberwindung besorgt.
Unter Annahme einer - tentativ formuliert - Poetik des Schwundes lasst sich dieser
spezifischen Konstellation nachspiiren, sofern es mit dem schwindenden, aber nicht ganzlich
verschwindenden (Text-)Kérper um dessen epistemisch-poetologisches Potential geht.
Gemeint ist ein Potential, das die asthetischen und humanpathologischen Zugriffe auf
(literarische) Leidensfiguren neu zu konfigurieren erlaubt. Hilfreich bei der Erfassung dieser
Neukonfiguration ist das Konzept der Transkorporealitat (S. Alaimo). In dieser Perspektive
offnet sich der Text einer Ethik der Verletzlichkeit und stellt die Zumutungen einer
normierenden Gesundheitsepisteme zur Diskussion.

Ioannis Dimopulos, Aufhebung Kritik des Leidens bei Karl Marx, Heinrich Heine und
Theodor W. Adorno

Leiderfahrungen haben nicht nur eine individuelle Dimension, sondern sind immer schon in
gesellschaftliche Ordnungen eingefasst, die sie hervorbringen, strukturieren und
Linderungsperspektiven offerieren. Insofern ist Leid eine Dualitat eingeschrieben, die sich
zwischen individueller Erfahrbarkeit und gesellschaftlicher Formung bewegt. Es wird
argumentiert, dass der junge Karl Marx und der alte Heinrich Heine diese Dualitat als prekar
bestimmen und folglich dieses Verhaltnis problematisieren. Wo Marx jedoch das individuelle
Leid in einem revolutionaren Kollektiv aufzuheben versucht, insistiert Heine auf der
Unaufhebbarkeit des Leids in kollektiven Identitatsangeboten. Dieser Befund zeigt sich, wenn
man Marx’ Kritik der Hegelschen Rechtsphilosophie mit Heines Deutschland - Ein
Wintermarchen miteinander konfrontiert. Darauf aufbauend soll nachgezeichnet werden, dass
Heines Kritik der Leidaufhebung die Grundlage fir Theodor W. Adornos Essay Die Wunde Heine
darstellt.

Roland Spalinger, Heiliges Leiden: Weiblich codierter Masochismus in Dolorosas (alias
Maria Eichhorn) Confirmo te chrysmate

Der Aufsatz widmet sich der masochistischen Lyrik des Gedichtbandes Confirmo te chrysmate
von Maria Eichhorn, die unter dem Pseudonym Dolorosa zwischen 1900 und 1910 innerhalb
der Berliner Boheme eine hohe publizistische Aktivitat aufweist und neben ihren kiinstlerischen
Tatigkeiten auch am psychoanalytischen Diskurs liber Masochismus mitarbeitet. Ihre Gedichte
decouvrieren den Mythos eines blirgerlichen Begehrensmodells, der darauf beruht, dass
weiblich codiertes Begehren in der kdrperlichen wie seelischen Unterwerfung seine Erflillung
fande. Masochistische Anlagen, so zeigt Eichhorns Lyrik auf, sind nicht natlrlich weiblich,
sondern das Ergebnis einer ritualisierten Initiation des jungen Madchens in burgerliche
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Begehrenspraktiken, in deren Vollzug Leidenspraktiken sexualisierte Gewalt sakralisieren.
Christliche Bildspender verklaren diese Gewalt, indem sie das Leiden zu einer imitatio der Mater
Dolorosa stilisieren. Die radikale Konsequenz liegt nun - wie Eichhorns Lyrik vorfuhrt — darin,
dass diese Leidenspraktiken direkt in einem Todesbegehren des Madchens miinden.

Zoe Zobrist, Heidis Leidensmedien: Johanna Spyris Roman in visuellen Adaptionen
vom Bilderbuch bis zum Splatter-Film

Der Beitrag untersucht Heidis Leiden in der multimedialen Karriere von Johanna Spyris 1880
erschienenem Roman Heidis Lehr- und Wanderjahre. Diese werden in den Adaptionen immer
neu funktionalisiert, und zwar entsprechend den gesellschaftlichen und genrespezifischen
Bedingungen. Steht in Spyris Roman ein pathologisiertes Heimweh im Fokus, das christlich
Uberhéht wird, indem es als Notwendigkeit auf dem Weg zur Seligkeit interpretiert wird, tritt
die religidse Motivierung in spateren Adaptionen zunehmend in den Hintergrund. In der
(Nach-)Kriegszeit wird die heile Bergwelt dazu genutzt, Gemeinschaft zu stiften und das
politische Profil der Schweiz zu scharfen. Einen kindlichen Regress durchlauft Heidi in der
vielleicht berlihmtesten Adaption als cute Heidi im Anime, wahrend sie sich in den Adaptionen
des 21. Jahrhunderts emanzipiert, um zuletzt als Mad Heidi in einem dystopischen Setting die
Schweiz vor einer Kasediktatur zu retten: Heidi leidet jetzt nicht mehr, sie ist mad.

Shantala Hummler, Plagiierter Masochismus: Kathy Ackers transtextuelle Poetik in
Great Expectations

Masochism serves as a key element of Kathy Acker’s poetics, spanning from her early works
to her final novels. In >Great Expectations< (1982), Acker’s transtextual poetics intricately
weaves masochism into her literary fabric. Her methodological >plagiarism< serves as the core
of her poetic program, engaging with masochistic themes through a neo-avant-garde lens.
This paper examines how Acker’s textual interventions critically dissect canonical notions of
masochistic theory, particularly in relation to gender dynamics and socio-political dimensions.
By deconstructing and recontextualizing literary intertexts, Acker exposes the ideological
underpinnings of masochistic typologies and challenges its aestheticization and idealization,
ultimately reshaping our understanding of poetic masochism.

Marcus Stiglegger, (Cine)masochistische Asthetik: Filmerleben und Filmerleiden im
Koérperkino von Julia Ducournau

Die Asthetik des Masochismus finden wir im 20. Jahrhundert crossmedial: bildliche und
literarische Modelle wirkten auf die Geschichte von Comics, Fotokunst und schlieBlich Film ein.
Theodor Reik nennt in seinem Buch Aus Leiden Freuden (1940) drei wesentliche Elemente: 1.
Phantasie, 2. Suspense und 3. den demonstrativen Charakter des masochistischen Szenarios.
Daraus entsteht die Idee der masochistischen Performanz: Masochistische Asthetik braucht
eine Bluhne, auf der sie ihre Phantasie und Spannungsinszenierung entfalten kann. Dabei spiele
die masochistische Performanz mit der Angstlust angesichts des Bedrohlich-Erhabenen.
Masochistische Asthetik benétigt daher nicht die deutliche Drastik der Pornographie, sondern
spielt mit dem Suspense, der Erwartungsspannung angesichts des Fremden und Gefahrlichen
- und mit der Lust an dieser Angst. Der Beitrag verdeutlicht diesen Ansatz anhand einer
Analyse des Film Titane (2021) von Julia Ducournau.



